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/ , eary *Ci.ntyre
1410 Gaston Ave.

/Auetln, Toxas 78703

Sept 1, 1978

IsaVsl Bishop 
857, Broadway 
HW York City
psar Isabel,

Z- Enclosed Is a clipping and a Xerox of It froa Houston Chronicle 
of June 4. I have saved it all this time, planning to mall It to 
you with a letter. Finally, X am doing It. Your work Is mentioned

i quite favorably, and I am doubt that you would know that It was 
mentioned, unless the gallery sent a opy of the clipping.

I am coming to New York en Sept 21, until the 27, and will call 
you, hoping to see you and your studio. It was a great pleasure toll 
meet you with the Canadayst and I would like to follow up on that.

My own work is going along well. I am bringing some photogmkhe 
of new things, hlch I will be glad to share with you, and discuss,/M 
though I don't expect agreement all along the line. u u

I will be leaving Austin on Sept 14, and will spend a week inf 
Mexico with my husband before flying to New York by myself on the 21

Wishing you well, and a meeting together soon. fTZ
Cordially, ’UaiP



Mrs. Francis McIntyre 
1410 CASTON AVENUE 

AUSTIN, TEXAS 7B7O3

It was Of

10-16-78 copy of letter to Isabel Bishop
Dear Isabel, 
great sati Wlth y°U was memorable.
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February 1,1978

Dear Mary,
Please forgive me for not getting tojou sooner.
It is just one of those things...
Had several of your paintings on approval but I 
regret that they did not stick.
Now...Robert and I had thought that we would be 
in Austin but we just don't seem to be able to 
get away.
We will be moving the Gallery and in the move 
Robert has decided to change the concept of the 
gallery. We shall be only having traditional 
paintings...we shall not carry any contemporary works. 
The space in the aew gallery was the determing 
factor...we just don't have the storage and we 
are unable to show large canvases.
I am sorry that we did not do better with your 
beautiful things... I think they are super....the 
best. You don't need me to tell you how talented 
you are...you know it.the quality of fine work 
has been consistent with you...
Do you think you will be in Houston before March 1. 
I hesitate to send the paintings via motor freight 
because of the glass.
Please let me know...we are open from Monday- 
Saturday from 10-4-PM. I can come in earlier or 
stay later...let me know.
Our regards to your fine family.

2734 Virginia Houston, Texas 77096 713 526-3076





Yleku^" fliu.
Clients who have purchased paintings by 
Mary McIntyre

Ms.Barbara Busby 
11521 Riverview 
#77077
Larry West
Our Place at the Plaza 
5020 Montrose
Houston,Texas 77006
Dennis Grossman
No address is known
Charles Ward
Media Communications 
5100 Westheimer/Suite 27^ 
Houston,Texas 77098

Mike Oden
4128 Femwood
Houston.Texas 77021



Barbara Menenberg 
Robert Rice Gallery 
Houeton.

Mary McIntyre
1410 Gaston Ave-
Austin. T,x 78703
March 12. 1978

Dear Barbara,
I was able to get five of the six recent paintings you had, 

and all of the earlier ones. A friend was in Houston this past weekend 
and said she had seen one of mine in the Brownstone restaurant, so
that is where it must be. 

Please inform me as to what you propose to do about getting it 
back to me. If nothing else, you could deliver it to my friend -
Mrs. H. Irving Schweppe, 3*35 Westheimer Road, telephone* 713 626 1873. 
and she could get it to me eventually, or I will see her in Houston 
eventually. J

I do want to comment on the condition of the frames and /A
plexiglass when they were returned to me. of them were okay, U
but I have made notations on the gouges to one wooden frame, 
the nick in another silvered frame, the gold finish scraped off a third 
and the plexiglass widely scratched on the drawing of a girl in a 
bathing suit.

This is really bad, that your handling is not better. If y 
and Robert, and any assistants bring your own handling up to museum 
standards this would never aae have occurred. All of those pictures 
werf brought to you in excellent condition. Robert, particularly 
handles work in a careless manneri and I should have said something

0
this to him at the time I noticed it.

Otherwise, I don't have complaints, although any dealings I 
have with a gallery in the future will be with a fully legal contract 
so that anxieties of what you meant by “on approval" rather than 
on consignment will not arise. By the way, I did check that out 
with a lawyer who deriaxtmxaxt specializes in legal aspects of art, 
and was Informed that it didn't make any difference as to your coming 
under the recent consignment act passed by the TOxas legislature 
regarding that terminology.

I wish you luck in your new location.
Sincerely

The painting missing is "Color Figure III", 29 3/4" x 191. cost 
price $177. retail $295-
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Mary McIntyre
1410 Gaaton Ave.
Austin. Texae 78703
10-18-78

Barbara A Daniel Fendrick 
4105 Leeland Street 
Cheyy Chase, Md. 20015
Dear Barbara A Daniel,

Thank you for once again extending your hospitality to me 
in Washington, Entering into the highly organised sequence of 
time allocation you maintain was extremely interesting, and 
valuable in that it allowed communicatAAn in considerable depth.

Being with you both was memorable. It was Interesting in 
affording peroeptien of the behind the scenes aspects, of a highly 
suceossful gallery pporation.

Since I stayed with three happily married middle-age couples 
on this trip, Jewish, Gentile, and mixed, it was interesting 
to observe the pleasurable communication within couple relation­
ships, and their attitudes towards life now. Please forgive 
me for the term "middle-aged* if you don't like it, and also for 
sounding like a sociologist. One aspect of my brain functioning 
operttes constantly as an obaerver.

I hope Barbara found her Paris trip worthwhile, and I wish 
you increased success in the gallery, and a more relaxed life 
in the years to come.

Cordially



E UNIVERSITY OF TEXAS

University Art Museum

THE COLLEGE OF FINE ARTS

AUSTIN, TEXAS 7871a
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THE UNIVERSITY OF TEXAS
THE COLLEGE OF FINE ARTS

Universtty Art Museum AUSTIN, TEXAS 7871a
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THE UNIVERSITY OF TEXAS

University Art Museum
1 THE college of fine arts

AUSTIN, TEXAS 7871a

June 1.;, 1S>78

De r Dary,
’..'ith the summer let-uo and after a long 

exhibition season one is moved to send applause 
to you for the superior character of your art 
reviews which have appeared in the Austin Ameri- 
c n-Statesman.

A case in point is the recent piece which 
you did on Oleg Vorobyoff's color photos. The 
oercentive observations which you printed strucx 
exactly at the central character of his work. 
The artist was edified ana very pleased. It 
appears the San Francisco Museum of Modern Art 
will arrange an exhibit. In this and other, 
many other insiances, you have helped Austin to 
become a seed-bed of artistic activity. This 
results from the audience which your writing 
has created ana which has learned to expect 
from jou and your paper a sober ana measured 
estimate with tolerance expressed but no 
quarter given when your standards are not met.

In ewJC memory there has been no criticism 
of the nl Istic arts of comoar ble quali .y in 
these tarts. Your own extensive background as 
a workin , artist and art histor..an has given 
substance to what has become an important fac­
tor in the arts of Texas.

1 y own thanks are underlined for the 
impetus you have given the exhibition programs 
at the University Art Museum.

Mrs. Mary McIntyre
II4.IO Gaston .xve., Aus tex



UNIVERSITY OF TEXAS

t7n<wre#y Art Museum
THE COLLEGE OF FINE ARTS

AUSTIN, TEXAS 78712

June 12, 1978

Mary,

With the summer let-ur> and after u lonu
exhibitioh season one is moved to . one ap 1 use 
to you for the superior characttr of your art 
reviews which have appeared in the Austin AnerJ- 
can~Statesman.

A case in point is the recent niece ./liich 
you did on Oleg Vorobyoff's color photos. The 
perceptive observations which y>u printed struct 
exactly at the central character of his WDrk. 
The artist was edified ana very pleised. It 
appears the San Francisco Museum of jxod-. . n Art 
wi^-1 arrange an exhibit. In th... and other, 
riWiy other Instances, you have helped au; tin to < 
become a seed-bed of urtistj-c activity. This 
results from the audience which >ur wr. t. ntJ 1 
has created ana which has learned to ox xet 
from you and your paper a sober ana measured 
estimate with tolerance exn c-s..ed Luu no 
quarter given when your st .ndai CA, arc not met.

In memory there h .. L* c n no criticl m 
of the pl £tic arts of com -ar .bit quuli y in 
these parts. Your own extensive back roi nd as 
a workin , artist and art hi..tor. . i has [, /en 
substance to whut has become- an : r.ort./t fac­
tor in the arts of Texas.

fi Ay own thanes ar< under inc a for the 
etus you have given th< exhii iti n ;r.>,.r -ns 
uu the University .rt Museum.

Mre. Mary McIntyre
UjJO G iston .ive., au tex

ith cordial £,oou v. shea

.11



UNIVERSITY OF TEXAS THE COLLEGE OF FINE ARTS

University Art Museum I Austin, texas 78712

June 1c., 1^78

D«r Mary,

With the summer let-un and after u lun(; 
exhibition season one is moved to . one ap. 1 use 
to you for the superior characttr of your art 
reviews which have appcareu in the Austin -uk i<- 
can-Statesman.

A case in point is the recent niece which 
you did on Oleg Vorobyoff’s color photos. The 
peroeptlve observations which y>u orinted struct 
exactly at the central character of his w )rk. 
The artist was edified ana very pie ised. It 
apoears the San Prancisco llust-in of kod< , n ,.rt 
wijl arrange an exhibit. In th_.. and other, 
rd^hy other Instances, you have helped Austin to 
beoomo a seed-bed of artistic act. vity. ..‘his 
results from the audience which >ur wr-t.n, * 
had created ana which has learned to cx-cct 
from you and your paper a sober una measured 
estimate with tolerance exp cased but no 
quarter given when your st .ndai us are not met.

In memory there, h :> b< en no crltlcl. m 
of the pl Stic arts of com a;-.bit quail j in 
these parts. Your own extensive bac.; rot nd as 
a workin artist and art hi..tor. 1 has g ven 
substance to what has becor-c an 5 ; ort.../t fac­
tor in the arts of Texas.

«| My own than.;s arc underlined for the 
etus you hav given th' exliil iti n >r >. ,r ms 
uu the University ;rt Museum.

1. Mary McIntyre
0 (i.aston Ave., Au.'tex

..'ith cordial good v.sht.j

1^/UonSrLd C ooa .11



U UNIVERSITY OF TEXAS THE COLLEGE OF FINE ARTS

Unloerstty Art Museum AUSTIN, TEXAS 78712

June K, 1<;78

With the sumner let-u> anu utter a 1jq, 
exhibition season one is moveo to ..ono ap 1 use 
to you for the superior characttr of your art 
reviews which have ap’-'earea in the, Austin ^neri- 
cm-Statesman.

A case in point is the recent niece which 
you did on Oleg Vorobyoff’s color ph. tos. The 
percentive observations which you nrinteu struex 
OX^LCt iy at the central character of his work. 
$he a ■list was edified ana very pie<sed. It 
ajlpB|rs the dan Francisco l.useuii of ixod<-. a Art 
will arrange an exhibit. In thi. and other, 
many other Instances, you have helped Austin to 
become a seed-bed of artist_c activity. L’his 
results from the audience which ;• »ur wr. t. n^ 
has created ana which has learned to expect 
from you and your paper a souer ana measured 
estimate with tolerance ex eased but, no 
quarter given when your st <nua)*as ire not met.

In memory there h s bef.n no crlticl.m 
of the pl Etic arts of com';.) .ble .jiali ,y in 
these parts, your own extensive bac.: rot nd s 
a wording artist and art hl.stor. . i has f, ven 
substance to what has become- an - i -orta; t f c- 
tidr in the arts of .exas.

I.y own thanks are unueriinca for the 
impetus you have given the exhibition irogr rts 
at the University .rt Museum.

. ith cordial goou v;3h' 3.

OU 11

Hr,a. Mary McIntyre
11+10 Gaston Ave., Au-tex
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POST CARD

O'Neill Theater Center,Waterford,ConrG

MONTE CRISTO COTTAGE
New London, Connecticut ’ 
Home of Eugene O'Neill / 

America's foremost playwright"

M \O



August 13, 1978

Marcia Tucker la the curator. So, 
Antonio without coming back to Austin.

I heard your interview with Susanne Buckley• and liked it. Her 
ideas were clearly presented. I regreted not mentioning Texas critics In 
response to your question, after hearing her. I haven*t heard any other 
of your programs, due to interferrence of activities, or mental lapses.

I miss you. Please relay greetings to Jamie from us.

Dear Nancy,
A bit of the air and the pleasure of your being In It came with 

the postcard. It delighted me to hear from you.
It has been a good summer for me, despite the local heat, and 

wet convulsions of the sky. Mao and I had a fine trip to Portland, seeing 
Barbara & Edward and their real estate projects and friends, and Sylvia. 
P rtland jbadtiummat has the most attractive downtown of any American 
city. They have done their revitalication, with expanded sidewalks, 
elimatlon of parking, free buses, soultpure on the sidewalks, huge 
flower pots with blooming petunnlas, and wonderful curving plexiglas and 
brass bus stop shelters.

After Portland, I went to San Francisco for three days. Spent the 
tlee entirely with artists and galleries, and saw the ARTWEEK people. 
They are getting a Texas editor this fall, probably Nell Johnson who n 
was with the Klmbell Museum, they say. Currently, sbg-le on vacation. 1 
verified the disasters of the spring which preventeu Tollowing through or| 
a commitment for an article. I was with Cecile McCann a Ind Judith Dunhanl \ 
& found them pleasant. /M

I quit Art Voloea/South. '■
An architecture student here has done a very humorous poster on an " 

analysis and classification of "mansard" roofs on Burnet Road. We got 
together and discussed proposing an article on the subject to Texas Monthly 
We saw Patricia Sharpe. She was Interested & said she would take It up L- 
with her editorial board. She asked i.f we wanted to sell the Idea. We |_ 
said no. She proposed a photographic spread on It with a short artlcleA— 
also stating that they have Michael Ennis doing architecture and art 
criticism. Billy Lawrence (the student) and I are in agreement that weZZ?> 
want an article, and our names on It. He used categories ** Mans ar due I
Climactlcus" "Mansardus Elongatus" "Mansardo Reverse" (the Plesa Hut) ai| 
Mansardo Abstracto Archltettl." Does that last mean anything to you? 0* 
would "Mansardus Erectus" be better for the general public. He is txiktigl 
referslng In the last about vertical "mansard" roofing used as an appliqVe-; 
and finds that this is preferred by architects In strip shopping centers. . 
Any suggestions about Texas Monthly 1 how to deal with them? Z^>

Mac and I are going to Oaxaca for a week mld-September. Then I 
am flying to New York for a few days, and Washington. Janis Provisor is 
in a show opening at the New Museum which is exhibiting in the New School.

I will fly from Mexico through San

Love

Sorry this is badly typed and poorly composed, but If I don't get It off 
now. 1 an<k) ®ecentiy and found It delightful. Am 1 teres ted in
finding novels that have to do with the creative process am a theme or 
the artist as subject. Suggestions?



Helen Miranda Wilson. July 
Oil on masonite
® Artists' Postcards 1977
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Tt was a Kain a pleasure to be wit^  „vASa? evL in-the xtosty rose 
my puiyj-c _  _ f Camille.

Dear NancX&Ain
— -I* 

purple 
-ftmeti

^aTd^nS^r-orCale Camille.
Thank you for the good meal•

I value your mental processes including 
the pungency of most
people are ebnoxiously polite, when

----- actually truth is not.
ixKxxeKXK Mac its delighted with 

the toothbrush protectors, and promises_ 
+r> loan me one on the forthcoming IrTp® I i" enjoying the 111^ on the  
scarf from.Fiorucci and currently have 
Tt tacked to my bulletin board along 
with a couple of the quilt sections I- 
hever returned to the lady who wante 
them evaluated. .. - -

"Twould like to get back the Andre-----
folder before we forgetatoout it, and 
will have Elizabeth call

■ iSSSSGSSty
I Will be at Leona^and^Debby .Fran^

_______ - - -Love

o oe ^with my 
herflrent
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Dear Nancy,

I aa becoming bothered by your absence.. .So.J m writing to 
welcome you back, and to at least make a oneBiflf 86mftu8fcation to 
relieve my feelings until It haemmwsxartwmiwaj it ts received.

I hope greatly that you return with alleviated feelings regarding 
your relationship with Jamie, whichever way that le now determined. I am anxious to know.

I have quit the American Statesman with the article I am turning 
In this morning. When I returned from New York, I spend the greatest 
portion of four days holding my head either In my office, or studio, 
thinking. Then, I telephoned John Bryant and Patrick and told them I 
TnH15»Sult^but y?Vld wrlte trough 0 tober. I will continue with 
ABTWEEK. That will give me the opportunity.tstill, to meet people in 

*ho oom® to Austin, ttiwttt and to write about art.
the art community, 
the sense of responsibility for letting the public know what is 
happening in art in Austin, within my tolerance range, I want to. 
spend more time on my art or on its promotion. Also I want to somewhat 
about aesthetics, with no particular goal In mind as far as publication. 
I want to clarify my thinking, and set up Intellectual objectives.
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■ been a good summer for me, despite the

oujg -sesdsT 
jnoX jd jeq^o

I
Mac 

got reconciled to Barbara wexedWS*. tme^EW*r», NMMHi WW *tWWe 
peHWff^BeiWjWtAnihe skin colord I stopped short of telling you that he 
classifies as a black (light, though), as sxex Ijraen't ready to xcoept 
it either. Still don't want it to become gossip grist for some aspects 
of Austin society, but it is okay if they do decide to get married. (I 
hope Mother & Dad don't have to know. I don't want a fight with them 
about that, though I am prepared to defend it). Please don't refer to 
it on a postcard, as I don't think Mac would like It. Anyway, all 
my reconciliation efforts this spring in Puerto Vallarta, and now, hav 
worked, and that is satisfying.

A,ter Portland, I went to San Francisco for three days. Spent 
the time entirely with artists and galleries, and eaw the ARTWEEK pe<the time entirely with artists and galleries, and eaw the ARTWEEK people . 
They are getting a Texas editor this fall, probably Nell Johnson who 
was with the Kimbell Museum. Currently, she is on vacation. I verified 
your disasters of the spring which, prevented following through on 
oommitment for an article. I was with Cecile McCann and Judith Du 
found them pleasant.

I quits Art Volces/South.
An architecture student here has done a very humorous poster on 

an analysis and olasslfleatlon of "mansard" roofs on Burnet Road. We 
got together and discussed proposing an article on the subject to 
Texas Monthly. We saw Patricia Sharpe Thursday who was Interested 4 
will take It up with her editorial board. She asked if we wanted to 
sell the Idea. We said no. She proposed a photographic spread on it 
with a short article, also stating that they have Michael Ennis doing 
architecture and art criticism. Billy Lawrence (the student) arid I 
are in agreement that we want an article, and our names on it. He 
used saxtodnacia categories "Marsardus Climacticus" "Mansardus Elonga 
Mansardo Reverse" (the Pissa Hut) and Mansardo Abstract© Archltbtti*. 
Does that last mean anything to you? or would "mansardus ErectuS" be n 
better for the general public. He Is talking in the last about vertio(ti</ 
"mansard", roofing used as a vertical applique, and finds that thL*.!® 
preferred by architects In strip shopping centers.

•q^ qo^eo
XUB D



euch from KUT in order to mall thio .

I ales you.k I hope Jamie le all right.











1-12-78

Dear Janie,
Your tetter came today, and I enjoyed it. Seem that our 

thoughts and letters paeeed each other in the air, eince Iwrote about 
the same time.

I have bought your pink painting from Watson/deNagy. I believe 
in the importance of galleries, and I wanted that painting, and found 
I had the money to buy it with. As I told them, you may use it in 
the New Orleans show, if you wish.

On the subject, Rick Brettell is interested in buying a
painting of yours. He said he had borrowed one from you, and that 
it was the hardest to part with of any and that he would probably 
buy one when you came back. He doesn't understand why they havn't 
sold in Houston as he considers them not expensive,(aside from the 
Jther appealing aspects which he also indicated.. He said "decorative'* 

at I wasn't sure whether you wanted to hear that word from him, except 
that in his context it wouldn't be an insult)

_ Glad to hear you are settled, like the house despite the small
Urooms , and have your studios figured on.

The Andre fanfare was exciting. I guess I wrote you the day 
of the opening (don't remember).But if I didn't say it, the opening 

/'T^tor me was like being inside a movie, with amxinteresting people
luch as the critic from N.Y.C., David Bourdon, who wrote the
:atalogue essay, and Texas Monthly people, etc., and some of the usual 
reirdoe who were equally entertaining. One recited poetry to me and 

Ufudlth Sime, with his mouth full of cheeee, and left, saying he would 
v^-/eend his dog around to liok our legs Hfcs big dog came roaring around

the building, but fortunately,ignored us.
■pTI 1)011 * know much gossip. Lawrence is coming off very well

I kith the Andre exhibit. Did I mention that Murdook, and Bellolli
were here?
•••* 1-14-78

Letters get interrupted.
I am enclosing a copy of what I sent in to Art/Voioes South. 

I have since received their first issue, which does contain my short 
Trevlew* (as they term it) on Wiman, a big photo of his painting, and 
'the longer article on Robert Indiana, with photo H wever, the magazine 
is geared more toward "art personalities" and their first section, which 
looks like the most major one,is on artists and their work. It doeen' 
come off as well as ± Arts, I don't think, and looks more likesecond 
rate stuff in that,and the way they are dealing with it. However, the 
mxgaxlae paper, print quality, and ads are quite similar to Allfl- • 
We No one here has received any advance publicity on the magaslne, and 
it is not at the newsstands. I guess it takes time.

My painting is getting finished. I am trying to get with a 
carpenter to make a backing and possibly a sort of frame for it, as 
there is no way to hang it now, and it is heavy. I had the image of 
the woman Xeroxed in color by sending it off to a friend in N.Y.C. 
There is no color Xerox here, yet, and I thought the slightly artificial 
appearance of that process—once again removed from a photograph-*-would 
work for the 12 Images I need, rather than painting them all on top of 
regualar Xerox. The painting and the whole construction has become 
a didactic work for how to read a photorealist image, as well as being 
bizarre. I am pleased with it. It is the most explicit thir^ I have 
ever done, and there is something satisfying in it, though I am still 
emotionally tied into it and can't really be objective.

My regards to David, (statements like "my regards" always 
sound 80 Stilted, and without m#*an1 n#r. hnt T meen <♦ +ho+ T Meir*
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Dear Janice,

1410 Gaston Ave., Austin 78703 
March 18 ,978

Enclosed is sxeewr the printed article on you from Art/Volces/ 
South recent issue, plus too many copies made on a Xerox that I didn't 
know how to operate, and didn't have to pay for.

Rick Kopf, from the U.T. Museums came and photographed my 
big painting-construction, and I will send you some slides when I get 
copies made. I am very pleased with the thing, and have had some 
very inerested reactions. I am working on the next one. It all takes 
an Immense amount of time.

I am not going to get out there, as I had thought I might. Things 
are too involved here, and I don't want to take the time and energy 
to travel, etc.

We did go to Puerto Vallarta for a long weekend, and had 
Barbara and Edward fly down from P rtland, so Mac could meet Edward, 
We also had friends there from L.A. who are AA's and that helped. 
These AA's are interesting in that they have halx made a conscious 
choice about deciding that they want to live. Their lives are drast ly 
Itered as a result. It is as if they belong to a sect, or have had 
conversion. But they are not obnoxious about it. It is just something: 
strong governing their actions.

How was your show opening??? How are things going for you out 
there???? 

I.am very pleased with what I am able to discuss aaMxthan wiMTl 
my therapist, and then make changes upon. 1$ is providing my life IlJ 
with a focus, and a force that has been lacking, or that hasn't been----
as effective as possible. My work with the therapist is like making 

a tune-up in an automobile. Maybe, finally, I will be able to functi 
positively on all my cylinders.

Carolyn Mansovitz said my new painting reminded her of Judl 
Laneres, A said Linares is a friend of yours. Right? I scarcely 
her work, what it looks like. Mansovitz lived in Cal. A knew Linar 

*rat is happening in your work?
Tom Reese put pressure on me to write about the art for the 

student art auction, which I didn't do. I did have a party for Canatffra 
who they got to come here to jury it along with Belloili, and whatshK- 
name who has the Texas gallery.in Houston. Susan Carmalt watched ' 
the process and said whatshemame dominated the scene in that the othfeit 
sort of went along, with her Ideas. UlJ

Brettell gave a lecture on Cezanne in which he psyched out 
Cezanne's relationship with his father through* his paintings, landscapes 
with houses in them, in particular. It gave me a black depression just 
isteneing.

Buscaglia and a guy named Ownby hade shows at Lagunar Heard 
them talk to the docents. Buscaglia was in an obsessive head pattern 
that geve me the willies. I found myself backing away from him to get 
t the Back of the group. I wrote a piece of neo-Rabalisoan satire in 
contemporary Austin journalistic prose on the whole thing, but the 
copy girl cut it so badly that it came out crude as hell and didn't 
make sense. I felt obligated to apologize to Laurence and Gene. The 
original was funny, though lf crMB
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April i>, xy/.o

Dear Janie,
Thanks for your letter. I have 

a copy of Art Voices/South with your 
about something elee they had meeeed

found out that you have ordered 
plo in It- I had written to them 
up and tried to order one for you,

but they had yours already.
Here are the elides of my palntinga/oonetruotion, plue the earlier 

email eerlee of the birthday party, which all fit on one sheet. I got 
Rick Kopf to take them, and he did a fine job, but neglected to focus 
in on the roaches and the real snake. The Inner darkest border has 
foud roaches on each side, facing toward the center, and the right 
side of that border has a small snake, plus what looks like a shed skin 
but It Is really Just Rhoplex, left after pressing the snake In It. 
Everything Is well plasticised.

I am working on the next and it should be finished seen, the format 
Is very similar, but the aalex hue range is reds, The center painting 
has the woman In her messy kitchen, xmdxttamxax It Isn't all decided 
how It gets put together, as far as the objects, the colors, and what

Mac brou. 
They look like jewels. 

__________ The labels said 
which is sort of the theme of this

has the woman in her messy kitchen, xmdxjtiiexex
sort of mutilation I am going to do, but I am finally working on the 
surface part, and the center Image Is finished. Mac brought me many 
pills. I have plasticised them three times. They 
They are beautiful, seductive, some are engraved. 

"Keep out of reach of children" :*
one as the woman Is looking out her wlmdow and on the window Is a tiny 
disk with a child fleeing down a tunnel (to? or from? what?). In 
the Inner border, right now I have laid out a decorative pattern of 
tiny plastic babies from a party pack, 1/ylng on their backs with 1 
up In the air, and arms outstretched, roaches on their backs with p 
In them, basically In the same position as the babies and of the 
same else, and red translucent plastic hearts, and torn strips of 
"keep out of reach of chllren". There Is also a smashed and rusted 
beer can, and two small dolls from the 19^0*8. The boy doll actual 
has a penis (you were supposed to fill him head with water, and he 
dribbled out the penis), and the girl I have wrapped In a cut up 
embroidered handkerchief with red flowers and a heart on It, wrapp 
such a way that her arms are imprisoned upward. I also have one of 
plastic oreos (I found another Winns that had them, In South Austin) 
which I have cut a bit more, and some of the hand made paper with zTX 
stuff in It, this time pink, with a few feathers. I have yet to gejj 
an Image I have of the kid In the tunnel reproduced by color serox, lite 
I did the lady In the bathing suit. I have It ready. I painted over 
the photograph In oil paint, to add color.

The one after that that I have planned Is a wedding. I can malo' 
It like a cake , If I decide. I have a wonderful set of photographs 
of a wedding of. .but I showed you that, but my plans have gone further, 
and changed. Anyway, I also have a set of very worn voodoo dolls made 
and used by a Mexican family, which would be wonder ful, inside the 
cake, or on the reverse, or whatever. I had a powerful dream that 
my wedding was a funeral. My first one was. A lot of people's 
marriages turn out to be funerals, for them as people, simply because t 
they got married.

Please If you come In May or June, know that you are welcome to 
stay In our guest room. I think It would be a good Idea for you to come 
through Austin, if you are still In doubt about whether youx would come 
back to teach. You could feel It out again. I saw Ken Hale who wanted 
to know if you were coming back and wants you back here, sayd you are 
needed, misted.

This spring has been beatulfUl, and the air glntle for a chainge.



I 6ind it worth

1. am having a line couple or oaya aiix oy myseix. mo wwn, w 
Dallaa for a regatta. I saw C rolyn Manoaevita for breakfaet at 
Sweetish Hill. The roof leaked in the Wooldridge Hall where she had 
her paintings on paper ready for her orals, and ruined 10 of them two 
days before the orals.

Rick Brettell psyched out Cesanne in the most depressing art 
lecture I have ever heard. It was while the Ceeame show was on in 
Houston, and Canaday was here to jury the student art auction. Bretell 
talked about Ceaanno's relationship to his father, and then proceeded 
to analyse his landecMae as symbolic of his neurosis.. that there were 
houses you couldn’t approach because there were branches in front, and 
doors that you couldn’t enter, and windows that were taudc blank.
I asked Canaday about it, and he thinks Bretells style is going hank 
right back to the purple prose idea of the late 19th century. I have 
seen what you mean about his enthusiasm, that Rick is nknaya enthusiastic 
at the same level so often, that you don’t know how to gauge it.

I saw the Cesanne show, but I am not very interested in it. Hilton 
Kramer wrote something in the N.Y. Times to the effect that painters 
now consider cesanne something in the way, something to get past. C 
the way I felt, that his influence has been enormous, but it’s over 
it’s watered down and boring now. Yes he has beautiful paintings, 
they don’t speak to me, now. Hardly anyone herewas sympathetic to 
attitude, and after a couple of arguments, I stopped talking about

Things are going okay for me. I have changed a lot of attltud 
that I was functioning on, and I am less frantic. Things have slowed 
down, and I don’t really care if my production is so slow, it is going 
to be highly involved, and that will show. ANyway, the county tax 
department sent me another Insult to my overproduction of art, in the 
form of a request for inventory, so that they jean tax my paintings 
kmxxxm They mean that whole studio full. Of course I don’t have td 
mich about it, but it’s part of the IRS crap, that they are gibing to. 
charge my kids in $$ for the paintings left when J am gone. Since I 
finally realised I was going to die eventually, it changes everyth! 
I am going to follow your advice, and when I do get some of these 
new paintlng/construotlons finished, I am going after a couple of 
specific galleries at the top.

I have started writing for ARTWEEK. They xtkt are printing on 
of Giacometti in the next issue, and I sent them on e on Patrick Her 
a British artist, friend of Fearing. They have decided toe cover Texas. 
I had to take a Lesbian out to lunch this week to keep my contact w 
ARTWEEK clear. 11ta Starpattern gotethe made the contact with AT 
and is in charge of selling the newspaper in TExas, to dealers, e* 
When the editor came through here, Rita didn’t call me, because tl 
lesbians were mad at me because I amde a crack about them and how 
messed up part of the Women and their Work symposia, by In the 
So, I took Rita to lunch. She’s okay. Anyway, I had sent In  
Giacometti article, and the accepted it. and called me, before 1 decided 
It would be wise to get with Rita.

I am going to see Wlman over a beer next Tues.  
while to work on my network, otherwise I can’t keep up with what*8 
happening and who’s coming to town that is Interesting.

Some time I will quit the local newspaper and just freelance fer a 
couple of nationals.

I erf miss you.

d >
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Fourth of July

theeis, so
reet6ofdit ^ot'carried^in the Tex^- 
interim Director '-------
the

I picked up your printing e couple of week. ago. Clint wa. 

friendly. 4 arid he had 
rir«d? SJpwid® Th. Minting 1. fine, -rd I - enjoying It.

Did you hear about ."^^‘RillteandtZ^rawliSe'throSgh
KKd ^inT; s:
eearch. * grad atudent 1 n art hIriory ~ «*^n6Ih,n Goodall

•° K^SSS^SSlr^ tinted

rim Director. IZrenS Rojero
Whoi-lt^eo?e^1 * *̂ ■ rti-Vng: r^^rt,?.h;u"'

I have come on Otto ® "Tg^eM^„0^i^h"Artrand0ARtietsw, which
in paperback. It^ha. • ever ohapta« from lt mean
I never could flnd; I have xyp 'yeelf). i may eend you a copy

I think, bo there are only 11 editorlallted In the Texan
exact, but pretty close. Some ’^ud®^ . dtB waB and tkex questioned 
about how terrible the toss of e Keiiey Fearing, Robert Levers, 
JS x-sm-’-srs|u r.”
S’d^ZX Zt bl. R-^rri exhibition progr^ and how
I1 rMOl ^ZtZ »hM.SBl*iett.r ueupport of my art writing. 

eirlyi ^hl,eJ^.; ^.rio”

third, the wedding • I had a xarg tainting a sequence
jj;- ^’^Lr’bTt’MU: that

that represent, kitsch eymbola of wedding*; tin^, ^thlng. th. 
* groom sets, rings, hssrts, go py p paintings of the sequence cake is round, of course, and the seven paxn^ ng ma.onite
of the wedding are round, and tQ up the
dleke. There 1. pl«ty =1 thijinkt So. If you have
wooden base with thick aery we/nMna marriage, please send
any fwikxout there j am planning to go to New Yorki;eaf21?en2ndeJy Sit ti “m?l.t. tSis project until
"S^thlt nnTlnough stuff here.



md that La a real pleasure for 
mountain" and watch the flreworks[f

ex we will take
* wife out also. She * son arefl 
it should be interesting. She 
about how she views things out there.
Sorry I waited 6 weeks to reply.

ind anyway they looked like good magaslne stuff but they did* 
arouse my art sensibilities. Actually they aroused some anger, an I 
I oouldn have written about that. There were very few women in th> i 
and they all looked like an "up yours" attitude on the part of the 
photographer

It is hot. But I am getting used to it. We have been going 
sailing about one night a week, and that is a real pleasure for me — 
We are going to go sit on "Mac*s i "_T_ 
around the lake tonight. Cine Ducloux is back from UCLA where ; ~ 
her husband was teaching opera on leave, and wktkxMatr 
her * her newly married lawyer son * *‘ 
both so threatioal, and funny that 
got back from Cal 4 X want to tear

that*! enough. Please writs.
I miss you a lot. There are very few people with whom I can communioate 
without discounting a slsoablo percentage of what they say because 
we don*t have the same basis of comprehension.

We are going to Portland, Oregon to see Barbara A Edward. Sylvia 
is there for the summer, taking courses at U. of Portland and working 
for the McIntyre-Cooper 80. Mac has agreed to go. We are just 
going for a long weekend, flying. This is best, then there isn*t 
enough time to get into fights (hopefully). We are going this month, 
the 21st. Other than that no plans, except that I am going to New 
York 4 Washington sometime this fkll.

Love

■inis summer i cut oown my art writing to alternate weeks, and 1 
like that. A yway, after nearly three years of writing, and a lot 
of looking I Em very jaded, and bored with a lot of art that gets 
put into public spaces here. I do like writing for ARTWEEK, as I 
don't feel I have to "popularise" so much, and can make art-historical 
references, which A-S doesn't want. I will look at one more issue 
of Art Voices/ South before I ask my name removed from the masthead. 
The last issue was full of bad art, and bad writing. The writing 
does keep me from being so depressed, since the gratifications 
in my painting are so delayed, and Indeterminate. At least in the 
writing I feel I am "talking" to some people, about things that 
usually mean a lot to me in art.

Harlthas resigned, but maybe you know that. He evidently told 
the board he wanted a list of things or he would resign. They took 
the resignation. There have been editorials and an open letter from 
artists about what direction the CAM might tako.^

Saw Judith Sims, and she says Laurence runs off to see if the 
job is available as soon as someone resigns. She says he will last 
one more year here, at most. She doesn't want his job, and is goi 
to figure out what she does want if the change coming isn't satis 
She said, Laurence is supposed to be raising money, and all he has 
gotten is $10,000. She thinks it is bad when the Director is gon 
all the time, and is not even raising the equivalent of his own 
salary. Don't know anything about Gens, didn't ask. I did see 
him when Deborah Remington was here to lecture at U.T. We had lunch 
with Bill Wiman 4 the xtalian-named girl who works with Gene. He 
was okay, muttered something at some point about liking to have 
pressure, or tension, or was it conflict? Sounded like he needs 
some such in order to function. Don't know. He has up some photo
of artists in the 70'a by Gorgon!, but I really didn't feel like reyiewii 
that, and anyway they looked like good magaslne stuff but they dldpft



Aug. 15, 197«

Dear Janice and David,

to talk with someone about whether a eerier of fHendehips 
bond^^a’^pnttflfy and whether that ie better or leee eO.

i may 
t)i to the

of the finest times 
I am oherishing 
jar it out. Just

okay. She is making herself into a party girl, and has gone out for 
rush at Arisons State, which I don't understand at all. To me it is 
ironic that her rebellion ami from me should take that twiet. But we 
did get along okay. I apologised for my ambivalences fax about being 
a mother and what it may have done to anybody. Yuck.

My new meeeage about deciding to be a parent is thia 
change tomorrow, but Claudia Reeee aeked my opinion laat 
fmnalei if you feel good about being a fenale, and the p

B^ing with you both in San Franoieoo wae one 
I have had with people and art. It was a pleasure 
in my memory, a little afraid that something might 
for three days to be totally immersed with people whose ideas and 
mental processes I understand and value, and with the vehicle for 
communication- art- that we share,was like being on an island of 
dreams.

There is nothing at all like that here. And what happens outside 
of my Isolated periods in the studio is a kind of dismemberment, a 
fragmentation of myself into other roles and relationships. .

I loved having you meet me at the airport, and I loved all the 
Zp>fcime we had together, and meeting Bill and Kathy and the eharing of 

Utheir work and ideas and seeing their loft, and Judith and her work, 
and charming Carl. It was wonderful.

« I got together xfctk last night with Barbara Stirgill (Trinity Housi) 
Urlta Starpattern, and Claudia Reese and we saw Barbara's stuff A went 

x->to my studio. But Being that was worse than not tibing being with anyone 
at all. They didn't talk about art or ideas, they talked about junky 

/^shops going in on East Sixth, and how to organise another women's art 
ihow. They do have money from the city to bring Marcia Tucker here 
» jury it. And their responses are so numb, so muted, when you show 
;hsm something.

So, tomorrow night we ere taking Lawrence and Barbara Miller out 
. Maybe that will be better?

am excited about your show, Janie, and about getting up there 
What are your plans? I am arriving late the 21st, but that 

I have figured out at the moment. ... ,
I did meet John Mason over lunch with Denise Schmandt Besserat 

who is one of the interim curators. He was interesting. Do you 
know him? Studied with Voulkos, and has a brick show traveling. It 
nearly got cancelled here * he got word to the new Dean about what 

thought of that- The Dean wrote me, and even Prescott called.
We took the Goodalls to dinner last Sat. Don has lost 25 pounds, 

has some probes about consulting piosltiong coming in. Gladys 
talks about mowing to California. She wants to get back into writing 
She was a journalist, years ago.

Did you find a place for the fall? Are you in the process of 
moving? What is the show at the Nww Museum called?

can















Sept 1, i, 1978

Dear Janie,
Thanke for your letter and newe. You write well, which ie not 

surprising as it is just the way you talk. It is interesting to 
read what is happening to you. I am very happy for you on the 
reoptlon of your work, the Hansen-Fuller Gallery, Mill College 
exhibit etc.

Sept 11, 1978
What I started to write didn't get finished, obviously. This 

^^^is now just a note to say I will see you at the opening. Also, If 
/Ogou have the time while we are both in New York, I would be happy to 

£oupl? others out to dinner. Other than that, i expect we will both be going our own ways, frenetically.

x. 1 d*d 6et Su®an «hyne yesterday. She showed me a lot of her 
InS w??iP?er\and *! 1 1*. both her work and the talking

her.°Kt a€aln whe? 1 come bate* Aleo talked briefly 
'pXwith Ken Hale, and he says to wish you well from a lot of them.

See you soon.
Love



1410 Gaston Ave. 
Austin 78703
Mov. 5, 1978

Dear Janioe, 

exhibit^8 y°ur l?tter’ y°ur fln* about
exhibits. Where ie the Susan Caldwell gallery? I don't nim* <♦ L1?°PLy0»r P4ntin« going well A you are rot finding thi lt* 
-o^iX^l^^r°ata Probl- le *onS.^ra Jfld 1.

lnt.r«ti^.BeOht01 ”* liere' g*Te * c”®1* et I found th«

_ _ ABorican Statesman. Gave them notice at the e«rt
U^US^^nW.! iiii x;that thw hm1hfr2riWard * ,DOrie 8oPhletloatod audience^I am pleased 

f°° d '*“«•• »>“* •>■• hai ok.y „$lnk

wMt^stUdl^t Crilici!“iT1? le exoellent writer, but they^didn't 
want a^student. They told her they will use her for features, though. 
I quit to focus on my work more, and to drop conflicts.

figure if they get someone of Marcia Tucker's caliber here to lurv I *' LWant Participate, and not as a critic. Ker! w tw!^ 
shows coming up in the spring that may be worth entering.
cake u1**® nearly finished with the wedding

-t P*^ jsj
RKSS

f lurking in the trees, wheeling up his bags then maxx p??tle th* d06r* Zt wa* ™y 50th birthday. It wlTnot a birthdi? ** 
party, just something to ease the pain, or the realisation of 



thoee two ojmioue digit*. It worked. Beside*, or primarily it worked 
becauee I am p*ychloetly freer than ever, and that feel* wonderful.

Let me know what 1* happening with you two.

Love









rjvm 

/tvx 
'JAN-



Mapr McIntyre ■ 
1*10 Geeton Ay*. ' 
Austin. Texas 78703
August 20, 1978

Miriam Shapiro
393 West Broadway 
New York City 10012
Dear Miriam,

^.works are of a narrative kind

a rorJ %««n^oTtruo.ti6ne »•«
for experiences which have elgnltlctot p=m^coM«t“ * ’etaPh°r

fr?)hav. donJ’wlll’prob^birJpeik “O’,e of what 1

vj)on photographs,“hlti;tiahaverrodlfledali det?.lled 4™Koe heeed

fl are changed, or which mark changes^n^eoDle^ through *hloh People 
a wedding, and a Mrthdav ? - P*®Ple ln our society, e g. in style as the photoranhsPat2^ I,a71 U81^ a Photographic imageJJjwy motto le "Reality l^welrd^Mugh- reallty ln R*iorallied perception.

of a M ti"ihgieBkrabad?,ad ln th* —tar
T^Wlthln which are actual bugi ? J Mryllc paint and
u kltech Theee objects oueSt. .. ™x,1™ea»- and plastic

1 hii:^:te - -«-•
McT?: :»™e

U more completed and another construction There is one
•nd one of those in ^oolss. pr0cee8' ft «M*hed narrative sequence.

etsylng^ntil1^!^?6* JaJ^Pr^isor^haS8.0* Sept*mber 21 and 
the New Museum opening Sect 22 <^a t 5?! *ome works in a show at 
■!•?*£* 8°?? Pe°ple W1*h wb0® 1 can comSSc^te 6 W?" I°pln«

”« irjSTiiLnLTd too6.10Art Muslum * * oatalo< on a 'ho* here at laguna Gloria

that yoiriSrris^^JfiK0111 y°U‘ 1 h°Pe you are wal1’

Sincerely

•^.JOW Axww



.^-v- -rr) waMwn nve.
Austin, Tex 178703 
512-472-5932
Mpril 21, 1978

Dear Miriam,

I am encloeing a eet of elidee of two paintings, which involve 
both a change from my previous work, and a deliberate focusing on 
certain ideas, images that are fundamental to me as a person and an 
artist.

7"
The large one is as follows 1

1. a center image of gouacheon paper, 5H x .
2. a central square made of the best quality firm foam i* deep, covered 
with with canvas, coated with acrylic paint, Acrysol, into which ar 
embedded torn pieces ff handmade paper from t fort Worth craftsman 
who has embedded pits of leaves in the paper. In this section is a 
half of a cat's skull, wrapped in a linen bandagei a Mexican clay oat 
wrapped in a linen bandagei a stihak bug, a butterfly wing, a 
ciccada. a small red plastic heart, and a glass heart inverted, 
under which is inscribed "How Sharper that a Serpent's Tooth it is t 
have a Thankless Child..Shakespeare".
3* The dark inner ring, made of wood strips, mitered, a layer of foam, 
canvas, acrylic paint, plastioited roaches, a snake, the other butterfl; 
wing, and bite of handmade torn paper.
4. The lightest, second frame from the center, made of stretcher bars,— 
rolled with 1" foam, covered with canvas, bolted through to a mason! 1^ 
backing, and painted with acrylic. On this are cour colored Xerox IL. 
images of the woman in the bat-butterfly (whichever you prefer) chalrv— 
which is seen empty in the central image. She is middle-aged, wearl 
a black bathing suit, and dark glasses. I sent the photographs to 
New York to get the color Xerox, as I wanted a elightly less sublte 
of the woman than the photograph gave. There are also strips of the 
woman, in regular Xerox, torn, painted down to the surface, some si 
tinted with a flesh color.
5. The third frame from the center, amde the same way as the second, 
with four colored Xerox images of the woman.
6. The outer frame, constructed the same way. The surface has whole
images of the woman, a pattern of a large torn handmade paper with 
leaves and dead rose petals embedded, and between each of those is one 
image of the woman tom into 13 pieces. —
It makes a lovely pattern. H

The other painting is small, 12* x 15", and represents an event that 
changes people, in this case a birthday party. This was the first 
of my new serlee of works.

I am working on another, similar in format to the large one, and it 
is nearing completion.

I knww that you were interested in feminist imagery, and I think 
these fit that category in some ways. They took a long time to do, and 
I am excited about the results, and wanted to share my excitement with 
you as your stimulus at a particular time for me, woke me up to some 
things which are present in the painting.

Sincerely



7N

Mary McIntyre 
1410 Gaston Ave.
Austin, Tex .:.78?03 
512-472-5932
April 21, 1978

both a change from my previous work, and a 
certain ideas, images that are fundamental 
artist.

Dear Miriam,

• •• a_set.°f-Slides of two paintings, which involve
■ .. deliberate focusing on

to me as a person and an

The large one is as follows 1
1. a center image of gouacheon paper, 5* x 7*
2square made of the best quality firm foam V deep, covered 

canvas, coated with acrylic paint, Acrpsol, into which ar
2a S d 61 handmade PaPer from t Fort Worth craftsman

ha® embedded pits of leaves in the paper. In this section is a
wSrmoa skull, wrapped in a linen bandage 1 a Mexican clay cat
wrapped in a linen bandagej a stinet bug, a butterfly wing, a 
ciccada, a small red plastic heart, and a glass heart inverted, 
hSve^ThaSklAR^rM^6^11?* SharP®r that a Serpent's Tooth it is t

dark j"?1161, fin6> made of wood strips, mitered, a layer of foam
win^ andCbitaCofahaiAmJia8JiciZed roache8’ a Bnake- the other butterfly wmg, ana cits of handmade torn paper. J

second frame from the center, made of stretcher bars rolled with 1 foam, covered with canvas, bolted through to a masonite

tinted with Tflesh colJk ’ painted down to the surface, some slightly 
with fou^colSS8XeroJ imageriFth^woman® 831,16 38 th® 8econd-
0. ine outer frame, constructed the same way. The surface ha«
leaves and^eaFFn' & ?a?tern. of a large torn handmade paper with ™eS:e-?n?hSSmSSo?net^oe^epldee=d;sand tetWeen '“b °f ?h°8'
It makes a lovely pattern.

LSeSir^oMot2er- elmllar ln f0™at to the one. and It

these rlt^aSSt^^Sn “? Vhlnk

Sincerely



the UNIVERSITY OF NEW MEXICO 
ALBUQUERQUE 87131

Department of Art



THE UNIVERSITY OF NEW MEXICO

Department of Art
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ALBUQUERQUE 87131



10100, Tuesday. February 21, 1978
Visual arte persons to see American Statesman Editor, Jim Fain

Mary McIntyre, art writer, artist, contributor to Show World for 2j yrs
Becky Reese, public relations for U.T. art museums
Sandra Gregor, public relations for Laguna Gloria Art Museum
Lawrence Miller, Director of Laguna Gloria
Sandy Youman, member Austin Arts Commission. Junior League
Arnold Poplnsky, hueInessman/artist, Clarksville Pottery, on board 

of Austin Contemporary Visual Artiste Association. Formerly 
Professor of Art, Beloit College, etc.

These people represent different aspects of visual art In Austin and 
speak for very large numbers of people. They have Ideas on how to 
Improve coverage of art. They would like to be heard by the Publisher, 
and hear a response regarding policy.

McIntyre*s objective In getting this group together*
I would like to see more art coverage In the American Steteamen 

and would like to have these people's Ideas heard.
I view my role as a critic, as someone who Is not obligated 

to any organisation, museum or gallery, or art business, and who Is 
free to select and make comments on art events In Austin on the basis 
of knowledge and opinion. I would like to retain my role as contributor 
and am not Interested In a staff job. I would welcome a" staff person 
covering aspects of art of more specialised Interest, and would like 
communication with such a person regarding what is being covered and how



Donald MoXfett 
661? Broadway 
San A tonio, Tx 78209

Mary McIntyre 
1410 Gaeton A a. 
Austin, Tex 7B7O3
7-20-78

Dear Donald,
I saw your show. The paintings are beautiful and very 

well executed. Also, I liked the etatement.
I am leaving for the west coast this P.M. A will be 

back next week. It would be interesting to discuss art with you 
either in Austin, or in San Antonio.

My primary interests are in myself as an artist. The art 
writing I do is a means to get my head out of the insularity of 
being in an artietically arid location. Also, it provides me with 
national contacts, some of which I am going to use next week in 
San Francisco.

I have not been able to promote my own art over these 
many years of production in any but a glorified regional way. I 
now have figured out how to stake out a gallery in another city, 
and how to work on the contacts to even get myself looked at or 
talked to. However, my art changed last year, ao I have to work 
up a solid body of new work, which is going to take two years, 
before I can properly present myself into the game as I currently 
see it played.

A

(Q
Sincerely



THE UNIVERSITY OF TEXAS AT AUSTIN 
THE COLLEGE OF FINE ARTS 

AUSTIN, TEXAS 78712

Office of the Dean 
(512) 471-1655

August 11, 1978

Ms. Mary McIntyre 
1410 Gaston Avenue 
Austin, Texas 78703

Dear Ms. McIntyre:

Dr. Kenneth Prescott and I thought you may like to see 
the attached publicity materials on the John Mason 
Exhibit opening Sunday, August 13, in the Huntington 
Gallery. You may find the Raynor article from the 
New York Times of special interest.,

Cordially,

Dean

OGB:ch



TFROM THE DESK OF

August 1), 1978

392 8518

CAMEO PHOTO CENTER
124 N.LBJ

SAN MARCOS, TEXAS 78666

enjoy reading your column for information 
in the arts in Austin -jr. We have just 
so have not read your column too many times.

Mary McIntyre, Critic 
Austin American-Statesman 
P.O. Box 670
Austin, Texas 78767
Dear Ms. McIntyre:

I am new to the area and 
as to what is happening 
subscribed to the paper

I moved here in January after 15 years of teaching and practicing 
aft^Zn vaft0U8 Places- most recently South Dakota. I taught 10 years 
at the college level but wanted to try my hand at doing what I had 
been telling my art students to do for years... go into business 
for yourself! So, I have a camera store and small gallery in San

My gallery is just beginning its third show- work of a SWTSU student 
Back Johnson. The prints are small (he couldn't afford larger color ’ 
prints) and have a jewellike quality. I think he is quite good. 
Eventually I hope to branch out into more prints, paintings, posters 
and better photographs. (Nationally known works) I am considering 
Pace Edition posters and Museum of Modern Art cards and posters at present.

I hope you will be able to pay me a visit sometime or perhaps 
I can see you in Austin? I would like to get aquainted. Also, what 
would it take to get my gallery mentioned as a place to see good 
contemporary photographs. I was sorry to hear that Aperture Gallery 
is no longer showing. Are there any other good contemporary galleries 
in Austin? CI Knew ak.vct UMM QUiu*)

Sincerely,

P.S. Johnson's show will run until September 30th. Our hours are
10 a.m. to 5i5O p.m. Monday through Friday and 10 a.m. to 2:00 p.m. 
Saturdays. Works are for sale, framed and unframed. Reasonable prices...
S10 up! The gallery is calle d CAMEO GALLERY and we are right cxi



Susan Sontag 
J40 Riverside Drive 
New Yvrk 10025
Dear Me. Sontag,

1410 Gaston Ave.
Austin, Texas 78703

August 19, 1978

A reaction from central Texas to your ideas as perceived.

I value your ideas in « I receive then as profound
observations on the generalised alteration of per oeption through 
the ubiquitous photographic image.

I am a painter and an art writer. I write weekly for the local
«nd oocaslonally for AJCtiUuU- In my writing I review photographic 

exhibitions of photography, and make comments on the use of photographies 
panels In other exhibitions, such as the Giacometti show in which the 
panels were larger and more dramatic than the sculpture.

„ In my painting your observations struck deeply. Before I read 
Qn fhotPtfl'G'hY I was already working on a sequence of very small 
paintings based on photographs I had taken on a middle-aged friend*s 
birthday celebration. This was a radical departure from years of 
painting which had moved from romantic realism with human figures 
predominating to total abstraction. Your Ideas helped clarify my 

thinking, regarding a femm through ahich to convey the human Image as 
a metaphor for experiences which have significant >eychlo content. 
Through reading your book my Idea of content within the image that 
is generally perceived as reflecting objective reality was heightened. 
My motto became "Reality Is weird enough".

I have continued on this form, twice using images of a sequence 
wHokents which mark rites of passage. Ifl two others one small image 
is enbedded in the center of a construction which is padded and coated 
with thick acrylic paint within phlch are bugs, pills, Xerox images, 
and plastic kitsch. These objects operate as symbols for associative 
relationships with the "photographic" image in the center. An 
example is plasticised roaches. The theme of the whole work is 
ambivalent parent-child relationships as percelvdd through the mother/ 
housewife. The roaches have a repellent association, but in the works/rM 
they fora a decorative border alternating with glass hearts and plastid 
babies. If the bee is a symbol of kings, the roach is the symbol of 
housewives. 

I am coming to New York In the evening of September 21,um*Il (U. 
staying until September 27. I am hoping to meet some people with whom 
I can communicate. I am planning to go to the opening at the New 
Museum of the 22nd, where the paintings of a friend, Janis Provisor, 
will be included in an exhibition. I am writing to see if there is 
an opportunity to meet you, and if not, at least to tell yotF that you 
are communicating on some level with me.

Sincerely



dL^lv^re. Cr<-hc- C/

Mary McIntyre 
1410 Gaston Ave.
Austin, Texas 78703

• * August 22, 1978

Dean Oscar B. Brockett
The University of Texas at Austin
The College of Fine Arts 
Austin, Texas 78712

Dear Dean Brockett,
Thank you for your letter and information on sculptor, John 

Mason, whose work is on display in the Huntington Gallery. Copies 
of articles about an artist or his work are indeed of interest to 
me 1 and it is particularly helpful to have such provided by the 
institution exhibiting the artist's work.

It was also interesting to meet with John Mason at lunch, at 
the invitation of Denise Schmandt-Besserat. From that meeting I 
gained some insights into his work, his perceptions and ideas, and 
made a page and a half of typewritten notes from what I took down 
at that time.

As usual, I seek and receive a far greater amount of informa­
tion than is even pertinent to the policies of the American States­
man • The editors and publisher are not interested in scholarly 
writing. They are interested in cultural events which attract 
the greatest numbers of people, and give priority to television 
programs, rock concerts, movies and on down the line.

I have just completed an article in which John Mason's sculp­
ture is a large part of the subject. However, I have put his work 
here in a city-wide perspective of a similar exhibit within the 
year, and have decided not to review his work in even an "art 
magazine context". For one thing, extremely few people are interest­
ed .

When the committee to review the relationship of the University 
Art Museums to the University as a whole meets, I will be glad to 
make some observations on the situation of the visual arts in the 
sity, or to make available my list of articles over the three years 
I have been writing.

It is my opinion that cooperation between the objectives of 
the other city public institution for art, Laguna Gloria Art Museum 
and the U.T. Art Museums is very important, if the University 
wishes to be responsive to the public at all. I would recommend that 
the Director of Laguna Gloria Art Museum, Laurence Miller, be 
invited to speak briefly to the committee.

Copies to Dr. Kenneth Prescott

Cordially

Mary
Professor Denise Schmandt-Besserat

MMi ea
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August 24, 1978

Dr. and Mrs. Frances McIntyre 
1410 Gaston
Austin, TX 78703

Dear Mary and Mac,

I want to thank you for your kind hospitality last week 
during my all too brief a stay in Austin. I have been 
living out of a suitcase for the past seven years, and 
I can't tell you how nice it is to be home when I'm 
2,000 miles from "home." (Note which is in quotes!).

I'm sorry we didn't get a chance to be together for a longer 
time than our chat Thursday evening; the schedule was just 
too tight! Next time for sure.

Mary, I really appreciated your thoughtful note. I'm sorry 
you weren't able to be with us Saturday morning to see the 
transformation which the group went through. Truly in­
spirational. I hope the revelations continue to expand 
the role of the arts in Austin.

Again, my thanks to you both. I hope Laurence brought my 
"gift" to you by this time. I know it will save you time 
and effort. If it hasn't "arrived" yet, you should call 
him to see what this is all about.

Please call on me at any time if I can be of service to 
you.

'SlUcerfcly,

>n I. Woolf



Cxi / /C

Raymoho MMtiom

The Austin American-Statesman
308 Guadalupe 

Austin, Texas 78701

August 25, 1978

Ms. Mary McIntyre
1410 Gaston Avenue
Austin, Texas 78703

Dear Mary,

Belatedly, let me thank you for the kind words about 
my column on the Bremond Building. I have a great deal of 
respect for Sue McBee and I'm sure she is more persuasive

I took your letter home to clarify for my wife the 
confusion regarding the Italian who wanted a house. I 
noticed she still had it yesterday and that we never had 
acknowledged it. Sorry about that.

Sincerely



aQx_/uc£
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M. STRIDER
-BIG BOX" 1973
6 x7 x5' - FIBERGLASS & PAINT

Dear Mary, 2/5/78

Thanks for the pleasant note. 
And thanks, also, for letting 
me know what there was to see 
in Austin. I spent the after­
noon tagging along vri_th 
Robert Murdock and his frie^\
Diana. V.'e saw the Western 
collection at the univ. and 
it contained several interest­
ing items. Was unimpressed by

Mary McIntyre 
1410 Gaston Ave. 
Austin, TX 73705



February 22, 1978

J&m Fain, Publisher
Austin American-Statesman

Dear Mr. Fain,
» Thank you for spending the hour with 

representatives from the visual arts yesterday. 
It was helpful to all to hear your policy 
statements.

It was partldularly helpful to me in that 
it provides a background against which I can 
measure what merits covering in my area of 
concern for the visual arts.

In the discussion, and afterward with 
Patrick Taggart and Paul Beutel, I was able to 
clarify an idea of throwing certain types of 
art news to particular people on the city desk, 
thus crowding less the amusements section.

However, I still think you need another 
person on amusements, not just for the visual 
arts, but for the arts in general, or to free 
up Patrick and Paul to do more in depth articles 
such as the one on Akira Endo last Sunday.

Thank you for your courtesy in seeing us. .

Sincerely



Ms. Mary McIntyre, artist 
1410 Gaston Ave. 
Austin, Texas 78703
April 4, 1978

Assessor and Collector of Taxes
Travis County
P.O. Box 1?48
Austin, Texas 78767
Dear Sir, 

@ 27% =fY=O=strrqandttSrr:tio1~7atf$Ir2?Ty'hvaluatl=n 
assessed value has just convlnce^me'^^'^ur^tus^ess^ th6

A frlendIlfnni?nag^^aAdmg»sg33|1S1wh=; W?iCh V?Ve Very market.

average value is $430, and therehisare»f°r Sale’ The 
others which brings the total closer$ti $26 000 ' P US ab°Ut flTe

$1.200.00°"oerth.’ We Were able tO 8611 ln tha Paat five months exactly

of sale^whe^the maj^?ltyhof'"inventor^/"''6^0^Wlth such oc^sions 
worth keeping a BiS up, ^nd 1? not
my^6 0CCaal°nS that E°— aay= he of sJe

glad to «ad°lthaVe S°me better soiuii°n to this problem , I will be

Sincerely



Walter Reese Browder 639 Pacific View Drive, San Diego, California 92109 (714) 273-2986

March 6, 1978

Dear Mary:

I am rushing the enclosed on Cezanne to your attention, 
fully aware of my utter presumption that you haven't yet seen 
the show. But it does close on 3/19 and, anyway, rush1 ng 
clippings to people is a basic fact of life for me.
The review from the L.A. Times is very good, I think; at 
least he agrees with me. And the little flyer is one I picked 
up at the Modern when I saw the Cezanne last December, well­
worth the 45 minutes I stood in 12-degree cold on 54t£ St.
Loved meeting all of you. I'm just sorry we were railroad- 
seated out of too much opportunity for lateral conversation.
Best regards to Mac.



April 4, 1978
Dear Joe,

Thank you for sending the Tstm ArPhitect 
magazine. It has an attractive format, with 
features on interesting topics. I also appreciate 
the estime you have expressed toward me in asking 
me to write a feature on Bubba Jessen.

Unfortunately, I do not have the time 
to devote to writing such an article. I freelance 
for two national art publications as a critic, 
and avoid feature writing unless it seem the 
only politic way to deal with some art. My 
time is extremely pressed, and particularly so 
in the art wrltii^ aspects as it is #2 in my 
priorities. I am literally a Sunday writer, and 
am a professional painter first.

Cordially



HYDER JOSEPH BROWN. JR. 
1512 HARDOUIN AVENUE 
AUSTIN, TEXAS 7 8 7 0 3









You are cordially invited to a sculpture exhibition
by Thana Lauhakaikul

Place: Galveston Arts Center
202 Kempner 
Galveston, Texas

Date: May 20-June 24

Sunday, May 20
Opening Reception 4-6 p.m.



QUao. ft.

l
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Mary McIntyre 
1410 Gaeton A’e. 
Austin. Tex 78703 
512-472-5932 
Mpril 11, 1978

Dear

you,

Murray,
I am enclosing a set of slides of the painting I described to 

as you listened kindly, at Jeffreyes restaurant one night 
a couple of months agoTrhere are also slides of the !£ory sequence 
painting that proceeded "How Sharper Than a Serpent s Tooth .

The photographer missed some details, particularly in the inner 
dark framing rim, where there are four roaches on each side in a ritual 
poeition facing the center, plus one small snake, and what looks like n 
a snake skin but is actually Rhoplex into which I had dipped the |snakTto make an imprint. Everything is well plasticised, three times. 11

The paintlng/construction consists of 1 1. a center i®age of 
gouache on paper,A* 5M x 7", 2. a central square made of the best U U 
quality firm foam 1/2- deep, covered with canvas, covered with 
paint/Rhom & Haas gunk that makes the high gloss and buttery consistencj 
and intowhich are embedded tom pieces of handmade paper from the guy 
in Fort Worth and which also contain bits of tiny leaves . In thl® z— 
section is also a cat's skull, out in half ixaxMaxtm and wrapped in [r- 
a linen bandage1 a Mexican clay oat, wrapped in a linen bandage1 a ski^kj 
bug, a butterfly wing, a ciecada, a small red plastic heart, ®n° a 
glass heart inverted, under which is inscribed How Sharper that a 
Serpent^ Tooth it is to have a Thankless Child* Shakespeare*.
3. the dark inner ring, made of wood strips, mitered, a layer of foam, 
canvas, acrylic paint, roaches, snake, the other butterfly wing, and 
bits of handmade tom paper.
4. The lightest, second frame from the center, made of stretoher^bare^U^ 
rolled with l*foam, covered with canvas, bolted through to a masonite 
backing, and painted with acrylic. On this are four colored Xerox 
Images of the woman in the bat-butterfly (whichever you prefer) chair 
which is seen empty in the central image. She is
a black bathing suit, and dark glasses. I sent the photographs to a 
friend in New York to get the color Xerox, as I wanted a 8118htly 
less subtle image of the woman than the photograph gave. Th we are a^J 
ix strips of the woman, in regular Xerox, tom, painted down to the 
surface, some slightly tinted with a flesh color.
5. the third frame from the center, made of stretcher bars (Craft Cut, 
no less),x»axaxMi rolled with 1" foam, bolted through to the masonite 
base, covered with canvas, and painted with acrylic. ThJ-8 le 
plainest surface, with only four whole Xerox images of the woman on it.
6. The outer frame, cnstructed the same way, The surface has whole 
images of the woman, a pattern of large tom handmade paper with leaves 
or dead rose petals embedded, and between each of those is one image of 
the woman tom into thirteen pieces.
It makes a lovely pattern.

I am nearing completion on the next, a similar paintlng/construction, 
but red in hue, and with a central image on an a kitchen interior. Te SI 1. It. It 1. olutt.r.d, I h.r. .11 th. .turr, th. r.f.r<mcw. 
but since it isn't completed yet, I prefer not to write about it. I am 



comingup to Deltae probably, thie Friday, or early next week. I have 
called the Xerox people there, and have sonething to color Xerox for 
this one. I want to talk to them about the process. There Is no 
color Xerox In Austin, yet.

I will be glad to s^ow you my paintings, these three, If you 
have the time, when In Austin.

Sime erely



June 14, 1978

Ms. Mary McIntyre
1410 Gaston Ave.
Austin, Texas 78703

Dear Mary:

Apologies for the delay in responding. I've been traveling 
a great deal these last few months.

I've enjoyed seeing the slides of the painting you described 
to me. I do like Serpent's Tooth one, and hope to see the 
real thing when I'm in Austin again. I'm laid up with a bad 
case of Hepatitis now, so will take it easy all summer.

Hope to see you again soon.

Best wishes.

Sincerely

Murray Smither

MS/bb

2611 Cedar Springs, Dallas, Texas 75201 214/744-1346



Austin, Texas'78703

July 29, 1978
Murray Smither 
Delahunty Gallery 
2611 Cedar Springe 
Dallas, T^xas 75201

Sincerely

Dear Murray,
Thanks for your reply of June 14.
I was with Bill Wiman yesterday, and he said you were 1interests

recessed and containing two Mexican voodoo dolls. It is far from comnl* 
comlng •1°- -

t= ^•trh.“ i^!d „ u

ihJ 5?Ie *0?,<1<>n« *•" ebj.0tlv«, and won’t b. r..dy to go
out with them for a minimum of another year. 6

Anyway, communication on the level I want ie rare In Anetin .ilfl

Bill Gelss, Judith 1 nares, Carl Jacobson, but they donet live here Je^fa
m s.,. Sa rip "f

Come talk to me.



Auguet X), xyro

arrangement

= ' 'Y \ V’

the evening at your 
work, talk with you, 

up, or whatever 
fine time In

■ Ideae Inherent

Dear Kathy and Bill,
I hold In my memory with great pleasure 

loft. It wae wonderful to meet you, see your 
laugh with you. Your giving of yourselves, or opening u] 
It Is called was one of the very fine things of a very £*. 
san B1U., prows «
In his light eculpture to a fantastic range. B en hie body movement 
danced with the excitement of the thoughts. Bill's arrantemeniThe sculpture was fascinating, both of yours. Bill * arrangemen 
all grouped on the floor and lighted up in sections was unforgettable.

Anetln seems so tame- I can't scratch up people to talk with on 
th. X wen, I did -~t John Mason1 mid
h. had lnt.r«tln« 1dm. He has a show of bricks, ths last of his 
Berl"i hir^rMorl^l^il^nr of Con.ol.ujn...-. w.nd.ring 
If what is Bill's bible will become mine. I don't knowas I have 
bibles of my owni Rank•s1*Art and A tlsts* 4 some ideas from Susan ^niU, buf nXiy rise I share them with gets grabbed the way

Janice said you went to a lot of work to fix things up and 
straighten up, and set out the show. -It was a rare and wonderful experience, and not wasted as 
communioatlon between people and art. Thank you.

Sincerely

I



Dear Burt,

Mary McIntyre 
1410 Gaston Ave. 
Austin, Texas 78703
August 18 1978

I think you are an excellent personality for the job you are doing. 
I started to write "neat" person, but I am not given to slang when I 
write, much. What you have going on this weekend looks like a fine 
thing to me.

I regret telling you that I am not going to be there tomorrow, 
as I respond to your enthusiasm and the value of what you are doing. 
But I am going to stay home and write.

H wever, I thought I would write here my reactions to this 
afternoon. Butlerres and the Barrio scene were by far the best. 
Thoughts and questions that occurred to me later arei the cohesive 
neighborhood the Chicanos have as "read* in their art ie wonderful, 
jDstxatxwiuutxpxixak They are building a who Id peyoho-religious 
iconography. But, is it necessary to be exclusive in order to do 
this? Is it necessary to have an "enemy" (the police and the wealthy 
whites) in order to heighten the bonding of the people ?

By comparison,the xeat other "neighborhoods" in Austin are 
void of any cohesive culture. Energy that might be put into the 
arts are put to a considerable degree into the politics of property. 
Adide from the bias in this direction of the last two spsakers, the 
Old West Austin neighborhood of Sandra Weinstock"s bailiwick has 
only had cohesion when they had an anemy, real or believed. They 
unite for property preservation, for territorial fighting and 
dominance over other people's attitudes about their property. 
There are a lot of artists living and working in that neighborhqod. 
A few of them get together, a small neucleus live on the same street. 
The grade school has a community school program that is quite strong, 
in the evenings. lAxiaxMSBdxMxtsmaixaiyx It appears to be used 
extensively and a lot of the courses there are in the arte. Would 
the "black enclave that Sandra referred to be better off if left 
segregated? Would they develop a culture like the Chicanos? 
Probably not, because they are too diluted with Anglo values, and 
that enclave is too small.

IM rereading this, I think the price the Chicanps pay for 
spirit is worth it, even if reality seems distorted (from my point of 
view) In order to effect a flowering of their culture.

QI

Other neighboorhoods axe here that are effective In the arts 
are actually neighborhoods of the spirit only, and not so much by 
physical proximity. The folowers of Gene Monger and Dee are city- 
wide to a degree. They have a similarity of age, education, and 
jucahahky liberal or exploratory attitudes. I wonder If maybe the 
best we can do Is neighborhoods of the spirit, which can be city-wide, 
reaching those who respond from wherever their fcodlee sleep.



Marcia Tucker 
The New Mueeum 
65 Fifth Avenue 
New York 10003
Dear Me. Tucker,

1410 Gaston Ave. 
Austin, Texas 78703
August 19, 1978

A reaction from central Texas to your work with The New Mueeum 
and an effort to make contact.

I am a painter and an art writer. I write weekly for the local 
newspaper and occasionally for ARTWEEK.

I value what you are doing at The New Museum. Laurence Miller, 
Director of Laguna Gloria Art Museum has given me a copy of your spring 
1978 news. Your influence is pervasive and you are perceived here as 
a source of power in contemporary art. Rita Starpattern of Women and . 
Their Work in Austin has said they have gotten a grant to bring you / 
here to jury an exhibition late this fall. I am a friend of Janie 
Provisor whose work will be in your show opening September 22. Through 
Janis I met Judith Linares and saw the work of hers that was in the 
"Bad Painting" exhibit.

In my painting I have invented a form through which to convey 
the human image as a metaphor fer experiences which have significant 
psychic content. I have made small detailed paintings based on 
photographs, and placed them in sequence as a narrative, or embedded 
single images in a much larger painting/construotion. The sequential 
imxgex works are based on events through which people are changed, or 
which mark changes in people in our society1 e.g. a wedding, and a 
birthday party. I am using a photographic image in style as the 
photograph stands for reality in generalized perception. My motto 
is, "Reality is weird enough".

Two of my works have single small images embedded in the center 
of^padded devices which are coated with thick acrylic paint and 
within whlonnar6I * * oactual bigs, pills, Xerox images, and plastic kitsch. 
These objects operate as symbols for associative relationships with 
the "photographic" image in the center An example is plasticized 
roaches. The theme of the whole work is ambivalent partnt-child 
relationships as perceived through the mother/housewlfe. The roaches 
have a repellent association, but in the works they form a decorative 
border alternating with glass hearts and plastic babies. If the bee 
is a symbol of kings, the roach is the symbol of housewives.

I am having good photographs made with a view camera, as well 
as slides. Meanwhile,I am enclosing a poor qulaity photograph taken
from slides of the first palnting/oonstructlon. There is one more 
completed and another in process, a finished narrative sequence, and 
on6 of those inprogress.

I am coming to New York in the evening of September 21, and
staying until September 27- I



I am hoping to meet some people with whom I can communicate. I 
am planning to go to the opening at The New Museum on the 22nd. I 
am hoping to meet you.

Sincerely



THE NEW MUSEUM
65 FIFTH AVENUE NEW YORK 10003 (212)741-8962

September 6, 1978

Ms. Mary McIntyre 
1410 Gaston Avenue 
Austin, Texas 78703

Dear Mary:

Thanks so much for your nice letter, membership and the slides. 
Please contact Susan Logan, Kathleen Thomas or Allan Schwartz- 
man of our curatorial staff when you come in as I'm sure they 
will be happy to see what you are doing. I look forward to 
seeing you on the 22nd or there abouts despite the fact that it 
will be extraordinarily busy. I have included your name on the 
doorlist for our opening of the Outside New York exhibit on the 
22nd.

I deeply appreciate your support and your encouraging words.

Sincerely,

Tucker

MT:cs



Bella Fiehko 
Forum Gallery 
1018 Madison Ave. 
New York 10021

Mary McIntyre 
1410 Gaston Ave. 
Austin, Texas 78703
September 8, 1978

Dear Me. Pishko,

We met, when I was in your gallery last fall, inquiring about 
paintings by Gregory Gillespy. You were kind enough to show me some, and to converse.

1 wy-1 l>e in New York September 22, until the 27, and would 
like to call you and set a time to see you again. I told you that I / 
a* a painter. I am interested in getting a reaction through photographj 
prints, as well as slides, 5r my present work. I see this as a probe, 
an affort to establish communication in relation to my art. I do 
not have a sufficient body of this new wort to be seeking a gallery for

I leaped into a rform I have invented which Is a 
They involve very small Images, done from photographs, 
or are •■toedded in large wall constructions of 50" square,
or 48 in diameter. It involves the idea that reality is represented 
by the photographic image, but that ’’reality" Is full of symbols, tha 
symbolism is made from aparent reality through associations of real 
objects. Symbolism does not have a separate, idealised, structure.

* basic mental process that is there all around us in our daily functioning with objects.

a pain^lng/constrLloli on. 
, in either gouacb^

, e L ?leo werklne: ^th the idea ef "rites of passage" or 
simply rites that are significant to people. So that, axfam two of 
these recent worts are sequential images. I also have one in a 
preparatory stage, mentally defined, and with most of the photographs 
to work from. I do alter the photographic image as I am painting to 
make clearer my intent.

Since I will be leaving Austin for a vacation in Mexico with 
my husband before coming to New York (directly from Mexico) within 
the week, I do not expect a reply? However, I will call on the 22nd 
and hope to be able to eee you.

Sincerely



MAX GIMBLETT Studio - The Yellow One -2 
Acrylic on Canvas, 1976, 70" X

179 Newbury Street
I Boston, Massachusetts 02116 

GALLERY Tel 617-26^835
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First of all, thanks for having me and Roberta. Not only 

was it more comfortable, but more interesting and visually 

stimulating to be at your place.
My exhibit moved to the State Capitol this week where it 
will be until December. The Arkansas Arts Council has be­
come interested in it, so much that they have volunteered 

to handle the scheduling and publicity for the life of the 

show. They think it will go for five years! They are also 
entertaining the idea of helping me mount the out-of-state 

exhibit of the same phobbgraphs. So that was great news to 

come home to.
Another item I came * home to was some photographs back 

from the processor. One of them, an accident I must admit, 
reminded me of you and made me thtie^^-of your work. It is 

a double exposure, but seems filled with the symbols I find 

in your paintings, or at least reminiscent of them. I am 

having a print made to send you—just to let you know what 
makes me think of you. You can do with it what you will.
I wish I would be in Austin for your party, which sounds 



weirdly great, or at least weirdly promising. But I am going 

to Detroit for my sisters wedding that weekend. Gee, I hope 

it won't be like your "cake." It too is a mixed marriage—the 

fellow is black, and my poor mother has become so conservative 

in recent years that she can't or won't accept Mien. Not the 
typical southern black for sure. AJttmxxx Harvard graduate 

and former Carter advance man, he collects art and drapes 

my sister in gold. Can't be all bad, now can he? So anyway, 
my brother and sister and I are going north to be the poor 

white minority and to stand up for Chris.
Well, wear your lavender * tie once m for me. You do wonders



Mrs. Francis McIntyre 
1410 GASTON AVENUE 
AUSTIN. TEXAS 78703 

October 18, 1978

Tarry House, Inc.
1010 Vaughn Building
Austin, Texas 78701

Dear Sirs,
Enclosed is the $ Uo. dues and beverage 

pool for the account of Dr. Francis McIntyre. 
The current tabs will be paid be the Office 
of the Dean of Fine Arts at the University.

Thank you.
Sincerely,
Mary H. McIntyre

MMiea
Enclosurei Check for $ Uo.



Mary H. McIntyre 
1*10 Qaeton Are. 
Austin, Texas 78703

Dean Oscar B. Brockett
The University of Texas at Austin
The College of Fine Arts : •.
Austin, Texas 78712
Dear Dean Brockett,

We thank youffor the privilege of making arrangements and 
having dinner with the dAstinguished committee to make recommen­
dations on the relationship of the University of Texas museums 
to the University.

Since the people we gathered to meet the committee embers 
represent the community, it was also gratifying to find this 
extracurricular concern both on your part as representing the 
University, and on the part of the committee members themselves.

It was interesting to listen to the ideae of each of the 
Directors which represented differing areai of experience, and 
to respond to their Intelligent inquires. I felt that such 
balance in thfcfcs respective backgrounds indicated an excellent 
choice of people for the committee.

Bnclosed are the tabs for the evening, ae sent to our account. 
Please have the payment made toi ,

Tarry House, Inc.
1010 Vaughn Building
Austin, Texas 78701

on the account of Dr. Francle McIntyre. Thank you.
Sincerely,
Mary M, McIntyre

MMiea
Bnclosurei Tarry House Bill



10-2>78

John Bryant
American Statesman

Dear John,

This Is to recommend Susan Carmalt for art writing and criticism 
I think she Is an excellent writer and has the right background. She 
Is Interested In a career In some form of writing about art, whether 

-criticism or In education. -------

I know you don’t want a graduate student, but she Is probably 
on the last leg of her graduate studies, and appears to me to be more 
mature than the average grad student.

Patrick told me she had applied, and asked about someone else 
who had also applied. I didn’t know even the name of the other person 
Anyway, from what I have read of her writing, and from what I know 
In a moderate amount of her Interests, I think she would be the best 
person currently on the scene.

Sincerely



smu/ bass

Dear Mary:

Just wanted to let you know what's going on here. The first 
show for Cameraworks went up Sunday and our opening is Friday night. 
It is rather unbelievable when an idea, dream becomes sonething 
tangible on walls. J.B. wrote me in horror, saying that graduate 
students are supposed to be studying and researching and not in­
volved in public organization. In ways, he is right becauee it is 
taking a great deal of time, but this is something for me. It 
helps balance my other work—this history writing is dry and pedantic.

In fact. Just recently I bought an enlarger and I have been 
shooting more, experimenting more. The enlarger even has a color 
head because I Just can't help but want to play around with some 
color abstractions after seeing your daughter's work.

Cameraworks is going to have regular exhibits, some local, but 
a good number from Chicago, New York, the west coast etc. We have 
monthly meetings for presentations of work—either personal or about 
a photographer the person may be interested in. Sort of an informal 
seminar like our class. The group is diversified, if nothing else. 
We have people doing non-silver processes, some into color only, 
some straight photojournalists, others into the "art snapshots'*.

We have only a small place, and it seems a tentative beginning, 
but at least it is a start and Riyetteville has never had even this 
much before.

The summer turned out very fine—I did a lot of traveling both 
on business and for pleasure. I was quite frustrated not to have 
more time in D. C., but I am hoping to go back, possibly over 
Thanksgiving.

Have you thought anymore about the blueprint portrait which 
I was stricken (smitten) with? Mary, I don't mean to pressure you 
about it, and it may be that I cannot possibly afford it, but it is 
one of those things which is canpelling and I have to ask at least.

Sometime in the next six weeks I will have to report in to 
my major professor and get things squared away academically. I hope 
that you and Nancy and I can get together again. I would like to hear 
what you two are doing these days.

date

I am reading more on photo criticism. Mostly I am lost and am 
beginning to appreciate your difficulties of last semester. One of 
the members of Cameraworls, in fact our "glue" —the new prof, in 
photography in the art department, from the Art Institute in Chicago— 
has been prodding me to try writing about photography. I am very 
resistant, both because of my vast ignorance and the fact I would 
rather do photography than write about it. Sigh!

,2$ 1971------------------------------------- 20.-1 Ua FarrttenUB AR 727Q1



CAMERFWORKS8'
a photographic galler/

219

fa/ottovilto ar 72701219 north block street

this first show--a 
October 24 through 
hours: f

works by:
richard albertine, sharon bass, paul burda, 
michael caudel, martha dellinger, richard doherty, 
mike ellis, tim emst, richard Johnson, 
drew kilgore, billy lester, art meripol, 
mary me gimsey, michael peven, Jim simmons, 
Stanley simmons, david sloan and david speer.

CAMERAWORKS, a new association of photographers 
in fayetteville, invites you to attend the opening 
of its first exhibit:

friday, October 28, 1977 
7:30 until 10:00 p.m.

north block street

members1 show--will run from 
o._ november 18.

9:30 to 4:30, monday through friday
9:30 to 2:00, Saturday



10-30=78 Position paper on art writing.
doing it 3 yrs. no complaints exceptP^on who types them into the machine 

Quit A-S. ^kBXBxkxxBxkiKxxixxxapplxzxtXBHKx, primarily to spend more 
time on my own art, and to relieve myself of a set of anxieties concerning 
the Austin art community.
Continuing to write for ARTWEEK, which is now covering Texas thanks to 
the chutspah of Rita Starpattem who proposed to the editors that they 
cover Texas and found that they were already considering it. Rita is 
the ditribution person for Texas. ARTWEEK is published 44 times a year, 
from Oakland, California, and costs $14 for a year's subscription. They 
need correspondents in other cities, but they only pay $10 an article. 
By the way the American Statesman started me out at $10 three years 
ago, refused two requests for a raise on the grounds that I was too 
controversial, and finally paid me $15.
I recommend that as many as can afford it subscribe to /ARTWEEK. You can 
continue to read my articles, either pleasurably, or if you hate them 
you should subscribe in order to keep your hate going. I expect that 
tha slant of them will become morestrongly directed toward the art 
community itself rather than the general public.
I am not elegible for any office in any organization as I have an allergy 
to all except the loosest organizations of which this is one. I will 
be glad to consult for the programs as I would like to suggest one on 
the psychic development of the artist, which is a minor study of mine.
I will listen to politics, but I won't play.



Mary McIntyre 
1410 Gaeton Ave. 
Austin. Texas 78703

Monday. October 30, 1978
Bill Broyles 
TEXAS MONTHLY 
P.O. Box 1569 
Austin, Texas 78711
Dear Bill,

It was a pleasure to meet you last night, and to bask in the 
compliments you gave me.

To follow up on a statement you made re writing on art for the 
MONTHLY, I would be Interested in discussing this with you, should the 
opportunity occur. I had assumed you were committed to Michael Ennis. 
I am leaving the AMERICAN STATESMAN because I want to write on a level 
directed toward a more sophisticated audience, and also write lose 
frequently, but in greater depth. I am continuing as a correspondent 
for ARTWEEK. I have been published in ART VOICES/SOUTH, a new slick 
publication, but quit them as their taste level wasdevelopping toward 
Palm Beach Art. Anyway, I can certainly furnish copies of articles, 
resume, etc., which includes BA Radcliffs in art history, and MFA U.T. 
in painting. I am a pointer, primarily, but I have an articulate streak 
and an objective mind, and a taste for the bisarre, and guts.

Also, I dug out ysstorday's paper and read the article on the 
MONTHLY which two houseguests and three Sunday papers early in the 
morning precluded my completing.

If nothing else, permit me to suggest someone as a source of 
very humorous information on the societal aspects of the San Antonio 
Fiesta. Hellen Handley, Mrs. Oliver Handley, is an elderly mspmet 
eccentric, whose mother was a quean of Fiesta, and Helen herself was 
a Duchess (she was too homely, she says , to be a queen, and her 
father too poor). Helen left San Antonio the day after the presentation 
on a train for New York, and never went back. She lives here, now. She 
recited storiee about that at the Creek Theater, and then at the Edinburgh 
Festival in Scotland this fall.

Another factor to recommend me for writing is that I have a 
secretary, and an excellent set of files on Texas art.

Sincerely



IbxasMoiithly po^ Austin, Texas 78767 (512) 476-7085

William Broyles, Editor

November 7, 1978

Mary McIntyre 
1410 Gaston Avenue 
Austin, Texas 78703

Dear Mary:

Thanks for your letter of October 30. I appreciate your giving 
me some details on your situation. As I said at the party, I 
would like very much to talk to you about writing should Michael 
stop writing for us. I don’t foresee that happening any time 
soon, but is's good to know that we might be able to draw on you 
if it did.

It was very nice to get to meet you finally, since I am a great 
admirer of your work.

Sincerely
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Season’s Greetings!



WITH

BEST WISHES

FOR

CHRISTMAS

AND THE COMING

YEAR



GWith very Best Wishes 
lor your I lappiness in the New Year!
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1410 Gaston Ave.
Austin, Tex 78703

Mark Donaldson
2707 A Hemphill Park

Austin 78705

g) USPS 1978



U#*$ 9-^1 **>»,T
Dear Mark, '
At a dinner party last night I had a conversation 

with a professor of Jurisprudence. He used the 
word"monistic", from "monism", in reference to 
students wanting to know what system he believed 
applicable to all behavior. Monism- iss a theory 
that there is only one basic subst^gce or principle 
as the ground of reality . Nei^her^nor I believe 
such. He sees students as attempting to act upon 
monism (of various persuasions), and with the 
failure of such, beginning to accept that people 
function from xmmany bases: rational, emotional, 
ecoomic, religious, etc.

LOve
I wonder: how is it possible for people to 
communicate when their basis of concepts and 
perception is so different, one from another



Dear
I am very disappointed that the small amSyQ5mmer ye<lueB^ed 

bv Women and Their Work through CETA was not gratiTM. their project 
represent boTh-weme^and art, is well planned, and is needed as a 
evidence of support for the -minority" interests of women in tkeir 
tkexx the field of art. Art as a profession hasfbeen as biased 
against women on a serious professional level, assail others

Sincerely



Dear Maryann,
Thank you for the aarCeloualy relaxing 

last day and a half of ay trip, and for the 
pleasure of your company even to waiting at 
the airport with ae. If I had not had that 
time to •decompress* I probably would have 
freaked atround more after returning here than 
I did. Ab it was. I spent four days in an 
outer apace mental orbit, where I did the 
essentials, but mostly eat in the studio or 
in my office holding my head and thinking.

The upshot of the thinking was that I resigned 
writing for the local newspaper, though I expect 
to continue writing for ARTWEEK, the Meet coast 
weekly. I am doing this to spend more time on 
my own painting, and to narrow my areas of 
concern or obligation.

Mac and I leave tomorrow for our weekend in 
Indiana, his Delt reunion and short visits with 
parents. Barbara and Bdward are getting married 
on Thanksgiving, and we will be telling the 
parents, and dealing with my mother's emotions 

Hope you and Max are well. I truly enjoyed 
the time with you.

Love
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portland --lale university

MEMORANDUM

Sylvia McIntyre

Joan O'Haras^Q^.
Cashiers' Oftj.ce

June 22, 1978

We have received your check for $394.00 for your Summer Session 
tuition. In auditing your payment we noted that your fees were 
assessed incorrectly. The assessment should be $190.00 for nine 
credit hours.

Would you please come in to the Cashiers' Office in the Lobby of 
Neuberger Hall and write another check or collect your change so 
that we can process your registration.

If you have any questions, please call me at 229-3452.

Thank you
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March 1, 1978

Dearest Carolyn,

You have $612.ol in your savings account.

I now owe you a total of $45,500.00.

s.-sS^S iFki:, “™“ >~fi

for flna^l\?”i.”^lMl^ld SPent the •U",ner le ln Preparing your.^ । 

re.p.na?um7“ y^

SSpXBS:m- -vs-. /
1. «.=tly -hat .. did. H "‘J *C:ePt'ng h*r (Barbere) *' =h- 1»
lu.t being with each other * rti’e 1"U"' bHt l»**d

Much love.



Moeur Administration 136 • Tempe, Arizona 85281 • 602-965-7788

ADMISSIONS
June 30, 1978

Mrs. Francis McIntyre
1410 Gaston Avenue
Austin, IX 78703

Dear Mrs. McIntyre:

Thank you for your continued interest in Arizona State University.
I am enclosing our new fee schedule.

Rates for residence halls vary, depending on the hall in which a 
student lives. Costs range from $260 to $525 per semester without 
meals and from $600 to $1,100 with meals.

If we may be of further service to you, please do not hesitate to contact 
us. f

Sincerely,

(Mrs.) Christine K. Wilkinson 
Director of Admissions and

High School/College Relations

dlb

Enclosure



IMPORTANT INFORMATION

Fee Schedule Beginning Fall 1978:

Resident Fees (per semester) Non Resident Fees (per semester)

Part time Registration Fees 
(6 hours and under)

$30 per 
sem. hr.

Part time Registration Fees 
(6 hours and under)

$30 per 
sem. hr.

Full time Registration Fees 
(7 hours and over)

Housing

$275

******

Full time Tuition and Fees

7 hours
8 hours
9 hours

10 hours
11 hours
12 hours (and over)

* * *

$ 730
$ 795
$ 860
$ 925
$ 990

$1,050

On campus housing is full for the Fall Semester 1978. Individuals who are' 
interested in being placed on a waiting list should immediately return the 
housing application without the deposit.

For information about apartment availability near campus, please write directly 
to the Tempe Chamber of Commerce, 504 E. Southern Avenue, Tempe, AZ 85282, or the 
Tenants' Association, Associated Students, Arizona State University, Tempe, AZ 
eSZSl. 6/9/78



Carolyn McIntyre

I have borrowed a total of $39,000, Thirty-nine thousand dollars, 
from Carolyn McIntyre as of this date.

I am paying interest quarterly on this amount through the Pecan
JanuaryaiC°1978at 3 r3te °f 8^' °r & Per deUm rate Of beginning

The collateral on this is to be anything in my estate to the value 
of the amount borrowed.

Any or all of the amount borrowed is to be delivered to Carolyn 
McIntyre on demand on the first banking day after demand.



Mrs. Francis McIntyre 
1410 GASTON AVENUE 

AUSTIN. TEXAS 78703

December 12, 1978

Dear Mother,

Thank you for your recent notes, which 
I enjoyed. I am enclosing my account of the 
wedding and the preparations, thinking you would 
enjoy reading it.

I am very much hoping you will make the 
time to visit us after the first of the year. 
I am beginning to think of myself as the family 
historian, and have questions about my great 
grandparents, and grandparents that I would like 
to ask you. *±x«xxeaix«xtxi8Kxix*B*iiixixkex



SAMUEL H. HARBELL
VALLEY FOROE FARMS 

RURAL ROUTE 4

^u^nzxz

November 10, 1978

Mrs. Francis McIntyre 
1410 Gaston Avenue 
Austin, Texas 78703

Dear Mary:

I have your letter of November 5 and disagree that we are all descended 
abo^hT- 1 k'T my aPPr°Val tO thls and whatZ say 
offTprig"1. reaS°nS tO nOt 961 lnvolved by marrt^e and possible

I look forward to seeing you on the 25th and 
visiting you. will not raise Caln while

With love In all your problems,

SRH:lm

Sincerely,

Samuel R. Harrell

P.S. You certainly had a fabulous party. Thanks for Its account.



January 16, 1978

Dear Mary and Mac,
I got your note asking about a Britlah caatlea tour Just before I left for England, 
then when I returned, I found Mac's letter, I returned Just Monday and I an not 
out from under paperwork nor anywhere near, but wanted to give you a few thoughts.
Yes, certainly I would love planning a trip for you. When I was Iri London, I made 
It a point to talk to and meet the staff of a small select firm that Neiman's has 
been doing some business wlth--one that specialises In chauffeured tours using 
some private homes that would not be available to any agency or most tourists.
I saw some pictures of a few places--one In Somerset was especially pretty, and heard 
about some others. Including some In Scotland. However, this agent and I both agree 
It would be a mistake to plan EVERY night as a guest In a private home. You would 
want more privacy and freedom for yourself than that, I think a mixture of off-the- 
beaten path places, small hotels that have a lot of charm and private homes with 
the owners present In between. One small cawtle hotel that Is a "must” In Scotland 
Is Inverlochy near Fort William. So small It Is really like a house party and the 
food has a great reputation. The firm with the connections with private owners 
does not like to handle anything not chauffeured by one of their guides since people 
driving themselves get lost and don't show up for luncheons and other special arrangements 
on time. The smallest car with guide (too small for four of you) runs about $80 per day 
so I would judge a larger one at at least $100. Prices In Britain have gone sky high.
I wrote you that I was flying over the 22nd to spend Christmas and New Year's In 
country house hotels and then a week at the Connaught In London after New Year's. 
I could happily spend Chrlstmss the same place every year—a lovely small manor house, 
now a hotel. In a tiny village about 12 miles from Bath. The Christmas programme was 
everything I hoped It would be and since It only has about 20 or so rooms. It was 
like a house party at a private home. I know you would like It for a couple of days, ^Bath Is worth exploring with It as a base. I really need more Information before 
I can Intelligently plan something. Where have you traveled In Britain before? Any 
special areas of Interest? Is the sky the limit on budget? Not all the private houses 
are out of sight—some very elegant ones even less than hotels, but my operator has 
these contacts and will add a mark up, so It will be considerably higher than a self-drive 
trip I would plan using deluxe country manors and castles that are hotels.
I've spent a lot of time driving In Britain and do know a lot of Inns and pubs along the 
way that make pleasant detours on dally drives—and I found some more this trip.
I stayed three nights at The Manor House at Castle Combe for Christmas and Boxing Day 
with black tie evenings, the Duke of Beaufort's hunt on Boxing Day morning, etc., then 
roamed down to the Somerset coast and a seaalde Inn before the New Year's week end 
at the elegant Chewton Glen In Hampshire—then London and the theatre, shopping, the new 
City of London Museum (great), etc. and home. It would have been lovely, but the airlines 
made the trip a nightmare—British Airways left Chicago 7 hours late and Branlff lost 
my large bag for 11 damn days' Then I caught cold and dragged through a lot of the time. 
And If you can believe It, BA left three hours late coming back and Branlff lost the 
same bag between Chicago and Dallas? Unfortunately, I Just wasn't up to coping with 
all of it. I had hoped the trip would offer R&R and I'd return stronger, but I'm not.
I go Into the hospital Feb. 1 and will have a fibrous tumor removed along with everything 
else (hysterectomy). It was discovered when I had my physical In early Dec. and Is quite 
large, but the doctors are not worried about malignancy and neither am I. I didn't want 
surgery since I've never even spent the night In a hospital In my life, but now, I'm 
ready to get it over with. Oh—Just opened mall that was here at home and found a card 
from Barbara—glad to get her address. Let me hear from you with details, dates, etc.— 
this will be as heavy a year for British travel as the Jubilee so we'll have to book early 
Love to all— f A ,



Coitf2e^"M6t.*jcc
■FAlW\L^ - C-E./WAL

^Z^alfsE/TE. O/VllctE.

8333 fJntvood c^ocul
^XilLu, Oe-xa^ 15209

December 5« 1978 
Dear Mac, Mary and family,

I didn’t get around to ordering Christmas cards this year but I think 
of you all so much and wanted you to know it...hence this letter. I haven't 
heard anything from you since you wrote me about a proposed trip to England 
about the time I went into the hospital. Did you go? I recovered from 
surgery very nicely and feel quite well. Honestly, I don't know where 
the year has gone...but I do know that I never seem to have any free time.

Of course, holding down two jobs and doing things around the house take 
every spare minute. Summer is hardest when the weather is so damnable 
and I'm trying to keep the yard from dying and hating the heat. I do 
believe that the past two summers are the worst I've ever known. I'm so 
relieved when fall comes. My house is extremely comfortable in winter, 
but it is the devil in summer. It even got toohot to entertain at night 
on the terrace.

I am fortunate to have good help. I've had my maid for six years now and 
she is a jewel. I just don't touch things between her visits. As for the 
yard, this year I acquired a good yardman. He does imbibe a bit and only 
shows up one out of three times you expect him, but he is marvelous when 
he does appear. Well...you can't have everything. I had a hairdresser that 
said he could tell by my disposition as soon as I walked in on Saturdays 
whether or not the yardman showed up.

As for my Dresser job, it is doing nicely—as nicely as Carter permits, since 
I had a raise rolled back, thanks to our illustrious leader. I was up in 
Pittsburgh a couple of weeks ago interviewing the president of our leasing 
operation for the paper. I haven't been traveling much for Dresser, but 
probably will a little more in the future. My travel consulting for 
Neiman's keeps me busy in the evenings when my clients call. Now I'm 
working on a tour I planned to take advantage of the Pompeii exhibit 
(I'm going to the show at the DMFA Jan. 10 with The Fashion Group, Inc.... 
are you coming up during the exhibit?). I * 11 enclose one of my brochures 
for you to tell all your friends about it. Marjorie Power is the top book 
reviewer here now and a lovely person.

Did you work on the Clements campaign? I did—from Labor Day on, as a 
volunteer at the telephone headquarters. Rita and I graduated from Hockaday 
together. She is very sharp and I think he will make an excellent governor, 
although probably won't be popular with the press.

Are any of the girls at home now? Is Barbara planning on staying in the 
northwest? Let me hear all about their lives...and yours. I ran into 
Chloe some months ago and she told me you had a shopping center of some kind. 
Tell me about it.

I see Doris and McCarty often. Their daughter started to SMU this fall and 
will go through rush in January. Mayme's little girl came over to deliver 
my Camp Fire Girls' candy and she is just as cute as can be. I can't remem­
ber whom you knew from my old crowd, and I don't know anyone in Austin.



I was a hostess, as usual, at the Theta’s Designer Showhouse this fall, 
which was the Caruth Homeplace. It attracted enormous crowds and I really 
don't see how we're going to top it with another house next year.

Please let me know if you plan to get up here during the holidays—that's 
one reason I wanted to write this note...to tell you that you're always 
welcome and there is plenty of room for you.

Last year, as you recall, I spent the holidays in England in a marvelous 
country house hotel (acturally in two--one at Christmas and another over 
the New Year's weekend). I can't get away this year and decided for the 
first time I'll bake a turkey (you do bake them don't you? Ha!) Anyway, 
I'm inviting some friends who don't have families and everyone is going 
to bring something for the festive board. Earlier in the weekend, I'll 
probably ask some people to drop in for eggnog and would love seeing you 
if you're in Dallas.

If my trip to Pompeii (and Tunis-Carthage-Rome, etc.) goes, I plan to 
use the profit for a vacation in Egypt and the Greek islands. I was there 
ih '71 and would like to return and the SMU alumni trip is there in April.

I've missed you and hope to get together soon. Have a happy holiday 
season and let me hear from you.

love

P.S. I didn't get this In the mall and brought It home tonight to find the announcement 
of Barbara's wedding. Is this the man she has known for a long time who Is quite 

a bit older than she? Are you pleased? Tell me all about It. Of course, I'll be In 
touch with her.



LO\rE • JOY • PEACE 
May these be your gifts 

at CHRISTMAS

Darleene White



/L-t/ /IzU /U<« f'
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Our Dallas artist. Frieda Daniell 
recalled from Luke 2:13-14 dial the 
angels on the night of Jesus’ birth were 
"praising God. and sating, glory to God 
in flic highest, and on earth peace, good 
will toward men" She would remind us 
that angels, as God’s emissaries, guard 
and protect us and bring a meaningful 
Christmas message of hope and glad 
tidings for this special time of vear. 
“I lope for a cure within our time’’ and 
glad tidings of the progress being made 
by die dedicated people at Wadley Insti­
tutes of Molecular Medicine.



Mrs. H. Irving Schweppe
3435 Weslheimer Poo J, Apt. 808 

Houston, Texas 77027
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Mrs. Francis McIntyre 
1410 Gaston Avenue 
Austin, Texas 78703

June 3, 1978
Dearest Kate,

t k TJe ,rOOm at the Galleria Plaza is fine. 
I have checked that out with Nancy Kaufman.
Thank you very much for making the reservation 
WestUC^ek ?°d a1ttemPtin6 t0 make one at the 
west Creek, and also for your generous, if 
unsuccessful, desire to place us at your 
building.

b«no+ 1 5°Pe obtain a ticket for the 
+ancy the company as well as

the ballet are the finest.

I do want to pick up my painting from 
you. Thank you for holding it for me. The 
gallery mx people never wrote to tell me 
what they did with it.

Dad may be coming down axround June 12, 
4 dayS- 1 wil1 tel1 you about it' 

But that is upon us so shortly! Maybe I should 
call, when I hear positively from him

My problem is that we have agreed to out 
13 14e and1^811 8?2^nt8 °n the ni8hts on the 
13. 14, and 15, and there is really no room for- 

at/haJ 4^- Could h= e= to Houston 
those days? After that is fine here.
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STANFORD UNIVERSITY
STANFORD. CALIFORNIA 94305

DEPARTMENT OF MUSIC
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date

smH/ bass

Dear Mary:

This is the year of the long, cold winter. Snow has 
been on the ground here since January 5, and regularly, 
each Wednesday, we've had a fresh accumulation.

This week it began on Wednesday, the day I had reser­
vations to fly to Austin. It tapered off until Thursday 
night then snowed almost twenty-four hours straight. It 
is above my boot tops in the backyard today, but there 
is a novelty to the day—sunshine.

I've been trying to get to Austin since January 12, 
and the weather had messed up even my best plans. If it 
wasn't too icy and hazardous to drive, I had to reschedule 
other meetings that had to have priority.

All this is to say, that by this time I thought I 
would be talking to you instead of writing. I'm still 
going to be in Austin sometime soon—I think. Dr. King 
and J. B. are going to begin to wonder if I am serious 
about this little matter of a thesis this spring.

Thanks for sending the clippings. It is nice to know 
what's going on and what you are up to. And thanks for 
the letter. I was surprised to read about your mid-life 
passage etc. It has always seemed to me that everyone 
else has the upper hand in the management of their lives 
and these crises seem to fall mostly to me. I hope you 
are finding some focus. You were right, your life did 
not seem at all unfocused. I wish there were less passage 
in life and more times of being there—fewer hallways 
and more rooms. It takes so damn much energy getting 
through the passage. Energy which could do no telling 
how much creative work.

Right now my energies are directed to completing 
the exhibit for the Forest Service. It is now into con­
struction and I am finishing up the brochure—a poster 
type of thing. I like the front side, but think the 
reverse, with all the information, looks killingly 
dull. I'm dry on graphic ideas, and have had to face 
up to my inadequacies in the technical parts. The work 
goes so slow, because everytime I reach a detail I don't 
really understand how to prepare for the printer, I stew.

In adaition to that we have been doing some high- 
power negotiation with the University of Arkansas and 
the Forest Service to come up with a cooperative agree­
ment whereby I will be hired to handle the design and 
production of this history I am supposed to write. Things 
look positive for the agreement. I may finally earn some 
money. But, well, if I can't begin to handle the 
graphic decisions any better, I may want out from under, 
the pressure—which do build daily.
18 February 1978 address 205 Ila Fayetteville AR 72701



Besides this stuff, I am trying to write this darn 
thesis. Last week I got the introduction drafted and 
hope to work on one of the chapters this week. It makes 
me nervous to proceed too far without consulting on the 
outline with King and J. B. ’Cause what if they don't 
approve.

And the cataloging of the Ozark photo collection is 
a pain m the neck. It goes so slowly, taKes eons of 
time and I'm not halfway through with that. The young 
college girl who volunteered to help on that part of 
the project has not had the time to do much. She's carrying 
an overload and working two jobs. Sincere and all, but 
just not too available.

And then they offered a history of photography course 
this semester and I enrolled. To be kind, it is so-so.
I expected better of the instructor. It meets every Wednesday 
nignt. 1 naie night classes; 1 dislike three hour long 
classes; and it has snowed every Wednesday for six weeks.
So going has taken a great deal of determination—and a 
team of northen huskies to pull my sled—I wish, I wish.

The more I have hanging over me, the less I seem to 
do—which only compounds the anxiety and pressure. It 
gets to such proportions at times that all I do is 
sit and stare. Or feeling guilty at inactivity and not 
being able to think creatively or write intelligently 
I flutter around the house dusting and vacuuming, moving 
the dust from one place to another, rearranging books 
to make me think things are really cleaner than they 
are, and to make me feel utterly holy I scour the tile 
in the bathroom.

That's mostly how things are going here. Some days 
are better than others. One of the better thangs to 
have happened is that at last I have my own darkroom 
set up. Finding time to do much is the problem, but I 
have been doing some printing, trying to get my hand back 
in, so to speak. It is so nice to have one's own place 
however.

I am looking forward to getting down to Austin. I hope 
I will have two or three days there—and I hope within 
the next two weeks. I will be in touch though.
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PROYECTO JULIO C. TELLO

Xiangaro No. 931

May 27th, 1978

MUSEO DE ARQUEOLOGIA Y ETNOLOGIA 
UNIVERSIDAD NACIONAL MAYOR DE SAN MARCOS Lima, Peru

Dear Mac and Mary,

I don't pull this flashy stationery out of the box very 
often, but when I do it's usually to try to get the 
Peruvian government to fund another year's research, 
or to try to impress a distant archeologist with the 
Museum's profligate use of money devoted to the printing 
of letterheads. No such motives lurk behind the lines of 
this note.vhich is really to let you know how delightful 
our evening together was for both Nancy and me. Sailing 
is truly one of the arts of civilization, and like a 
feast or an exhibition is best enjoyed in the company 
of your friends. The refreshment lingers to this moment.

For me the outing was a special treat, and helped soothe 
the frazzled nerves which had frayed so badly since my 
father's accident. Coming back to Austin after such 
an emotional and physical drain, I couldn't have 
felt more prepared for, and in need of, a lacustrine 
picnic and midnight sail.



July 8, 1978

Dear Barbara,
Encloeed are the notes on the farm sal®. I am enclosiM old nn.. for which payment has been received xfiMlder than thoie hail b^ 

deetroyed. By.rythlng 1. 1„ ord.r r^.r51^ S.
Vie had a fine time with Dad. He ie a pleasant visitor. He 

Dlavful?^ and also a couple of ladies here in Austin. We know a X 
Shil^hi S We?f P*h?X^ oloee.to hlB generation, and they had a party 
licort ?OT^ Uice as he Wfta included and became the
is thatfhe ?. 1 ?21?folady* °?e eonBtant factor in his personality 
is That he is a ladies man, enjoys many ladles, without »ett<rw ™ *ffectien8 deeply involved. Theproblems that this glves^sl to H 
a1.; fl

I*1 summer. She found a roommate, and they rented an
apartment i /Fine Cone Apts, 1025 S-w 11th *33. n»xeaBarbara’s address is theW^e as it was. P.6. Boi lllS

f8 ?ranBJ*rxli1? Arltona State University* While she IsFF 
still in ?t. Louis, she will be here in Austin in Au«. from aJonnJ JI J L tweek‘ She waa lnvlt«d a frienS in k sorori^ 
ehehwilf t01rfamalca in late July. When she returns to^T Louis— 

^gin packing and driving back here. She is due at Phoenix fn 
for rush for national sororities on Aug. 13, Time is tight for her | 
ar-A LSikned up a 8tr°ng management company for Pecan Square. They 
nonai'Ki^6 p^0Ce®® of raising the rents by close to 50Jlwhonever Y U 
possible, and putting much of the other expenses on "common area maintenance" which will be passed back to thl ^Zn^ts i?Ta rSio to 
their square footage. I spent about 6 weeks loXiSg at tCo^ZiLlmentO 

oompanles, and getting informed. I feel comfortabl^wTth^i^^^Yf] 
W. Si f,,”ny. hTd a »!••"»♦ vacation In th. to.t.
*;• a^e gl*d to have Dad come visit us, and want to work thlnxr* *«♦ *nSa:h?n^er he want8 oome- 1 thirt it ia^mport^t tJat^i to2w (UJ
SILL?! ?are^€Ieat dea3L,about hlm- that he is and has been w 
m2 ??5}y lmp®rtAnt person in my whole life. I feel fortunate to have piy.uIi?gariujE and mentaI “"-“ion. a. w.u a.

■■ 'vf • .-r‘ . . ■ ' -
'y Cordially

Z" Rs 1 ■ ’ • ■
■ .-7 • ‘*>". ’■ ’ 1 1 f

I had the IRS here send Dad a phamphlet on estate taxes. We discussed 
his estate, and I questioned how the taxes were to be paid. He is 
Interested in working on figures, so he might like to make plans 
based on present laws.
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1410 Gae^n Ave.
Auetln, Texas 78703
October 11, 1978

380 XEROX
380 Bleeoker Street
New York City 10014

Matt
Dear Orville or Somebody,* 

.,r,N2?lJ.W0Ui.d like °?e 00Py ln C0L0R XER0X ef *®eh of these pasted 
possible andU™trbeikW?Uld llke tO have them dene ae 800n ae poesiDie, and sent back to me as soon as possible
• I stopped at this point and called, and talked to Matt.

Enclosed is everything, I hope. '

Sincerely
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Oct. 25, 1978

telephone 255-6652

Dear Ms. McIntyre:

Enclosed are your original paste-ups and one color 
copy of each. There are also one or two extra copies 
of a couple of your originals. These may give you a 
rough idea of the range of "tinting" possible within a 
single color shade. The copy marked "factory" in pencil 
shows how the color machine interpreted the newsprint, 
and, for that matter, any gray material, if let alone 
to dispense the three colors automatically.

Since you said over the phone that you preferred a 
yellowish tint, I’ve copied your pieces with a yellow 
"bias." I could just as easily have tinted them blue 
or green or red. The saturation of yellow is as light 
as I could make it and still keep it from drifting into 
"green or red. Variations in density of color in the 
copies are principally due to changes in density in the 
originals.

The toners, or dyes, used in the Xerox 6500 are in 
the form of dry, fine powders which are fused into the 
paper. So long as the copies are not submitted to ex­
treme heat or ♦ solvent agents like rubber cement, they 
should hold up very well for as long as the paper lasts. 
The paper, as you know, is not photo-sensitive. It is 
ordinary 20LB., #U grade bond. There is no ragecontent 
at all. It is guaranteed, by the way, by the manufacturer 
for 50 years. We can put heavier papers through the 
color machine, as well as rag papers and papers with 
textured finishes. Naturally, different papers affect, 
to a greater or lesser degree, the quality of the copy. 
Maximum dimensions for paper to be used in the color 
machine are 8XXXX 8V x 14". I hesitate to give a 
specific weight lim it because so many other variables 
besides weight alone play a role—texture, percentage of 
rag content, finish, and so on. Suffice it to say that 
we have in the past been successful putting other papers 
through the machine.

I hope the copies meet with your approval and that 
this technical information is of use to you. Please 
let me know if you have any further questions concerning 
color copying.

And once again, my apologies for the delay.

380 Bleecker street

Best regards,^

M, Fleury .
new york ,new york



3S***a suau

380/J^eo,ker 
lu^V F/«^y

' Wl^. ^/2-25 5-6652

MON.-FRI. 8 a.m,-8 p.m. SAT. 9:30 a.m.-6:30 p.m.

LETTER SIZE PAPER (8-1/2" x 11" - WHITE)

1st thru 5th copy per original each
6th thru 10th copy per original 6g? each

11th & thereafter 3^ each

LEGAL SIZE, COLORED, RAG or 3-HOLE PAPER 1/ per 
copy extra.

REDUCTIONS: 12/ per copy up to 
original.

10 copies per

MAILING LABELS: (per sheet of 33) 35/ each

TRANSPARENCIES: 50/ each

COLOR COPIES (8-1/2" x 11" or 8-1/2" x 14")

PRICE PER COPY IS BASED ON TOTAL MADE.
1 or 2 copies 80/ each
3 to 5 copies 65/ each
6 to 10 copies 60/ each
11 or more 45/ each

35MM SLIDE ENLARGEMENTS: $1.25 each copy up to 
3 copies (ask for prices for larger quantities 
and for color transparencies).
See reverse for manuscript rates and informa­
tion on collating and binding. .

SalvdkM .  V^ltS^rx-



Jan. 12, 1978

Dearest Carolyn,
Enclosed is your allowance check. We are 

wondering how your skiing trip waw, and how the 
trip to Champaign was also, and how you are enduring 
the cold. I look in the paper at national 
weather reports occasionally, and saw that the 
low was 10 and the high 25 in St Louis

We are fine. Sylvia got back and had a 
good time on her trip.

We had a dinner last night for Jean and 
vladimir Barac, that included the Frarys and 
Sylvia and John. It was very enjoyable, and 
everyone stayed unti|> past midnight. I got a 
strawberry log, amdxxaa from Sweetish Hill, 
and used it as a center piece, until dessert 
time. I got a good filet from Slaughter’s 
and made spoon bread, and cold marinated vegetabler 
I served She-Crab soup in the living room first. 
We order that soup in cane and you add milk. It 
is very good. I added sone extra crab and some 
sherry. I could order a case for you, if you 
would like.

It is cold here, also, but not like yours.
Gran is still here, but will be going to 

Houston next week, I think. We saw "Turning 
Point", and it is excellent. I found it 
particularly moving as it related to aspects 
of my life. I think you would like it, also.

I am trying to catch up on dome desk work 
this morning. Malntaning order takes a long 
time, and am periodic concentration.

Please do write, or, call soon, as we 
would like to know how you are, and where you 
have moved.

Love



6-17-78

Dearest C“rolyn,

In the

Please work up a budget year 
kinds

by gol 
of

of use now, expect that you 
of it. You passport is not 
now could I find it in your

can give them 
in ths safe.
boxes

I do not have your recent passport, the small one that you took 
to Europe last summer. Perhaps you do. If you do not, you have a problem 
that needs prompt and urgent attention. You will need to contact a 
United States Pass port Office (there may be one in St. Louis) Immediately 
and Inquire what yaaxla to do in the case of a lost passpost. It usually 
takes six weeks to process a passport, so that you must also request 
urgent service, and probably have to pay extra for that, or for postage, 
if you have to apply to New Orleans office. Meanwhile I am sending your 
expired passport, which is not 
the number and information off 
nor in my folder on passports, 
shelves in the red room.

ae soon as you can ge ;
; it any lo i sei, 
th confide i:«

for the past six months, or 
through your check book stubbs, and making columns for the 
expenditures. We will all do this, and we need to know what your 
expenditures are, and the amount and sources of your income, so that 
and I can come to come conclusions as to how much money we are going to n 
glve toward your continuing education. Your education fund has e xpired. 
Washington U. was expensive, as private colleges are. Sylvia's has I 30c|( 
in it still, which will service her education through next year, 
was as expensive as Wash U., but she was only there a year, and reel 
fees for U.T. are quite low. I will write for the tuition etc. on 
non-resident statue for Arizona State University. That Is always coneti 
higher that resident status. The gravy train of freely given money Is 
coming to a considerable slow down, and you nssd to pay attention to [pj 
these factors, and statt managing your own money 
yourself educated to do so. I am not Interested in managing 
but will continue In some ways until you present yourself wi1 
xaxkakxgx in this regard.

b

If money were the only factor, you could of course attend U.T. 
and certainly get an education comparable to Arizona State,xtfxxat

I do have a letter going out now to ASU for their financial 
information.

Sylvia got off for P rtland this morning (Sun ) I am hopln 
that Mac and I can go there'*for the weekend, the last weekend of 
July, Before you come here.

WE had five Scottish students here for a few days, and then 
Grandaddy, and during that time a party for 30 for Shhrry Moore and 
her fiance on the patio. The party was catered, and Doug Bryce 
took the Scots out that evening. We are taking Grandaddy and a 
lady friend to dinner at Tarry House this evening. He had a different 
date last night. When he leave here on Wed., he goee to see Kate 
Schweppe again in Houston.

Much love



July ?, 1970

Dear Carolyn, /
Svlvia*i£Tnii2n 4Ann T^10®?80", Univerelty of Texas, Theta,

D£Ui?^iK;r rat?b^Rew '”•otl,er 
or,ttarXn":^5oHb^ f^a^^S^^ll3&-5^SA^whet 
Taxxax87oo Brodie Lane, Austin 78745, Tex ■■■181L*™eyx*Malln,

s-,; ~

econorimlc. or t“ 6%^re thorou8Uy y»“ K™»P th. Tq

tankil£;r*ot' wlth ’^11 •t"”t°rj^™lLainthi!;dbrob*r‘er *• * 
„-« ^ntereet| the amount of money being paid £n too of the

Th2niRSUt!?li ?^c^’ ^0U 6et ?ack your Principal

in t?: «»t

«: :s ^oyeu out °f th*nMt- “■> d°



When you take controll of you finances, then you will have true 
independence, but it needs to be a reasonable controll, mentally 
comprehended by you, and recognised by us as being responsible, 
not overly risky.exxeex

A far as I am oonoemed, the rest of what we discussed, can 
better be discussed here, pxe person to person, with the three of us 
who are involved.

I do see you as needing a responsible ohder generation person to 
talk with about ysxx money management, the meaning of the money you 
haves and educating yourself to responsibility. I am uncomfortable 
that there doesn't seem to bo such a person, and at the same time 
you are resentful of taking such information from me. Unfortunately, 
I have been your only source. How about Mr or Mrs. O'Fallon???? 
What about the father of the girl you are going to Jemaioa w^th??? 
I had hoped you would see Patricia Garner, Administrative AS 't, 
Washington University School of Medicine, because you and she n
had some things in common. I do not think you should confide the (
details pf your income to her. That should only be with a fully 
trustworthy person, such as ths O'Fallon's? a banker,.exxaxeteidtkxeksxx I 
But I had thought that perhaps Patricia could help you understand the /A 
importance of comprehending your money, and making plans to educate [J>X 
yourself to a degree on that subject. I suppose you didn't call her 
because I had suggested it. n

I have been very naive myself about money, for years, for the reason 
that it was manipulated in my family. To a degree this has also 
happened to you, but it is time to grow out of it.

Love,



July 1). 1978

Dear Carolyn, 
Enoloeed are three iteme that oane In the mail from ASU. Aleo 

enclosed ie your pass book, anddepoeit receipts.
I have ordered deposit and withdrawal forms imprinted with 

your account number, but that will take 10 days, and they will be mailed 
to you here. Meanwhile, I asked Mrs. Van Ray at University Bank to 
send you some deposit and withdrawal forms that you can fill in.

In my bowrowings from you, I have borrowed a total of $^9,500.00 
at a rate of 8|)l per annum. Pecan Square is paying the Interest, 
there will be a check veyy shortly from Pecan Square for the amount 
of $959*1* which represents 91 days (second quarter) of 8i)t on 
*5«5OO.OO and 15 days on *000.00.

The total per dleum that Pecan Square is paying for the use of n 
your money is $11.*7•

I will get copies of the notes made for your records 1 and I 
will show you the file here. /A

I can furnish you with the amount that I have borrowed from //\\ 
you, or any portion of it, on demand, by going to the bank and putting 
up my stock as collateral for the same amount. n

I do not need to borrow more money from you, so that the Aggust 
21, I978 payment from EDI of $*028.91 will go into your savings accouptl 
unless you have determined a place to put it for a better return, betftwr 
interest. |U

Aside from its being 100 degrees daily, no rain for weeks, 
my oar battery going dead this afternoon, Sylvia's tenant breaking /->. 
things, like the disposal, and the faucet on the hose on her kitohan (*) 
sink, and another tenant not paying rent on time# so she didn't have 
enough in her account to cover the mortgage payment, things are fine 
I am managing her fowrplex while she is gone, in case that wasn't I J 
obvious. ;

I am seeing a real estate Investment analyst for learning about K 
what is possible with what I have, and the amount of time I am willing?' 
to put into such Investment. We had one session this week, and anottir 
scheduled fot next week. I apy him $35 an hour. Will tell you about It 
when you come. ■ _ m ri

I have actually learned to jog in 100 degrees heat, and not 
mind it I I just had a physical check up, and Dr. Vineyard told me 
that everything was fine, that I am taking good care of my body.

Do you want any appointments made in advance of when you come? 
Have a fine time in Jamaica.

Love A >



10-*-78

Dear Carolye,
I keep trying to reach you by phone, but 

donet call at the right times.
We had a fine trip in Oaxaca. It is a 

beautiful place, a moderately sited city with a 
predominately Zapotec ethnic population. The 
ancient Zapotec ruins are impressive, even though 
only a portion of the temple complexes have been 
excavated. Monte Alban is what the Spandiards 

/C>called it, because there they foWhd white stone, 
lUnstead of gold. The gold was still in the tombs.

The city of Oaxaca is charming, withta Buropean aura 
in sidewalk cafes around a central square that is 

Jh kind of park. In the center of the square is 
large gatebo where a band played nightly.. We 

stayed in a converted monastery that was also 
x^Miharming. Oaxaca is nestled in a valley plauteau 
A surrounded by mountains, and had an elevation of 

ibout 5000 ft.
New fork and Washington were fine for me. 

II Stimulating and exhausting, being there presented 
Widens to dream on. It was a pleasure to stay with 

my old friends..Maryann who was my sole attendant 
"^at out wedding, Barbara Pendrick from childhood 
Ulin Indianapolis, and Debby Franklin from years in

Austin. I will send you the clipping of my article 
on it when it gets published.

Hope I get you on the phone to find out 
n ^how things are going with you. Read your letter 
\X//to Mac, so got some news..Huge should be spelled 
y/ huge, not hudge. I use a dictionary, though don't 
I[ reach perfection
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April 2, 1978
Deareet Barbara,

Thank you for your proept repayment of the loan.
wlth Carolyn- She wants to transfer to 

ln Phoenix and major in psychology and 
H®®e ^donoaloa department there. Her.roommate 

^rom S izona State to WAsh U. in architecture. We *■!k*d 
our e(Iucation8 have meant to us in later years afid Mac■‘f? “• “tlolpatlon. .bout E?.h.ll

wedwM?lti!:1!eCeTlefe exp;rlenc* w*e like- It snowed the entire time 
we were in St. Louis, and we didn*t do much else besides talk end< r°lyn 11 ,,otlT• ln h,r «*“ (lz“«“.)^roS?y. 
and a $rogl?® underprivileged kids around campusand arrange programs for them to get them interested in going to college.

to femalZeCa«Jing4hanf Up* about PaoP1*- ™ost partfoularly, my relatiollhips 
What^^Ie 5!2Sh!1«er!E “unaatisfaotory childhood with my^ther. A\ P 
wnat 1 have thought is that I also put a lot of my anxietlee eft on // ' r-1 *1 r,ry.eeod °r ro^ySr«d* f»“ u
give you what you needed in the way of mothering. I know you know that iai0?:/:;;. ? don,t think my loving was projected £ thi ^t

?OU’ A ? w?8 Bhoving away from you sometimes, it just
tou to n 5b0Ut Mac takln« me aw*y from you, or dieplac

aTde8r*e (which of course, actually did happen we married).
+“ V<ery BOrryi and at tlmee really anguished, for not havln 

V?» a1? yo? I?® w“'Inth you needed, and through that to lead
you into a better relationship with Mac through those formative years 
rejectlni voS to cau8ad
^avs tlHe A 18 80 ®normously secure in some

mSee dogmatic and agressive sounding statements, but I ha 
T60 ??und that the way nround him, to get him to 

by.lovin« hini or presenting him with the warm aspects of 
a situation, the good personal relationships involved.

I?18 I8 a 1OJ of my ®ld Peyehologioally oriented / 
better)hBt 1 bothered you about too much (not knowing how to do thing!

ANyway, Barbara, I love you , end I am very glad you have- 
such a fine relationship with Edward, and that you are accomplishingY 
so much.both together, and within yourself. It was a greS?plelsuro 
to see you having such confidence, and making yourself into an effaatlv* person in the areas of your chosen involvement. effective
nhn+n^a^pl? 58k abo?t y0U ?ften* and want to know about your 
So sSSSsfcl d riway8 Pleaaed t® hear your reel estate work is

Much love



April 9. 1978

Dearest Barbara,
Enclosed is a funny little purse for carrying with your dress 

from Puerta Valletta, if you wish. It is made entirely from natural 
fibers dyed in colors from berries and hand crocheted by Ann Matlock. 
I thought it looked like you.

I always approach opening up even the subject of what is helping 
me in the use of Mary Teague, a psychologist, as a facilitator for 
the work I want to do on my own problems with some anxiety in relation 
to you,as I overdid a reaction to you in psychological terms ever since 
you were a child. I equated my own problems in my childhood and youth 
and the ways I sought help with yours. It was not the right thing to 
do or the right way to go.

*ant rpofoundly apologise to you for sending you on that 
difficult trip on the airplanes to camp, without assistance. I also 
feel that sending you to France without any assistance or a place to f 
go and have a faaixkxxakatiMxakijexfamilial relationship establish was 
a great mistake. I

Some thought that I read that has helped me now is that people /Ax 
can heal themselves at many points in their lives. That some people17 u 
use work, hard work, as a healing agent. Some people use their 
husbands or wiles as the case may be to heal themeelve, and that 
some people who seem "out of phase" at some points may go to "hit the 
mark" at later stages, even as late as being in their seventies. Thie-J 
has meant several things to me. One is that I have used Mac's warmthn 
and tolerance for me as a healing factor over a long period, and thafcU 
I see you using Edward's similar feelings toward you in the same way.— 
I am trying with new realisation to get myself into phase at 50. instead 
of waiting any longer,xxxtoam

I have typed up a whole lot of garbage from my past, some of iJ I 
concerning your infancy, and the terrible difficulties I was having] 
in the marriage with Dudley. I will be willing to show you some of IVJ 
if you are interested. I am using it to cauterize old wounds, so that 
peo8? B ^>e^^er ^ea^^n€» nnd function better in my relationships

Love,

Anyway, I love you profoundly, and am glad your life is "hitting the mark". „

« =ontroll.r of ran.ily „ad.
How different we all see each otherl



*ug 15, 1978
Dear Barbara, 

le * ™*<«lne tint ha. . t„

« bood out In paporblci «“£! -C^ETwoito-'ViSLiT S?”

Now Yi^lMJi?0'1' e,r* °r kmX* Body• 317 We,t 105th 1B
S‘KM 2®Fiar s Sr-M.-M

sr.-zr5,s-::tt J
» ® it J

focua ofthe aI1 \i8l P*rfect mounting, and clarity ofand color ie/l do’ha^e ^ileti^s ato^t^?li«U^J!•1•CtiOn, comP°el

Love



Auguet 27, $78

Dear Barbara,
We are delighted you are coming. Will meet you,Tuesday, Sept 

5 at 8i50 p.m. Enclosed is a check.
Sylvia has returned. It is good to see her and hear the news.
Granny wrote a note complimenting you and Sylvia as being 

"lovely young ladles, interesting conversationalists and fun to be with" 
She also called, and relayed nearly the same thing. Sylvia has called 
you so you know about her conversation with Granny.

Since I am in the process of Sjodtpiui dissipating mv ancient 
childhood anxieties in relationship to my mother, and feel reasonably 
suooessful at it, X don't feel a need to project them on you, and will 
handle my mother's anxieties as being her problem and not mine.

Our memoriee are fine of you and Edward, your life together, 
and your accomplishments. We are proud of you.

Carolyn got off, and settled in Phoenix.18 7220 East MoKellips, 
St #5391 Scottsdale, Arieona 85257. She went through rush and joined 

pha Phi (whatever that is). HerPhonei 602 9^6-0857. We had a good 
tislt with her here, and I hope little by little her anxieties about 
participation with the family will be lessened. I1 seems to bo on the 
way.

Mac and I are going to Oaxaca for a week, Sept 14, and I am 
going from Mexico to New York on the 21st. I am in the preparation 
tage, as I plan to take some photogrphs of recent work and try to 
get reactions from special people in the art world there.

Love
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December 30, 1978

Dearest Barbara,

mt fOr »??-, 1
anticipation; but I am happy to do it row yourselr

Please sign and return the enclosed form.
for tia^^d^lso^o^the^t^n1 Tlfke 1 ' Thank
bought the first one in San Francisco, g^en i? awa^in Indi^a8*?^”6 
receiving a replacement from Portland. 6 Y 1 d m' and

SSSSSaisSS

whtnhW are.w°rkln6 on our partnership. It will be called "Novus Ordo"

arti May 1979 be a happj/and productive in your business and in your

Love to both of you,



the mcintyre cooper company

Hi

I want to thankyou for the delightful time in Puerto Vallarta. 
It was really fantastic. I think it worked out beautifully.

Our trip back was something else. Because the flight we were sched­
uled for was overbooked, we couldn’t take it. Even some of those 
with confirmed reservations couldn’t get on. We talked with some 
peoole who say they made their reservations after we did and they 
got confirmed while we were just put on a "waiting list" and told 
that if a vacancy did come up we would get it. Apparently that’s 
not really the way it works.

Anyway, we were very anxious to get back to Portland and take care 
of things, so we took a later flight to Guadalajara. Then we changed 
Planes and flew to Tijuana, where we caught a bus to the border and 
then another bus to the San Diego Airport, where we took a flight to Lo 
Angeles. While in L.A., we considered flying to Seattle and then 
back to Portland, but that would take untill 5:00 A.M., so we spent the 
night in L.A.. and caught a direct flight the next morning. After we 
got to the office we learned that one of our houses had sold, so maybe 
the extra fuss and expense was worth it. Another of our houses sold 
a day or two later.

s

Mac I uncovered a card just the other day, «hlch had never been opened, 
t informed me that you had given me a National Geographic subscription 

for Christmas. I really enjoy National geographic, for its excellent 
Photographs and interesting articles. Since I can’t travel much right 
now, National Geographic is the next best thing. Thankyou.

Love,

8665 S. W. CANYON ROAD #3 • PORTLAND, OREGON 97225 • 297-1605



I just wanted to let you know that I’m alive and veS^^eirTn Portland^ Oregon

I have formed an incorporated construction company, and am lisensed in real 
estate sales with Security Realty. I’m a member of the Investment Real Estate 
Exchange of Portland, The Portland Board of Realtors, and am about to join the 
Portland Homebuilders Association.

Careful investment of my money in real estate is paying off. I’ve built four 
houses and two duplexes, all of which are now sold. I purchased two old houses 
on one lot for $12,000 (for both), and completely redecorated them for a total 
cost of about $5,000. Although another real estate broker wanted to buy them 
from me for $30,000, I decided to refinance them and keep them as rental property 
myself. Refinancing releases all the money I have invested in them, plus some 
profit, and renting them out.provides an income of more tnan $iuu per montn, 
over and above all mortgage payments, taxes and insurance costs. By refinancing 
the houses rather than selling them, I will make more money, in time, through 
appreciation, and I won’t have to pay taxes on the mortgage funds recieved.
I have also purchased and resold a 5 1/3 acre homesite for a nice profit.

My present projects are;: building two more houses, building a twelve to seven­
teen unit apartment building, and marketing 140 acres of timberland which I’ve

I've been taking real estate courses and seminars on such topics as The Art of 

Ina RsTb tTT"6: CreatlVe PlnanCe’ Investment Theo^' Real Estate Exchang- 
g. Real Estate Taxation, Ethics, and the Successful Marketing of New Single 

ramily Homes. •

Though
I have

I have unfortunately had very little time to spend 
had three exhibits so far this year, and I plan on

on photography lately, 
more.

because it didn’t
We had 
rain constantly like it usually does, but it 
of electricity this summer. "* — "
amounts of rain have been falling this spring.

a very dry winter here in Oregon. It was pleasant

, ------j means we’re going to have shortages
We will have enough water, though, since normal

I hope every thing is well with you

Much love,



Gaudi, Gaudi, Gaud!!!! The SAGRADA FAMILIA, GUELL PARK

Barrio Gotico----- tangled narrow streets, overhung by lots of laundry and glass
balconies.

Many cathedrals and churches—where the Spanish women kiss the nail-pierced 
feet of a crucifix, then rub their hands up and down Christs1 legs so they 
become paintless and worn.

Beautiful-looking young people.

Picasso Museum, Museum of Catalan Art. Modern Art Museum, Ethnological Mus­
eums, Federico Mares Museum----- All good.

Las Ramblas- a long wide stretch down to the harbor-----covered with people,
flower and bird vendors.

Pan con tomate. Calamares.

—And most of all. Carmen and Anne, Salvador, Connie, Ma,rio.

Talks with Carmen about Indonesia, Spanish government and people, ourselves... 
...China green tea and candles.

MONTSERRAT:
Dramatic, (but be sure next time to take the electric Catalan train from 
Plaza Espana to Monistrol, then the aerial tram)

PALAMOS:
Turquoise and green fishing nets...people mending them and making them by 
hand.

Carmen’s parents apartment, (and her mother’s paintings)

Shell searching, seawatching, enjoying nature. A misty walk along the coast­
line, talking with Anne about the colors, plants and shapes we saw, about 
the subtle differences in similar things...

I Ching.

Dusk in the old section of town-----whitewashed houses, beantiful soft bluish
sight, children playing, cats.

Chinese vegetables. Cacaolat con conac.
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December 4th

Dear friendsi

Sorry about the way this was addressed but I had 
the name "Mary" from the certificate and did not 
have the husbands name.

This is just a note to let you know that I did 
enjoy meeting you at the wedding. Am very sorry 
about the delay in festivities caused by ny 
getting stuck in the snow.

Trust you had a pleasant trip back to Texas, 
with joyous memories of the big family event.

May your holiday season be marked with joy 
and happiness.

Sincerely, 

wVliliam A. Hulet

4 3-hr A-j °
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JOHN CANADAY 

SB BOTTOM FlACl BOOTH 

NEW YORK, NEW YORK 1OOBB
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Mary McIntyre
1410 Gaston Ave.
Austin, Texas 78703

March 12, 1978

Dear John,
It is with love and admiration that I view 

the fine photograph “f^lnte^ew and ™dre!lSd 
Texas. I have reread the inteCTiew^a 
parts, and will reproduce it, and carry 
me for a while. N Kaufman has thought

j sibie' M:ogrMr»Mi 
reZ^lsM^^
I admire her immensely and always shall. That^he^ 

^Mnrc^iniS ^^'l/tZ^^f 

included (p?ie the fear that It will never suooeed 

f°r ”e>' Tom Reese was after me to write "^the^art

"“2 S-SH-ss.-?:: :-.‘7,
into a dark cloud of depression. Does his psychological 

reaction against formalism?
Love,



mary -•icinvyre 
1U10 Gaston Ave. 
Austin, Teias 78703
March 18, 1978

Dear John,
It Is with love and admiration that I view 

the fine photograph of you reproduced in the Daily 
Texan. I have reread the interview, and underlined 
parts in my copy, and will carry much of it in my 
memory.

I am jealous that Maney Kaufman has thought 
to order a print of the photograph for herself, and will 
do so likewise. If she doesn't, I will send you a 
print.

If she doesn't, I will send you a
Thank you for your thank you letter, and for 

the comment from Isohel Bishop. Please tell her that 
I admire her immensely and always shall. She and her 
fine art have been "internallied'* by me (as the 
psychological jarfcon goes) so that her art etay8 ln ®y 
memory as,very beaitiful and sensitive painting, combining 
traditionSrith contemporary attitudes, as a pinacle of 

chievement to be sought by women artists, myself 
included, (plus the fear that it will never succeed

Tom Reese was after me to write on the art 
for the student auction. I didn't do it. You said 

FDmore in the Texas, and to the right audience, that I 
LJlcould have done in the Statesman, and with infinitely 

more authority. Tour definitions of being a critic, 
and of student art reaffirmed my attitude that writing 

/C?\on that affair was not what I should be doing.
Rick Brettell's lecture on Cesanne's father 

complex put me into a dark cloud of depression. Does 
his psychological interpretation represent a significant 

U new movement in art criticism or analysis? I wonder. 
^'Is this the reaction against formalism in criticism?
__ Love



Good Friday 1978

Dear Maryi
Many many thanks for the clipping, which I had seen, 

but the extra copy will come in handy. (I have all those 

sisters who cherish every word from their baby brother.) 

You are too modest in comparing what I said in the inter­
view with what you might have said. Isat^, who needs all 

the kind words she can get just now, will be much perked up 

when I relay yours to her. Not that she doesn't get a lot 

of kind words, but she is very discouraged, and at the same 

time intense to the breaking point, about herself and her

art just now.
Rick Bretell's comments on Cezanne's father complex were

presumptuous and juvenile, substituting amateur psychoanalysis 

for formal criticism/. Be cagey about saying this to anyone, 
(or say it, but for God's sake don t quote me) 
since Rick's enthusiasm, * even when misled as here, is h

great virtue, and he will outgrow this childishness. I was 

sort of appalled by his lectures. There is as you suggest 

a "reaction against formalism in criticism" but "reaction" is 

the word, going right back to the purple prose idea of the

late 19th century.

Warmest greetings to Me.

Love



Deer John,

Fourth oF July, 1978 
1410 Gaeton Ave.
Auetin, Texas 78703 I

though* d.t.d -Good Ma^.,
uLrsnLin York' *nd thlt ”** M ;SuT:0^.u

R*>br«ndt etohl^'md the the 13 ™l««lng
presumed to be a eequitur. I ha^Jtrild 0ood*3J. the latter '
the speculation in my mind goes on 1 of Metlons, but
by cultivating the members of the up Me lobbF groupProminent Community LeadSs, et?® thi^ciil?^^ Boa£d' the ^eeidot, 
power must have laid the foundatiu™ k °Lof the Pree*nt IT

.‘^o^h00^^^ hxr" “t1:^ A
n interim director, and there is a °* Shirley Alexander is the

th. mu.*,™, to th. unlveflty. mp^Utld by^o?^S“^letlon-hlP ep 
wa8 f?o^aCriifomi;ln,wilt2?Pl?2n hi °lna fucl0UB who IQ

We will picnic, and watch the firknnS .Lle way back’ driving.----

no you have „ .hdr.., r̂*1h."^^^t ■^m^ownSTn^.

than that we haveOonly°aNZiortrtrln th? don,t know when. Other 
to see two dau6h?e^yB«%^tw^1?1^let^h Oregon
oourse. this summer at the SiXiV^/p^tiJS4 ylVU Wh° le

her, from^he^JSton Ch^nL^Bh°P' M 1 b*** * clipping that mentions

Please give my good wishes to Katherine.

Love,



July 18 1978
Dear Mary:

The way I got the story was that Goodall reached 

the age of retirement at which continued employment is from 

year to year for another five, at the discretion of the 

University, and that he was not offered another year. The 

University asked me for names of people I thought would be 

good to serve on their committee to look into a better 

collaboration between the art department and the museum, 

and I suggested two — Ann Gebhart of the Wellesley Museum, 
XKfli and (I've forgotten his name, for God's sake) the young 

director of the museum at Ann Arbor. If you meet either of 

them when the committee is in session I know you would like 

them both.

My own observation was that in the museum and the HRC 

there were too many disjointed exhibitions, badly installed. 
Under proper management the exhibition schedule could include 

exhibitions of local significance ("local" meaning not only 

subject matter having to do with the locale, such as its • 
old architecture, still a virtually virgin field, but also 

having to do with scholarly research problems in the history 

of art department) — collaborating with other university 

museums on funding. My impression of the exhibitions there when 

I was, was that they were a sort of grab-bag from the long 

list of xgxxk available rentals cirdulated by half a dozen 

organizations.

I haven't read Susan Sontag's book; you could certainly 

address her through her publisher, Farrar Straus & Giroux* 
The firm also published a couple^ of my books with the



result that I've met Sontag several times at dinner parties 

at Roger Straus's house. I'm afraid she's too intellectual

for me.
(Are we spelling "Sontag" right? By the way — it is 

Isabel Bishop, if you write her.)
I'm impressed by your serious reading. I read nothing 

but trash them these days and am becoming a very dull fellow, 

either banging away at my typewriter or collpasing in bed. 
We finally got around to seeing a coupl^of shows, including 

"The Best Little Whorehouse in Timas," abdut the "Chicken Ranch" 

in La Grange and entertaining enough. The only way I could • 
catch up on the movies, I figure, is to come back to Austin 

for a while.
og I wish I could have been there for the picnic and 

kite flying. It didn't do a bit of good for me to take the
nostalgia-cure for the Austin I knew in the 1920's; I’ve got

it just as bad now for Austin as is.
You'll surely let us know before you come up here next 

fall. Best to Mac.



Dear John,
Nancy Kaufman returned and reported on an lllneee which was 

causing you to suffer* I am sorry. I do hope by the time this 
arrives younttitlx acustomed vitality will have returned. I did 
rejoice to learn that you are coming for two weeks In the spring, 
and that you had been invited to teach a course again. That should 
have allayed some of your anxieties about your courses last year.

I am coming to New York in the evening of September 21, and 
will stay until Sept 2?, when I will go to Washington. On the 22nd 

/TXWaiitaxSxexlaex there is an opening at The New Museum of some sort 
llJof a group exhibition which includes eight paintings by Janis 

Provisor. Janis was on the art faculty here, and is now in San 
Francisco. I am hoping to meet Maroia Tucker at the opening, 

Dor at least while I am there, and some other of the new power people. 
XCXI am looking forward to seeing you, and Katherine. I will be writing 

to Isabel Bishop soon, also, and hoping to see her.
I was in San Francisco for three days, and spent time with 

Janis Provisor and her husband, David Storey, who is also a painter, 
and several other art people. I thoroughly enjoyed it. The art 
scene here is so limited, that one has to get out to larger places 
for larger ideas.k

FWe took the Goodalls and the Ducloux (I never know whether to 
put an s on the end of Ducloux for the plural form. It sounds finished 
without it) out to dinner at Tarry House recently. Don has lost 
25 pounds, plus hie piesass. Gladys is fine, and talks about their 

possibly moving to California. Several probes on consulting have
I come through for Don. He is studying Spanish to increase communioaton 

with his Latin American connections. His mental state was all
V\/7right. It's just that his personality is vastly subdued. The 
\V/ Ducloux are fine, having enjoyed their year at Stanford, but enjoying 
W returning. Gladys would like to renew her writing career, feels 

guilty about having abandonned it, amMxgmtkXltx but felt guilty about 
continuing it as she felt obligated to give a let of time to the 

U children and Don. Such is the effect of women’s liberation on the 
older woman???? ANyway, I think she may have an opportunity in 
all this shake-up to get back to the typewrittor, if she can figure 
out in just what way. I am all for it.

Mac and X are going to Oaxaco, Mexico, on Sept 14 for a short 
vacationi and then I am flying di tec Uy from Mexico City to New York 
on the 21. I will be traveling very light by that time, as I got 
a good cheap fare that will succeed only if I take a carry-on clothes 
bag and an under-the-seat one,period. I have decided that is a good 
challenge. So, when we get together I will not be able to dress in < 
the splendor I am able to in Austin.

I am planning to talk with Bella IbehkAnlththe Forum Gallery 
while in N.Y.C. as I am interested in the kind of figurative work she 
carries, and need to be able to talk with people.

Ifcai This is enough, and the page is almost out. Best



Sept 2 1978
Dear Mary:

The illness was pneumonia, and although it is a 
scarey word to me, Mac knows how quickly it yields to 
antibiotics, which I gobbled for 8 days after delaying 
two weeks going to the doctor. Foolish. I felt weak as 
a wet kitten for a while but now am full of the nearest 
thing to pizazz that I muster nowadays.
Whether I am xaiix coming to Austin or not, for a couple 
of weeks this spring, I haven't heard. Ken said he was 
going to arrange it, when I couldn't work in a term of 
teaching, but I haven't had any word. Not holding my breath, 
although I'd love to have this curtain-call.

Do I know the Ducloux(s?)? I could have met them and 
liked them without registering the name. Same with 
Janis Provisor.

Oaxaca is one of our top favorite places. I can never be less 
than amazed at the opulence of the Spanish colonial churches. 
Imagine just getting to Mexico from Spain in those days.
Also the churches in the countryside around Oaxaca xe 
are fascinators. Mexico City you can have. I'm glad I 
knew it 45 years ago. 1933, for goodness sake. Then a 
couple of years later Katherine and I spent a delayed 
honeymoon there at Christmas time. It was an utterly delightful 
colonial city pretending to be Paris.

I know Bella Fishko well, if you need an intermediary. Maybe 
we can dovetail dates so that we can have dinner with Louise 
Nevelson this time. In any case, there won't be any hitch 
to seeing you the week of Sept 21, on our part, although 
I am lecturing in Washington on the 26th. Rotten timing, 
that; I'll be coming kee back to New York while you are 
en route to DC.
Very best to Mac.

^ove - .

Just talked to you on the y//]^//
telephone. There aren ' t / /' // 
so many restaurants in / / \
Oaxaca that you could miss our favorite but Ve are fuzzy on the 
name. It is either the Mansion (Spanish pronunciation) or 
Viejo or Vieja Mansion or maybe not a mansion but a plain 
casa. It is bound to be recommended to you. Very slow service in 
elegant spot — elegant for Oaxaca, a colonial house. And 
classic Mexican dishes as agin TexMex. 



Sept 11, 1978

Dear John,

t k.* Ji?8t ajnote *<> answer a couple of thoughts in your letter 

to k B»e would be a couple of hours with just you and Katherine. Seeing

ANyway, I want to see you.



Mary McIntyre
1410 Gaston Avenue
Austin, Texas 78703 
October 9, 1978

Dear Katherine and John,

The evening spent with the two of you and Louise Nevelson and her companion, 
Diana McKnown, has entered my pshche in a profound and marvelous way. It 
was and remains a rare experience of psychic freedom and possibility in life. 
It was and remains the kind of event one yearns for, but that usually only 
appears in dreams or distorted in the movies.

I loved all of it. There was the charming time spent with just the two of you, 
at twilight, in your wonderful glazed corner that gives me the sensation of 
floating above the East River. There was that splendiferous meal, and the 
conversation, and the glamorous noise of Lombardi's with the waiters banging 
in and out of the kitchen provisioning their full dining rooms. There was at 
our table a Fellini-esque quality with Nevelson reigning, and also revealing 
a part of herself that manifests anxieties, and concern for others. Part of that 
dream and movie quality came from Diana with her progression (rapidly) into 
her inebriated fantasy world from which came outbursts about "the greatest", 
and kisses, and farewells, and a return, and an attempt at controll that was 
shortlived. I may never forget noticing her consume and empty two full bottles 
of what must have been expensive wine because it w^s so good- entirely into 
her own glass, even though one of her glasses had the remains of iced coffee 
in it, plus drinking parts of bottles whose contents were shared. There was also 
our farewells to Nevelson, assisting her with the key and lock, and her state­
ment to me after I had thanked her for an evening of marvelous memories, "well, 
dear, just stay with the greatest. " Then the three of us wandered up to the 
Bowery, to find a taxi. That was like a descent into Hades, complete with a 
self-appointed guide and protector. What was his name? He lives in Hades, 
but has an official manner like a doorman, knew everybody lying asleep on the 
cement, or weaving unstably and waving bottles around. He even appeared 
genuinely surprised at your tip and said it wasn't needed, as a good doorman should 
particularly one in Hades. I forgot to mention the theatrical setting of the Saint 
Domino's (or whomever) street festival outside the restaurant. There were all the 
people celebrating, eating at tables on the asphalt, or walking and joking. There 
were the strings of colored lights spanning several of the streets, arranged in 
sequence and making loops and swags, and the brass band of men that came into 
the restaurant at midnight, just before we left.

I am enclosing an invitation to a party we are having that we wish to have a 
fantasy quality, but won't equal that one evening. However, it is an event in 
celebration of my 50th birthday which occurs on that day. It is not a birthday 
party, but any word of consolation would be appreciated, as becoming 50 has 
traumatic character in my perception right now. You have already given me a 
present that is the very best anyone could conceive, which is that night with a 
magnificent person celebrating the 79th anniversary of her birth, and with the 
two of you as loving companions.

Since I've gotten home, I have spent most of my time in thought, hours and days 
of it, and can't say that anything much physical has been accomplished, including 



the writing of letters. I have resigned the newspaper here, but will continue 
writing for ARTWEEK. I have made plans for increasing production of my new 
form of painting-constructions.

Nancy Kaufman asked me a couple of months ago what would I think if people 
valued my wirting more than my painting. I replied that I expect that, that 
writing for regular publication is enjoyed by more people and words communicate 
more clearly than my art. But I am not giving up my painting, and don't 
consider that I ever will, even though the reception of it is so indeterminate, 
so far in the future, and the isolation as a producing artist is uncomfortable.

I enjoyed the evening with Isabel Bishop, and was struck this time more 
strongly how much she reminds me of my mother, in physical structure, taste 
in clothes and in her social club, the Cosmopolitan, and an element of unsureness 
about her ideas. Of course the primary difference is that she has been a fully 
professional artist for her entire adult life and has actually achieved pinacles 
with her painting that tens of thousands desire and will never have. It is a pity 
she is not fully happy with herself, but not a great pity as she actually does 
so well in her work.

I loved Katherine talking about her attitudes about her career ambitions as a 
younger woman, and her present contentment and Louise responding about hers.' 
Memories of the evening unfold.

There is one memory that distressed me, and that was a remark you, John, made 
about your eyesight and about needing to go to an opthalmologist. I have probably 
exaggerated in my mind and through ignorance what appeared to be the problem, 
but please do not delay ascertaining the medical reality.

Mac is fine, and enjoys hearing it all. One of our aphorisms was that people 
get married so they can take trips together or separately and come home with or 
to each other and talk about them.

Things are getting back to normal.

Love
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Deceaber 16, 1978

Dear John,
I have been justly pained for not responding to your letter and 

note sooner, with guilt, and unsatisfied desire. Somehow I think I 
need to make a letter to you more of a literary effort than an ordinary 
letter, so I put it off. However, I am giving up that concept in favor 
of more casual communication, more often, which is what you do, and 
what we both need. So, I am reforming.

We will be here in April, rest assured. I am not leaving this 
state for the next six months.

Please bring Katherine. She would enhance your visit in a shared 
enjoyment. We would like to see her here. I would llkfi-teseehsr----
pleasure in becoming acquainted directly with what^gWychicallychargem^ 
your memory. I enjoy listening to her relate her percepWSfie. You love 
her so much that her absence is painful. The weather here should be finei 
April is a lovely time of year. She can stay peacefully with me while 
you visit your relatives in San Antonio.

Our oldest daughter was married on Thanksgiving in Portland, Oregon. 
It was a small wedding, with just her and Edward's families, at their 
small house on a hill in a fir forest of fir trees. And it snowed. I went 
early to prepare, and assist, and bring forth my abilities to function in 
a traditionally way as a mother, (which doesn't oome upon me without 
effort). For the two weeks afterward, my ancestors arose in my memory.
I began thinking of the marriage of my great-granq^parents, gran^arents, 
parents, and my own, wondering about them all. It was as if the little 
Mexican toy of a wooden skeletin in a box that you can axmk crank itp 
to sit up was multiplied and each had the face of one of my ancestors.
So, for two weeks I was in a funk. I never did think my ancestors marriages 
were swvg—a espoeially good, certainly not for the females, yet they 
were all so powerful, and so certain of what was right in society tx and 
in their Important positions in it. They were rich, which had a lot to 
do with it. My life has been ajjrenching away from tradition, off and 
on.lnow ont, because so much of antithetical to a good expression
of isellng between people (snobbish) exclusive, punishment by exclusion), 
and because these intelligent energetic women were stuffed in boxes 
by their spouses and tradition, and were warped in the process.

We were also in kaxttamk Phoenix this fall, visiting our youngest 
daughter at Arizona State University where she transferred this fall. We 
were also in Indiana this fall, visiting parents, and attending Mao s 
30th year reunion of his fraternity. I had brothers in the same fraternity 
and had dated some of the members back in the 40*s.

All that is why I am not going out of the state for 6 months. I am 
tired toting for newspaper here, at the end of October. I —
was tired of being peiLJDelved primarily, or solely,as a critic, when I 
am primarily an artist. There has finally arisen an art community outside 
of the University. I am delighted, end am finding the shared interests 
satisfying. I am still writing for ARTWEEK. And I wrote up an account 
of the wedding, for the families and friendsi and I am writing you.

1 young friend, Mark Donalsdon.is coming to New York for the first 
time, Dec. 26 for two weeks. He is an aspiring artist, with a good 
job doing commercial art work for the field services section of the 
Petroleum Engineering Department. I will give him your number. He calls 
me his "mentor", but I told him I wished to be his friend and resign that 
other category. He is an unasual person and very reserved, quite perceptive, 
vet naive. , . . P\ <*** C*f*~*-*^
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July 15. 1978

Dear Mother,
Glad to hear you are haveing a fine tine in 

Michigan, seeing friends, celebrating Harold's 
birthday, and seeing Martha and Dowell.

Mac and I are golnd to Portland to eee 
Barbara and Sylvia and jtiuria Barbara's enterprise 
next Thurday, and will be back on Sunday. Mac 
has not been to Portland# I was there a couple of 
years ago.

I know the girls have talked about coming 
to Indiana in August. However, it will have to 
be before the end of the month, as the university 
begins here on Aug. 29- A*yway. that is something 
they need to clarify with you.

I am glad you found the books on assertiveness 
interesting. There is a distinction between -assertive 
and "aggressive". You seem to be getting the two 
mixed up, as meaning the same thing, "aggressive". 
In the concept of how the terms are used, aggressive 
is the behavior that arouses antagonisms. wkmxwaa, 
■SSWVttTWT and is actually a trampelling on other 
people's eights and feelings, whereas "assertive" 
is an acknowledgement of other's rights and feelings, 
but declaring your own, so that an equal negotiation 
can go on. Neither one necessarily gets you to 
where you want to be, being "assertive" hopefully 
puts you in a better bargaining position with regard 
to your rights and feelings, without arousing the 
antagonisms that "aggressive" goes.

I am sorry you are unable to accept Evan's .- 
and Meg's divorce more quickly and graciously. It 
is too bad that you feel so involved in it, that 
your own personal feelings act into what is 
their affair, it is sad. I have written Meg also that 
I do care for her. But we do not live within their



skins
It is to be hoped that your pleasures with 

Harold will diminish the dwelling on the past that 
disturbs your and my relationship so much, and the 
making of big issues out of what should be passed over 
easily arid forgiven quickly, especially when it is 
over and done with.months before.

It io very hot here, 100 daily. I have learned 
to Jog in 99 degrees. I pick a shady route on the 
trail, and take a shower afterward. It is tolerable. 
We have been picnic sailing, and I have been painting 
regularly. The new management for Pecan Square seems 
to be fine.

Love

(f)
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Octi 31, 1978

Mrs. Francis McIntyre 
1410 Gaston Avenue 
Austin, Texas 78703

Dear Mother,
Thank you greatly for the greeting and 

check present which was multiples of my age.
the

__ _ -v.- _____ -J -O-. I am 
always deeply appreciative of your generosity, and 
continued devotion.

Our party was fabulous. We had marvelous 
weather. Out in front a bagpiper in full kilt 
lurked in the trees. As guests arrived he wheezed 
up his bag and marched them to the door. White 
long paper streamers wafted from the tall branches 
of our trees to the ground. The ceiling of the 
porch was decorated with colored translucent kites 
with very long tales. Water willows five feet 
tall and shedding tiny white furry blooms stood in 
bunches on either side of the door.

There was a three piece band in the playrooi , 
which was excellent. They played highly danceable I 
music. A^ter they left at midnight, Claude Duclotu 
continued on the piano and people continued I
dancing until one. Sylvia even danced on the piano 
Gina sang.

The patio was cleared yc<?ppt for the bar, 
and was decorated with Mac's xfife, four of them, 
drawn by pulleys high up in the trees. More long 
white streamers fell gently from the high branches 
to the,, ground..fables and, chairs were placed on 
the g/ag&X^he fooS^taSle was on the grass, 
centered with an artichoke tree, around the base 
of which fog from dry ice arose and flowed around 
the taWe. The artichoke tree consisted of cooked and edible artichokes fastened to a cone, and topp<d with a candle in the center o£ one. My caterers 

before leaving, even though the party was still 
going on in the housej^ for another hour.



There was a 60 year age span of the guests. 
The 80 year olds said they called the drama 
department to find out who Felini was, bit they 
came in costume, and enjoyed the party. Not all 
the people in their 20's were Sylvia's guests, 
My two best friends now are 23 and 28|. There v<re 
a lot of people in art, some doctors, some friends 
of very long standing, some people from the ESU. 
Approximately 125 came, and most stayed a couple 
of hours at least. People danced with strangers. 
Women danced with women. There were clowtfh and 

nuns and monks, and Mercury, and French street 
people, and a pink devil. I invited one photographer 
and told him I would pay him for an hour of photograp 
ing, but that he was also a guest. Another teacher 
of photographer for the Joi^ralism department came 
and also photographed. I had audited his course 
on "Photographic Styles" in 1977.

In the early half of the evening, the 
piper lead in a mime, who handed me a letter. 
This was a poem by Barbara, em^ing_ihe-nrtm 
anouncing the mime as her birthday present. He 
juggled and acted, and people cheered as he left. 
Then Sal^y Rudd from across the street lead the 
group in'Happy Birthday". Most hadn't known it was 
my birthday. I wasn't hiding it, just didn't 
want to make it a tributes

Then, later, a magician appeared, and 
did some wondrous acts. He ended with cutting 
a snowflake out of paper, which, when unfolded 
was also a greeting from Barbara.

I was very happy. It was a very wonderful 
way to become 50, into my new maturity.

You would have loved it.
Evans and Linda were here, and stayed for 

the weekend. We enjoyed them both.
Many thanks again for the pleasures your 

gift will bring.
Much lovePlease send me a list of names and addresses to 

send wedding announcements to. Also, please send your F orida address. Soon, please.
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all of her kingdom

Orbit of

A FAIRY STORY
One Fine Morning

magnaminity, dignity, 
happiness, and union 
believed that the soul 

once

Orbit of 
she alone in her kingdom of 

or if she did, that her

.... ■ -•

During the le.uanc. of th. Invitation th, lady askedher an invitation. ] 
a question, and through the response she alone in 
became privy to some information.

The lovely lady that morning was disposed to 
concern for the feelings of others, graciousnes,, 

th ,'h* 1OVed' Ihe C°Uple r*J<>l=»d. They 
of th, ioveiy Ldy., beloved mother p
again. There was peace In their hearts.
to tlae8.1,0!.^ o'f'p r” 10 haVe * Pr°Mem OI enter1^ ^om tlm. 

During that morning she^nte^d^he’orMt’ofAnxietyAnXlety* 

rrxr :hh‘r -
glazed, her anger rosei her facte b became flushed and redi her eyes 
However, this time the Orbit of A & tered‘ 811(3 her heart P^PMated.
of her loved ones she quicUy reT^.T *1^ the aid
if she intended to punish with diet h <♦ H0™ ‘ loVed oneB asked 
his father against her wish s a t Wh<> had honor‘d
Anxiety. Being back to nonzalX:"

The couple rejoiced. They knew the 1 / 1 ’ °* C0ur8® not.
—.h. w^Ta^rAnxletyj u tne new information of which 

one million souls had become privy, 
Anxiety *n that regard would be ehort-llved. 

their mutual h.pplnL. «idhp.a«Pwl’thha fln’V"/"3' Celebr*t,d 
They .braced and returned to their r.-p"^, :^X"1-*1
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Mary H. Molntyre 
1410 Gaeton Ave. 
Austin, Texas 78703

Dear Mother,
Thank youfgreatly for the greeting and the oheok present which was Bultiples 

of my age. I am always deeply apppeoiative of your generosity, and continued 
devotion.

Our party was fabulous. We had marvelous weather. Out in front a bag­
piper in full kilt lurked in the trees. As guests arrived he wheeled up hie 
bag and marched them to the door. White long paper streamers wafted from the 
tall brandies of our trees to the ground. The ceiling of the porch was decor­
ated with colored translucent kites with very long tails. Water willows five 
feet tall and shedding tiny white furry blooms stood in bunches on either side 
of the door.

There was a three pieae band in the playroom, which was excellent. They 
played highly danceable music. After they left at midni^it, Calude EXiCloux 
continued on the piano and people continued lancing until one. Sylvia even 
danced on the piano. QLaa sang.

The patio was cleared except for the bar, and was decorated with Mac's 
sails, four of them, drawn by pulleys high up in the trees. More long white 
streamers fell gently from the high branches to the ground.. Tables and chairs 
were placed on the grass and covered with silver mylsr. The food table was on 
the grass, centered with an artichoke tree, around the base of which fog from 
dry ice aroeeeand flowed around the table. The artichoke tree consisted of 
cooked and edible artiohokes fastened to the cone, and topped withaa candle in 
the center of one. My oatmeere were excellent, and included a thorough cleaning of 
the backyard, and a mopping of the kitchen before leaving, even though the party 
was still going on in the house for another hour.

There was a 60 year age span of the guests. The 80 year olds said they 
oalled the drama department to find out who Fellini was, but they oame in cos­
tume, and enjoyed the party. Hot all of the people in their 20's were 3ylvi* s 
guests,. My two best frisnds now are 23 and 28i. They were a lot of people in 
art, some doctors, some friends of very long etanding, some people from the S3U. 
Approxiamtoly 125 oame, and most stayed a couple of hours at least. People 
danced with strangers. Women danced with women. There were clowns and nuns and 
monks, and Mercury, and French street people, and a pink devil. I invited one 
photographer and told him I would pay him for an hour of photographing, but he 
was also a guest. Another teacher of photography for the Journalism department 
oame and also photographed. I had audited his oourse on ■Photographic Styles" 
in 1977-

In the early half of the evening, the piper lead in a mime, *0 handed me a 
letter. This was a poem by Barbbra, enouncing the mime, as her birthday present, 
He juggled and acted, and people cheered as he left. Then Sally Rudd from across 
the street lead the group in "Happy Birthday". Most hadn't known it was my birth­
day. I wasn't hiding it, just didn't want to make it a tribute event.
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Then, later, a magician appeared, and did acme wnderoua acts. He ended 
with cutting a snowflake out of paper, which, when unfolded was also a greeting 
from Barbara.

I waa very happy. It was a Tory wonderful was to become 50, into my new 
maturity. Tou would have loved it.

Evans and Linda were here, and stayed for the weekend. We enjoyed them both.

FLease eend me a list of names and addresses to send wedding announcements 
to. Also, please send jrour Florida address. Boon, please.

Many thanks <g»in for the pleasures your gift will bring.
7 Much love,

MM/ea



Dear Mother,
lour gift in celebration of our anniversary 

ia enomoualy appreciated. It is expressive 
of your thoughtfulness, and your generosity 
that you should both remember, and act upon 
you feelings about our marriage in such a 
substantial way. Thank you very ouch.

We celebrated with the McBees and the 
Lesters on txt Saturuay night at dinner 
at the Headliners, and then on Sunday, took 
a picnic to Mac's Mountain with Sylvia.

T),ank you also for your letter about the 
girls* visit, and your praise of them. We 
also are proud of then. Barbara has accomplished 
so much, and has reached a mature developeient 
as a very productive adult. Sylvia is,as always, 
a delight with her gentleness and perceptions. 
She is the > spirit pacifier of the family.

Carolyn has gone on to Arhtona State 
at Phoenix, went through rush and joined 
Alpha Phi. a national sorority. She is settled 
in an apartment there tGranada Apts, #539.
7220 East McKellips, Scottsdale, A^ltona 85257. 
(602 9*6-0857.

Mac Mad I leave for Oaxaca on Sept 1*. 
and I will fly to M.Y.C. on the 21, while Mac 
will retumwto Austin on the 24th. I will 
be in New Y rk about 5 days, then Washington, 
returning Sept 30.

Much love.


