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. Curiously enough, the paintings defy the usual analysis of form and content. Each one con­
tributes something new to her more than thirty years of development as an artist. Although on
the surface, they are related to the abstract-expressionist creations of Barnett Newman and Clif­
ford Still, echoing a similar struggle and concern with the sublime, they are also quite inde­
pendent based on her own interpretation of the forces which underly the act of creation. Perhaps
the works reflect insights into Latin American and American Indian Cultures which are difficult to
interpret. This, more than her involvement in the perceptual modes of Indian Yogas, Zen Masters
or m the so-called mainstream development of Modern Art, could well be the touchstone of her
development as an artist. From this standpoint, her vision is crucial for she seems to be the first
American (U.S.) artist of any stature to be significantly oriented toward Latin America or earlier
American cultures, and on that basis to have made an original statement. Finally, it must be said
that whatever her sources have been, her painting stands on its own, a major contribution to the
form in this country.
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