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James L. Wells 
Temptation of Eve 
Wood engraving 

183/«"x24"
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by Harmon Foundation that he conducted 
for two summers.

"It was in a former nightclub at 7th 
Avenue and 137th Street. Palmer Hayden 
assisted me,and Itaughtsomepainting.but 
mostly block printing.”

The printmaking department at Howard 
University grew with Wells in charge. The 
Smithsonian loaned them some old presses 
and they acquired others. Wells' own print 
work fused with his teaching into a creative 
whole.

James Wells never gave up real images 
for abstractions, but his reality became 
more fanciful and imaginative and expres­
sive of strong religious feeling. He painted, 
and his paintings influenced thecolorof his 

prints. Techniques continued to fascinate 
him. "My etching facilities broadened, but 
I also perfected wood block. I had done 
wood engraving before, but concentrated 
on it in large format on woodgrain maple."

There were honors: awards, exhi­
bitions, works acquired by important 
collections, articles about him in pub­
lications.

Then came retirement. The only con­
cession Professor Wells made to that was to 
grow his hair a little longer and spend more 
time on his art. He has a backlog of etching 
editions to finish, innovations in engraving 
to tryout. "I have been studying all my life— 
painting, printing and studying," he says.

Honors keep coming—a retrospective 

of paintings and prints at the Gallery of Art, 
Howard University, a ceremonious award 
at the National Collection of Fine Arts, a 
large exhibition at the Arts Consortium 
in Cincinnati...

Just a fewdays ago, hecalled me. "I have 
just sold a print tothe permanent collection 
of the Metropolitan Museum of Art."

"What is it?" I asked, "Your newest 
wood engraving? An etching?"

"No,” artist James Wells answered with 
a hint of triumph in his tone, "it is Bus Stopat 
Ghana, a color linoleum cut!"

Jack Perlmutter is Professor of Art and Chair­
man, Department of Graphics at the Corcoran 
School of Art, Washington, D.C.
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