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JI.
^VaLLy 'Dotge. ^a-uni, cR. 4 
cMoGLeiuiLLe, (Jn2iana 46060

May 2, 1979

Hi, Mary:

Nice to hear from you and certainly happy about your 
successful business venture with Sylvia. I think she 
has a very level head on her shoulders and should do 
very well In business.

It would work out very nicely for your father to come down 
15tH °r 16th' whlchever is more convenient for you, 
would like to stay and visit between you and Houston 

until fhe weekend of the 28th. We are agiln planning to 
N^W Y°? lf We dOn t haVe 9as rationing at that time.

It this doesnjt fit In with your schedule just let me know 
and we'll eearrange things.

Last week we xmt went to the neuto dr. and he checked 
your father and told him that for his age he was doing 
all right and there is nothing to cure advancing age. 
As. we were going to the car, SRH said: "I guess he was 
trying to tell me I'm getting old." He has been having 
more of a problem with dizziness, and circulation In his 
legs, and a few pains In his head which prompted the visit 
but the dr. said this was just caused by lack of taioik blood 
supply and the medicine he Is taking Is all he would 
recommend. He'll go to Dr. Rudeslll In two weeks for his 
regular check-up.



She is a delightful person and I don't know

chilli.
<VaLL.y ^oxge. ^amu, <R.. 4 
cMoGtESoiLLE, (JnAiana 46060

He is very excited now about his 60th class reunion 
at the U of P. Since he was the senior class president, 

.he will ride in the lead car of the parade and they
will have a number of social events on the 17, 18 & 19 th 

of May.

We stopped in Atlanta on our way home from Jamaica and 
met Linda. She is a delightful person and I don t know 
when Evans has looked so well and actually was nice to

It certainly has been a change for the better^him! 
The 3 children seem to be very nice youngsters and 
have invited them up to stay as I unders^nd ygince 
city kids and want to see what the farm is like Since 
my regular summer boarders have outgrown the farm 

maybe I'll pick up some more.

Sounds as if you have an exciting Christmas planned. 
Fun in the sun sounds great for that time of year.

Please say hello to Mac for me and hope you are both 

well and happy.

Love,



5-6-79
Dear Barbara,

Thanks for your letter. It was good to get the news on Dad & Linda & 
-C/Vcins •

I am thinking that Dad would enjoy the English Speaking Union picnic 
on June 14, as well as theDance Club party on the 16. Could you arrange 
for him to travel here on the 13, through Dallas, and either I or Elizabeth 
will fly to Dallas to meet his plane and accompany him on the last leg? By 
coming on the 13, he won't be so tired, or disoriented, for the party on the 
14. I can work aut the Houston part with Kate, but most likely he would 
be returning from Houston, as I think they have direct flights.

I have two of my recent paintin^construetions going into shows that 
are important to me, here, this month. One is of Austin Contemporary Art, 
a juried competition (and I have won a prize), and the other is of Texas 
contemporfiry art, calked "Made in Texas", which gofcs up at U.T. May 20, 
& will be up for most of the summer. I am veyy happy about these & there 
is a lot of fanfare going on in relationship to them, this month.

Mother comes next week for a few days. I have her pretty well scheduled 
up, in an effort to afoid seances with her litanies of anxiety. I have 
a new phrasei Mother is a very lovely lady who reserves her viciousness for 
her loved ones. Just the thought of her coming activates my paranoia, despit< 
all my efforts at coming to an understanding of myself in this regard. My 
paranoia had to come from somewherei it didn't occur out of the sky, original" 
Well, I am doing better. There xx has been a hell of a lot of effort & 
time involved.

Anyway, thanks again. I have an impulase to send your flowers for 
Mother's Day, because of your caring for Dad. Also, because the only women 
he hasn't regarded as sex objects were those he regarded as "mothers". Thp-* 
did not include me. I was taboo from advances, but not from some redicu’ 
behavior. Anyway, thanks for caring for him. I am very grateful.

Love
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October 25, 1979

Dear Mary*
I ae really looking forward to your visit, I can see you 
Friday or Sunday, but would prefer Friday. Would you like 
to get together for dinner (eaybe I'll even cook) and spend 
the night at ny apartment?
I ae enclosii^ soes materials (youti-to keep) on the Hearst 
Castle and Carmel area that I think you will find interest­
ing. I am very fond of the Carmel area. In interesting 
plana for lunoh (hambergers are the best I have ever eaten) 
and fantastic view is the Nephenthe which is located on the 
ocean side and approximately 8 miles South of Pfeiffer Big 
Sur State Paric. Point Lobos State Park (South of Carmel) 
Is perfectly gorgeous and well worth the time. Warning» 
it can be very windy and cold. Uy favorite restaurant in 
Carmel is Simpson's. Super pot roast and everything else. 
Simpson's is a well established restaurant and reminds me of 
old-time San Francisco. A more glamerous restaurant is the 
Gabezo at the Pine Inn. Russell and I spent last Christmas 
at the Pine Inn and enjoyed a delicious Christmas dinner in 
the Qabeto. In Carmel is the Tuck Box, a great place for 
breakfast, lunch or tea (try their scones). The Old Bath 
House is an interesting place for a drink or dinner and Old 
Europe has been hi^ily recommended. Both are in Pacific 
Grove. We plan to tiy the latter at Christmas-time. I 
consider the 17 mile drive a must and have enclosed a map. 
Well Mary, now that I have planned your trip, have a good 
time. Please give my regards to Barbara and Edward. Can 
hardly wait to see you.

)





MRS. JAMES M. VREELAND 
RIVER ROAD 

FAR HILLS. NEW JERSEY 
07931 >
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Mary McIntyre 1410 Qaeton Ave. Austin 78703 4-14^79

Dear Debby,
I an planning on coming to New YorN. far my annual check-up of thrr" 

New York acene in early June, for a wee** and am wondering what le 
the poeeibility of prevailing upon your^buperb hospitality for uee 
or your gueet room during that time. I may leave here on the 31 of My, 
and return from there in the 7 daye or whatever the ehorteet period of 
time that one gete a reduced a^r fare le. 

Nancy Kaufman la getting married on June 2, in New Jerapy, and y 
trip la planned around that event. Nancy la a dance and drama critic 
herei and ahe hae become a very good friend. I have heard many of the 
agoniee of her deoiaion to mdrry the man ahe haa been living with for 
6 years, and the grand plans for a traditional wedding.

Things are fine here, and with me, and mine, and my work. I am 
enclosing something I have mailed out recently, and am getting ready to 
mall another batch, which describes the "Wedding Shrine" that the 

Wedding cake jautga paintlng/oonstruotlon got put into. I have had some 
very interesting responses, and have pinned them to the valve* backing, 
°f tMy worths extremely slow, but that doesn't seem to matter very much 
to me. I am currently on the one on friendship, and am getting ready to 
make a cast of a form I am oonstruotin* that is in the shape of a small 
life raft. Then, I will make a vacuuform of plexighaae from the oast. 
Then, I will apply the 9 small rectalgular images on masonite and the 
kitsch stuff and atatementa on friendship solicited from friends. Then 
I move on to "death* and a visual-verbal autobiography.

Beoky Reeae is the uurator of an exhibit "Made in Texas of texaa 
contemporary art, that opens May 20. I have a place in that. There is 
also an exhibit of Austin contemporary art opening May 12, aoompe tition 
juried by Koshalek. I expect to have something in that, probably the 
wedding shtlne, but haven't heard. ...

I would look forward to some good conversation and company with you 
and Leonard, whether or not it is convenient for me to stay at your 
place. Your company has always been such a pleasure, and a buffer to 
the pace and strangeness of New York.

Love
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1-13-79

Dear Nancy,
Welcome back! I am very happy to have you back In my vicinity, an 

am looking forward to hearing about your trip, and Jamie, and more on 
you marriage.

I reviled my essay on love, and footnoted it to include your concepts 
, after thinking it over. Som the last paragraph now readsi

The most fundamental instincts of man as an animal are for food and 
sexi* The basic instincts of man as a thinking-being are for knowledge?* 
awareness^; and clalrtyv* The most fundamental emotion and need is love.
1. Influence of Freud
2. Influence of Plato
3. Influence of Nancy Kaufman1 also Eric Neumann's idea of consciousness,

as in Xhe. Qrlglni and HlgtfiXX.flX GfiMClOUineig. awareness • consciousness.
Enclosed are a couple of sheets on data on residences sold and their 

seek prices, in the area you are intereeted in.

Thank you for your postcard. It is always a pleasure receiving a 
missive from you.

Also, here is a package looking like a firecracker that contains a 
small object. My newest reading, IiU|. OrlfilM. ^MClQUMeil Md tHr 
Blchsmeral.Mjnd by Julian Jaynes, would describe this object as a godf -------
used by^ndividuals as the agent of his hallucination of authority and 
direction of behavior. The Zapotec would be considered to not have 
consciousness, but instead to have a biehameral mind that projects from 
the right side of the brain as a god speaking what we with consciousness 
keep internally. The object-god would have big ears and an open mouth 
befitting his function as a vehicle-god through which dialogue Is 
maintained concerning the behavior of the Zapotec who possessed It.

Mrs. Brockett died! I know nothing about It. Who's surprised? Not 
we.

Love

1 thinking about quitting ARTWEEK, even, and just writing 
psycho-philosophical letters, for my writing part. I certainly would 
be wanting to keep part of our conversation on you as a critic going, even though I wouldn't be/ a******

Also, I signed Mao up for your course at Laguna, as part of his 
<!Sday nights, once a month, though,

but I would be Interested in hearing hie reactions to your course.



\<D

' rrv Jl£j3'|^duuJi ctOv^ 4< 
5,Wr ov>"%s'hi4ft*





October 3

Dear Maryi

Thank you for lunch and for showing w the beautiful clothes in the crasy 
room.

‘X have been thinking about the Death piece. I do not find it at all frightening, 
I think perhaps because it is cloaaked in conventional mortuatry oddnents— 
the photos, the draped cloth, etc., and as also became it has such a luxurious 
grey finish to ±t. On the other hand, when it was just that dark 
black "sarcophogus,•' I found it quite terrifying. You have transfo^ed it 
into scow sort of "known" object—which is, after all, what the rituaxls 
of funerals do—they are, a known way to deal with death. Of course the 
piece is unknown in it*s singular and even quixotic representation of 
ritual, tout it is still some sort of objectification tha^calls forth 
for aw the sasw sort of response a toebstone does.

I do not think of it as your toubstone, or n*ne, or art s. 
We see tombstones so often they sees to lose their power as nomento nori-- 
but your black cotton batting,** before it was transformed, wae ca^>letly 
unknowable—what was it? What material? What object? What did it feel 
like? What did it want? Somehow to me that represented death, and 
your finisMl piece represents its transformation, naturally this is 
a view only other people who saw the work in progrees might have, and I 
suspect I as the only one who has it. I am not at all taken with 
cceitemplating * own death—I only worry about my own possible mutilation— 
but of course Vworry about the deaths of others, as I wrote to you in my 
response to your letter demanding thoughts on death and fr^ndship.
I was much taken with something you once said, "All women rehearse their 
widowhood." And here X thought I was the only one. I think we think of 
these deaths as if that thinking of them will make them impossible, 
somehow. Itweemx doesn’t help to rehearse—X rehearsed my father s death, 
and when I found out about it it was as if I hadn’t rehearsed at all^i 
was alone here, and X wandered around Austin in a strange dase for about a 
week or perhaps more, dealing utterly disloeated in time and space and certainly 
place. If I had known how I would have felt afterwards, looking back on 
that time, X would have gone how.

Death for sw is not symbolized by tombstones or skulls, byt by various 
kinds of hospital equipeent, end the hiss of the respirator.

I like the death piece, tout X think it is a death fantasy piece. It 
doesn’t seem to offer either a sense of pain or a sense of peace—it 
asks us to analyse it, and to analyse ritual, and of course to 
appreciate it for its considerable and surprising charm. I am not 
suaqaating that it should offer a sense of pain er peace, by the way. Those 
are just two feelings I have VHd*abo*t death. Another feeling is anger.

In some ways, in spite of its great sophistication, you have made a 
piece that is "naif."

And they said about Aoussedu (someone did)i Rousseau naif? N'est-ce 
pas plutift; les podtrs quill doit «tre ranger?

Roussea, naif? Shouldn't he rather be ranked among the poets? (Bad translation)

Love, N*ncy(\p-



one an October 17
Dear Maryi

I tried to cftll earlier but you were out carousing at ■■■■ some event or 
other (one hopes).

I called to tell you how muc Hl liked the Docueent, and that was before I 
had even finished it. Now I pave finished it twice. I am so delighted 
with as a)your perceptions B)your impressions and c)your am memory. I 
am glad you have taken from June to Oct. to get around to completing it. I 
had had enough of the whole Wedding for a white, and now have the distance 
to reflect upon it as Event Past txsmax instead of Process.

It's a good thing I didn't know Aaron was crying for my Father when we walked 
up the aisle. It would have finished me off for sure. I used to cry 
every time I thought of doing it without him. It was not something he would 
have liked—■ a weepy bride. At time time of the actual happening, I was 
only thinking of Jamie—not my father. This is an appropri-ate transference, 
and I am sure Freud would have given me a Gold Star. I was under the
impression that aaron was doing General Crying fo^E the purposes of 
emotional ventilation. He cries all the time. He always did. He cried 
when I called him on the phone in Eurfiope—he got so choked up 
he had to put down the phone. Good grief.

I loved the confusion of some of the identifications: you as Phoebe's mother 
but really Wendy's mother and then Jessica's mother (you6perception 
of her as someone wanting to be hugged was, I think rather sadly, absolutely 
accurate). Tom (Jamie's Uncle) is really Joe. "Clare" is reallyJody.
Claire was another person, who went to'^dcliffe, whom I had meant to unite 
you with and amsomehow overlooked it. I don't think it wouldhave been like 
introducing two Chinese artists, so to speak. Perhaps some other tisw/...

seemed your description of our freindship.I wonder why my moi
Maybe be^phse oti^relationship precludes that kind of friendship—at 
least beiJj related to her precludes that kind of friendship. We never seem to 
know our relatives as others do, or to takmx see them as they see themselves. 
No one Knows us better, and no one knows us less.

I am not surprised many people didn't know what I do. People still aren't 
intersted in what women do. They are inte^ited in what men do, and when,women 
marry.

I don't know how I am ever going to become a national figure unless I write 
something of interest other than letters (to you). Nonethless, I find your faith 
touching. I have come to think that such notoriety is partly luck, as well 
as talent. '

I would drop this letter off bit my car has developed strange electrical 
problems. Every time I take my foot off the accelator the engine dies. This 
means incorporating one more step in the shifting process—turning on the 
engine. One adapts to this readily enough, but it is not really 
easy to b negotiate certain terrains. So it will be fined, and 
the mailman will deliver this.

The floors look great. The man with the augur went away. I fefcl quite 
reckless and cheerful, probably becasue I haven't taken any allergy smdiclne 
in 12 hours. I think I will go plague Jamie.

YeaSts said kkmxnssmxNMxe that an unconscious indefinable symbolism was the essence 
of all art, or something to that effect. I will copy out some of his 
statements for you, since I am going to reread him a bit, and read stuff 
I haven't yet gotten around to. (JT-'H

"All art is dream," he said.

"Life is but a dream."

Thank you for the wonderful wedding present. Jamie hasnt* reed all of it yet. 
I am sure he will like your presentation of him, esp. the elegant moustache part, 
he may become unbearable.

•
We are looking forward to Friday. (Actually, I am viewing it with mixed 
feelings from this vantage point, but I am looking forward ^g^jyn^jycursion 
a great deal. I think there are so many events planned ;>T will be exhausted 
by them, along with everyone else, but maybe I am wrong. At any rate, we will 
still be fresh when we get to you(part of the Visitation. Jamie will sav, "my 
gosh'a lot, and I will be hyper, but the charm you always exercise on yl^gueets
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T'-E VERSIO-: OF THE V/EDDi::' OF NZ.UCY KAUF A:.D J A :IE VREELAI4D 

AS SCRIEELED INTO !'Y JOUP.L'AL AT ODE HOUF.S, ILLUSTRATED ..IT!! 
PHOTOGRAPHS THAT I TOOK, AMD COMPLETE ‘..ITH I ISSPELLHiGS, ERRORS 

OF IDENTIFICATION, AND TYPING MISTAKES CAUSED ! Y .ME At.!D THE 
TYPE'. RITERS.

by Mary McIntyre

NOT FOR PU7. LIGATION

Though the wedding was on June 3, 1979, this version .as n°t 
nut together in this form until October 15, 1979. Axout hal. 
cf it was tyoed in Nev; York a week after the wedding on Leonard 
Franklin's ancient electric typewriter, 3c the rest in my studio 
when the will to do so came upon me. The typed material anc the 
nhoto-'ranhs are mounted on zoology paper from the U.T. Coop. The 
cover is Ultrasuede, a useful material that pretends to resemole 
leather and is a fad of our time. 



on the Braniff flight to NYC 
(written, in my journal, Kay 50,1979) 
Nancy & Jamie- a critic with the 
character structure of an artist 
and an anclfclogist with a charm­
ing personality. It's all right. 
I like the way they have defined 
their relationship: vastly differ­
ent careers from vastly different 
characters, freedom for each to 
pursue one's own interest. Caring, 
binding, deeply known love and 
respect. Assuming the current 
societal obligations and customs 
to a degree. I am glad they are 
getting married. They should 
have children. The commitment 
of marriage is good for them. It 
adds strength to their relation­
ship. They way they have chosen 
to do it is good also, though it 
has been painful for both of them. 
By electing the traditional forms 
for the wedding and planning it 
six months in advance, they have 
invoked the blessings and sancti­
fication of their ancestors and 
all the current members of their 
families and their friends.

I love them-Nancy & JZamie.
DM TAmiQ'S

At 3to^. ,/tornm.
Fort. Gurtik/C- THB 

v/aWiMO- CAKi •

(6-2-79. 5:15 a.m. at the country club where I am staying after the 
wedding rehearsal and bridal dinner.)

I left Manhattan on the Path_subway to Hoboken, then changed to 
the old Lakawana Express, a comuter train to Maplewood. The train has 
wicker seats, little fans mounted on the ceiling, and old white bowl­
shaped lights. It was dirty and jiggled and jerked along; but I 
enjoyed it. Nancy met me. She was wearing purple baggy pants and top, 
and was adorned with a strip of wide white lace draped as a stole 
around her neck and trailing to her ankles. The white lace identified 
Nancy as the bride. She and I spent the next hour driving through 
Maplewood looking for gasoline. All the filling stations had closed 
gas pumps exxcept one where we could only buy 55 worth, despite Nancy's 
wheedling. I thought the dialect of the men working at the service 
stations was a speech impediment, or an unfamiliar foreigh accent.



We went to her mother's house where Nancy showed me around. #8 hashing 
ton lark is a roomy frame house painted e muted rust color with some

. ligl^t-colored trim'. The living room is paneled in dark wood with 
wooden beams in the ceiling. Nancy showed me the bronze horse by Degas 
that her father bad bought,and the Remington bronze. There was a 
bronze "Mercury" like the one my grandmother had. We went to the 
large attic,where she polled out albums of photographs. I saw images 
of Nancy and Donny as children, her father as a soldier in his 20's, 

her parents' wedding album. Barbara Stein, Nanc y's classmate from 
college came and we went to L.rd & Taylor's for lunch,and then to 
fill up with gasoline at a station that opened its tanks at 4:00 p.m. 
(But the car needed only 72 cents worth, after all! The gas gauge was 
broken.) Jessica, the flower girl came.

Nancy, Barbara, Jessica and I drove to the church, St. John on the 
Mountain Episcopal Church, which is located in Bernardsville, near 
the Vreelands' home, more or less. The countryside is beautiful with 
large leafy trees (bigger leaves than in Texas) and rolling hills. 
At the church, while waiting for the preparations for the rehearsal, 
Jessica and I went to the playground, and for a walk in the woods; 
and we hugged a lot, as she seemed to be someone who would like to 
be hugged. Anyway, you can't spontaneously hugged adults the way 
you can a child who you have just met.

On the drive over, we talked about marriage. Nancy was taking controll 
of the whole proceeding to an extraordinary degree for a bride. It 
seemed she was doing this to alleviate her anxious feelings about the 
event. Nancy commented that the wedding was for the relatives, that 
the conventions used were to make the older relatives comfortable, 
nor jarred, that it was not appropriate to do otherwise. Her phrasing 
as she said this was beautiful,and much better than my remembered 
content.

The chapel is tiny; and the 
people in the wedding must walk 
slowly to give a suitable sense 
of time for a procession. Nancy 
directed it all, with parts or 
all of the wedding rehearsed 
three times.

S-UtA ia 1U* V***-



At the rehearsal 
I was Nancy's 'mock 
bride". Aaron, her 

grandfather, was cry­
ing for his dead son 
at the door before we 
entered. From his 
pocket he took a white 
box containing mementos 
ol Billy: a charm 
bracelet with a tiny 
album of photographs 
of his mmmediate 
family of years ago, 
Billy's fraternal key,» 

e gold disk with a 
Hebrew symbol and the 
birth dates of Billy 
as the eldest son.



Mamie's parents were there, Lllenr^ Jim. They are handsome and 
alert people, fancy's Aunt Hattie is a fine looking woman, and 
Aaron appeared to be wonderfully solid, with a worn face, strong 
sense of order, and feelings. He commented more than once on Nancy 
intelligence and will. He is very proud of her.

s

I wish I had had an Aunt Hattie, a loving woman who worked and was not 
rich.)
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After the rehearsal

Then we went to the Vreelands*. They have a large 
a farm house that grew into a very gracious, large and 
home. It is attractively decorated with paintings and 
and exotic furnishings. I met Barbara, Nancy s mother 
grandmother, Mrs. Hummel who was dressed in a splendid 
dress with gold trim.

house, once 
comfortable 
imaginative 

, and Jamie's 
fucia silk

There was a ceremony 
written and conducted 
by Mrs. Hummel using 
an embossed gold chai 
ice. The members of 
the families of the 
bride and groom made 
a circle holding hands 
around them;and the 
grandmother recited 
something. Then the 
chalice filled with 
champagne was passed 
as a communion cup. 
The people who were 
not blood relatives 
of the bride and groom 
were went out of the 
room. But Tony told 
me it was all right
to phonograph the event, which I did. Then, there 
followed by a buffet dinner.

was toasting by all



I sat in the living roon with the bridesmaids and Nancy. Nancy passed 
out presents for each bridesmaid, and for me. The presents were each in 
sinall Ted silk bags embroidered in gold, but the contents were different 
for each person. Jamie's beautiful youngest aister was especially 
pleased with her gift of a silver heart on a chain. She put it on with 
her other lockets. Elizabeth has a provocative wildness about her. She 
looks a lot like Jamie and remi nd =. me of him in manner a bit. His other 
sister is overweight, quiet, and was worried about styling her hair for 
the wedding. She loved the jewelry Nancy gave her. N^ancy's present 
to me was appropriately humorous: two small sequined bow ties on satin 
ribbons, one black and one purple.

Donald, Nancy's brother is reading as part of the ceremony, as is Tom, 
Jamie's uncle. Donald's wife, Wendy, is very attractive and said I 
reminded her of her mother in appearance and "pizzazz". I talked with 
Clare, who was at Tale with Nancy,and who had her young child with her. 
Her husband is a physicist. Jamie's brother, Curtis was a host for the 
bridal party and dinner, keepingt the champagne and wine flowing. He 
helped Nancy to findh her mother when she wanted to go home, and helped 
me and Barbara Stein when we wanted to get a ride to the country club.

Nancy's mother, Barbara, didn't fit my visualization of her. She is leaner, 
more wirey, than I expected, and is a blond with short curly hair. I 
think I expected an older duplicate of Nancy,but scatter-brained to an 
extent. She seemed to have a lot of control. I knew she was blond before 
we met. Tracy, Barbara's lover,seemed to have an immediate suspicion of 
me, on general principles, probably. He is tall, lean, dark_haired and 
of a shadowy nature. Barbara asked me how I liked Nancy and I told her 
that she is wonderful,and my best friend, and that I felt it a privilege ' 
to know her. Barbara didn't comment. She seemed almost sad.

Jessica found a playmate in Clare's little boy. They sat in a small room 
playing with toy farm animals. Once when I saw her she was feeding him 
ice cream.

The Kaufman and Vreeland elders were seated together at a table in the 
large entry hall. They made a very ahndsomeg group.

I arranged for Barbara wStein and me to leave for Fiddler's Coiner, 
the country club, early, just as Nancy was preparing to leave., Barbara 
was tired, and I wanted some solitude.



9:00 a.rr.., Sunday, June 3, 1979

I had breakfast at Fiddler's Corner in the dininc roo-i, sitting 
with Aunt Hattie, Aaron, V.endy, and Donald. Aust Hattie is a eiarvelous- 
lookinr octo-enarian. She worked at Macys for 22 years, becinnin; at 
ace 54, cuittinc in 197C = 86 years old! She has lived since 1950 
in a small apartment across from Carnegie Hall. Nancy v.oulc stay v.itn 
her from time to time, sleeping on the floor.

Aaron was telling stories at breakfast. The wonderful one was about 
the Russian Jew who lived on a farm and who had never been to the 
villiace. v; hen he went, dressed in his black robe, hat and side curls, 
he saw a mirror at the anticue shoo. He discovered his father in the 
mirror, bought it, and put it secretly in his attic. He dressed uo to 
visit his father daily. Once, when he was cone, his wife went in to 
see what fascinated him. Ucon seeinc the image in the mirror, she 
thought,"How could he be interested in that ugly old woman!".

Donald made some remark about his attitude about politics in the 
Middle East, and that set Aaron off. Aaron kept trying to pick a ficht 
with Donald. Donald refused to discuss further.

Aaron was dominating the conversation. He started on a lenrthy 
story about something hejhad told a guide in Lenincrad. Hattie and 
Wendy exchanced glances of mild annoyance. Aaron stopped talking, 
made a face, and got up and left.

Wendy and I had an interesting conversation on the landinc of the 
stairs about Aaron and the Kaufman family. I liked Wendy a lot. We 
also talked about her family, being the child of actors, and about 
the conventions of the wealthy.

I went for a very long walk, running some of the way, around the 
edge of the enormous cold course and down a country lane past the main­
tenance building. It was a gray morning. The land is rolling and 
green and very beautiful.

Those of us staying at Fiddlers Corner were picked up ina limosene 
at 12:15, and taken to the chapel for the wedding. The chapel had been 
built long ago for the servants of those who lived in the area. Nancy 
had wanted me to take photographs during the events, but forbade it 
in the church. I went to where the bride, the mothers, and the 
bridesmaids were dressing, preparing to photograph, but Nancy was too 
nervous to tolerate it.

The women in tfie bridal party were all in dresses of cool pastel 
colors with flowered prints or (subtle patterns. Each bridesmaid's 
dress was different and was her own selection.

r-O'

Nancy's dress was by Albert Nippon. It was white 
silk with a tiny print of lavender flowers. There 
was a ruffle around the neck and down the front 
and around the hem; soft ruffles made cap sleeves. 
She wore a white garden hat that she had covered 
with layers of lace.

n



!HE CE/^EMONy

=eo-le v.-ere entering the chanel. I oinned the boutionnier
Aaron outside the charel, and he continued his tale of the ruide*^" 
at Leningrad, until I interrunted it to go into the chapel. The 
organist was John D^aUwin. He had played the organ at Kirkland, a 
school v/here Nancy had gone. For the service he clayed only Lach.

Japic- cane into the church v/ith his father and attendants. He 
v.as very handsome in his dark suit and demeanor. There was a 
s slichjtly dazed expression to his face and a little lyrical wobbling 
uo his head, \/hich could be interpreted as nervousness, thou-h 
mayoe it was all due to the carousing into the wee hours at the 
bachelors party after the bridal dinner.

-j-The bridesmaids and the flower girl came in. Jessica was 
serious, and looked adorable in her lavender,print press, while 
tightly clutchinc her bouquet. Vendy was the most relaxed of the 
bridesmaids, expect possibly Elizabeth.

From where I was sitting in the second row on the aisle behind
.and Ellen» 1 could see well. Ellen beamed, Mrs. Hummel 

seemed to wipe her eye with evident emotion. Barbara, Nancy's mother, 
beamed all the way through the ceremony.

£nd AMr°n cane dovm the aisl* slowly. Aaron's face was already 
clouded uo. Nancy s beautiful face with its alabaster skin was tilted" 
upward, eyes focused only on Jamie as if to hold him (and herself) 
in a trance.

Jim saw the contrast between Aaron's expression and Nancy's and 
e,. out a partially stiffled guffaw. As the ceremony becan at the 

scantuary Aaron's head went lower. With her arm in his, Nancy's 
elbow jerked, and I knew she had punched him as if to say,"shaoe up'" 
Tom read well. Donald read very well. Aaron said his line of 
giving the bride away, "Her mother and I",loudly and with emphasis 
on each word. Later he told me he thought he had put too much 
emphasis on "and".

Nancy and Jamie .moved into the sWfiBSfry. The minister started 
readme the vows, to he repeated by them. He said, "I, John 
take thee, Nancy.." Jamie said "James". The minister said, "V.'hat?" 
Nancy said, "James!", more loudly. So, he began it aaain. Nancy 
spoke her vows more loudly than she had told me she would. I 
loved looking at her as she said them, with her head tilted up to 
Jamie and the adirectness of her gaze. And, I loved the Gestures 
of the two of them to each other as they put on the rings'and 
the gentle kiss.

Nancy kissed her mother on the way down the aisle. Jamie turned 
a pleased smile to those of us on the other side of the aisle.



Jessica

eutsice the c'-.a el, •’eo lc 
cathered, *reetee, talkec. The 
lpide and ”roo- an. ar ara Kauf­
man slirpet a/r... "uickly in a •.hi 
car.

o

1imostne 
Kaufman 
Conklin•s

Ellen, Jim, r-ill and Jarbara Conklin and I went in a 
on the hour drxive through beautiful countryside to the 
farm for the reception. Le talked of the wedding. The 
commented on how Jamie seemed older, and elegant with his 
moustache. Ellen and Jim are very spirited people. I.appiness was 
in their facial expressions. :‘r. Conklin had not expected to be 
moved by the wedding but found that he was. He attributed it to the 
music. I commented that I think that emotions are transmittec from 
people to oeople, but that v;e have not arrived at a means to make 
sceintific tests of this, or a terminology.

During the two days many people asked me an assortment of 
Questions relating to how I knew Nancy, where we met, how long we 
had known each other, and did I come from Texas for the wedding. 
Some neocle at the reception obviously did not know much about 
Nancy. I told then of her writinn criticism, her radio and 
televisooin proo,rams, and that I thought she would become a 
critic of national stature.





I too'- 'Ctorrarhs an-' talkec -. itn ec le. "ar*:-:ra ’.auf- an 
was too '.-usj to talk with much, but I liked her, an: delighted in 
her obvious imacination in the olanninp of the reception. I ho-e 
to sec her u-on 3 visit tc Texas. Tracy v.t.s overseear. thin-s, but 
exchan c-d a fev a .iable words. Two reo-.le askec if I was enc" *s 
mot*-er, I thought they reant Chce e's mother, until I r.et enL\*s 
mother. Then I kne . the -.‘-ysical and "style" similarities. I 
fount. Jessica and huprer her a cousle of tires, and ret her address, 
cromisec tc send a costcard. So -e peor.le asked what kind of art 
I did. One lady introduced me to her friend who raints, which made 
me feel like a Chinese Lein, put with another Chinese because there 
was supposed to le sowethin', we ha:! in common would like each other

A ’Jew i/.exican Inoian jeweler, 
Charles Loloma, was at the weddinp 
& reception as e. houseguest of some 
friend. I had met him in Austin in 
a promption for Santa Fe East. I 
went over to say hello, ano he 
started giving me the terrible line 
of the urly-rich-Indian magician 
glorifyinr the beautiful white woman 
by promising to make expensive jewelry 
for her to buy. I fount it reougnant 
that he was even there. However, 
Evelyn, Jancy's aunt was weanin', 
some of his jewelry with her soft 
pink ruffled crepe dress.

"■t
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, Qr.e - an I - e ., Alan Scott, said he 
and his wife, and 3 rbara and Bill 
Kaufman had been good friends for 
a Ion*, time. He described Nancy 
at three years as being the most 
articulate three year old he ever 
knew, anti as now being an'original 
■erscn. "There are very few 
oririnal reople in the world but 
Nancy is one of them," he said.

I was described as Nancy's role 
model by a relative of h ers.

There was a small band that played 
music from the 1950*5, some classical 
music, and a variety of dance music. 
People danced on the deck.

There was a surerbe chocolate 
cake, instead of the usual white 
cake. Nancy anti Jamie made the 
initial cut together, then Jamie 
sliced the rest.

I keot moving around. I drank 
little that was alcoholic, not 
wishing to disrupt my perceptions. 
I observed, looking for the time 
to nhotocraph that indicated 
special emotions between people, 
or simply gooups of people in
communication with each other, 
either in conversation, or just 
by being in proximity.

Barbara STein came around near me 
and I knew she wanted to leave and 
had decided I was capable of 
effecting her (our) departure.
I was getting tired. The noise in 
the vicinity of the music was 
bothering me. So, I started the 
process of departure: I talked wit 
the drivers, and found the Conklins 
seated on the dock with two other 
anthropologists and Nancy and Jamie. 
Jamie rose to help check the names 
of those assigned to our limosene. 
We said goodbys. Ellen and Jim 
say they will come to Austin in 
October. Barbara will come some 
time when it is cool. Wendy may 
come sometime, her mother may come 
to act in Austin. Elizabeth may 
crive N ancy and Jamie's wedding 
presents out in June, Hattie wished 
I lived nearer to her. Ellen and 
I said we liked each other. Diana 
thought I was Jessica's mother.

IK
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On the way tack into ?;ev.- York Aaron finished his story about the 
vide in Leningrad, just as if the hours had not intervened. Darbara 
tein and I had a ccod conversation about women and men today, v.-hether 

the values and conventions of "middle America" exist in any lar:e decree 
in New York City (no), and the provincial attitude of :.e Yorkers. 
Barbara Conklin pot in on that last one, saying that living in other 
parts of the country causes young people to v.ant to leave and see what 
is haoeenin? elsewhere; but that her children don’t have that desire 
to leave New York. Earbara Conklin and I also had a conversation about 
the Natural History Museum where she works. Hattie and I hugged 
fondly when she got out of the car. Aaron’s wife complained of having 
to walk across the street. Aaron sleepily hustled her off without 
much of a coodcy. Barbara STein and I told each other we enjoyed each 
other. I was the last one drooped off, at about 9:30.
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shot.

It took 
He was not terribly pleased, 

like verything else you own."

Well, after you left I thought I had sel^j^re sweater to the cleaners with my 
diamond pins on them. I went to the cleaners, after calling and being 
told by a young amn that the people who worked there were real poor and it 
was finders keepers. Turned out they didn't have mystuff at all. Came home. 
Found receipt. Went to other J. Browns, after calling amd talking to 
Mike, who went to look for the pins. Got there. No pin.s. However, spot 
on t-shirt and sweater totally unravelled (well almowt) and full of holes. They 
spot clenaed t-shirt. Told me to take sweater back to wereh I bought it-- 
Loehmanns, of course. Talked to Jeff Brown, very nicely and quietly, since 
I was afriard all along maybe I had lost them in the Mess. Said I was 
going to exxxxiiaeutKE tear apart the house looking; if not found, would call police 
to report, and return to J. Browns. Came home. After 15 minutes found pins. 
In meantime, JMV Jr, erstwhile mate, had been BACK downtown to put the silver 
in the safe deposit boxes, since I had to go look for the pins, which I found 
just as he walked in the door carrying some hamburgers in a sack, 
him $5 hour just to get in the parking lot. " 
Reported that the boxes were "a mess, just

I'm going tohagve a nice soothing ajllergy

Do you hav a television in the studio? If you can't concentrate, you can always 
watch tv. It's aimed at people who can't concentrate, and if they can, it shortens 
their attention spans.

The pins are in my pocket. It's 3 :15. I wonder about all this. 

Your unraveling and loving fri^tf



Dear Ma^yt

Thank you for a divine dinner. I rixpx especially enjoyed the after-dinner 

entertainmentaand fashion show, complete with a distinguished drop-in 

guest (Mac). I found San Sineon quite entrancingly grotesque. I ■ love 

your dress, and the way you look in it.

You will, I take it, be amused to learn that m y Aunt Evelyn has formed a 

friendship with Elaine Bossej^ (of the weird dress, sponsor of Charles Daloma). 

The^are meeting in Albequerque to go see some (real) Indain rites later this 

week. Let us not to the marriage of true minds admit impediments. According

to Evelyn, Elaine adores me. Evelyn adores me. This makes me go thorucrh life

feeling small minded and mean. The way around it is to like them back, of

course, which would have been easier if Charles Loloma were i\t involved.

My Chicana cousin-in-law is coming to Austin next week (Evelyn's daughter-in-law) 

with a friend, in time for Thanksgiving. Curichber and curiouser.

My grandfather, your admirfer Aaron, sends his regards. He was extremely lucid 

on the phone today. Feels his son Allen was a misunderstood visionary (and 

says he was one of those who didn't understand him—he said not misunderstood— 

he corrected me--but not understood at all). He also had some insightful 

xma remarks about my f^er and about my mother, all quite interesting, 

and perhaps amusing were one not so closely related to all of them.

So, a typical Sunday, full of long distance harangues and harrumphs, in which 

I p^e to give hhanks for our nice supper together.
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Mary McIntyre, 1410 Gaston ^e. Austin 78703 512 U?2 5932 1-8-79
e

Dear Thomas,

Thank you for spending the afternoon with Sylvia on her project, 
her paper on whether Texas is an art center, and with me, sharing 
some of the same interests. We enjoyed our discussion, as well as 
the information you imparted on specific artists.

A dialogue ends when the participants separate, but the conversation 
remains in the mind, attempting to reach its ;own completion, altered, 
of course, because it is now unilateral. So have gone my thoughts 
about my own painting/constructions in response to your interest and 
description of them as "not about painting....more about construction... 
narrative". Clarity is sought by the rational portion of the brain, 
structured into our modem mentality, along with consciousness. 
Dialogue helps.

Yes, my art is not about painting in the historical sense of 
painting processes and concerns from the Baroque period through 
its distillation by the abstract-expressionists and the present 
color-field cum syubols stuff. My painting is historically 
related to Medieval religious painting in altarpieces, the sequence 
of events,*the significance of one single image to man's deepest 
concerns. It is modem in its accentuation of symbols in the form 
of objects or images of the external world reverberating in the 
unconscious. I live today. I use today's forms. I have access 
to the unconscious. The mind functions in patterns, even the 
unconscious. I am conscious of the unconscious 1 and I study 
perception. That is what my painting is abouti how we perceive 
today, through objects,and the ubiquitous photographic image. I 
paint, because painting is perceived as*setting apart, of having 
greater significance than a photograph,60(5 because I like the hand 

work, and the alteration effected through my brain-hand functioning , 
as opposed to the recording of the mind's intent through emulsion 
in a machine. The painting process is a clarification of intent.

I am grounded in middle America. Though I now have the eccentricity 
4U* consciousness, I have participated fully in the structures of 

values of the middle class in America. I am dedicated to a 
revelation of my awareness through my art.

Though I no longer write very much as a critic, letter writing 
serves as another kind of clarification, a repatteming of the 
patterns of the mind.



DElAliUlTY

1-8-79

Dear Mary,

Last week I received your letter, and yesterday received your resume and portfolio.

While we are the "pick up place" for the Fire show, we are not 
I suggest you contact James directly regarding the possibility 
in that show. ’ 

otherwise involved, 
of your inclusion

?n^M^nj°yed °Ur ^^ation, and especially enjoyed the letter that followed, 
in which you summarized your position.

My comments regarding your work were necessarily spontaneous, and 
hasty or at least incomplete. (I am in the habit of thinking out 
regard for consequences.) So, let me attempt to clarify:

perhaps a bit 
loud without

I said your work was "not about painting" - which is to say it is 
formal problems inherent to the painting medium. Perhaps I should 
work is about much more than painting, (painting and construction 
and photography et.al.)

not about the 
have said your 
and literature

you

Of course, there are other concerns besides purely formal ones. From another 
perspective, your work is about the various levels of consciousness. (In your letter 
You refer to "the rational portion of the brain", "the unconscious"; and "tie 
patterns of the mind as phenomena affecting your work.) Your art is a total art 

8r6a? d5eam!) one concerned with every part of your existence. And, you 
employ the media (necessarily more than a single medium) which most effectively 
HnLn?, T comPonents that, together, form the totality of your consciousness, 
(intellectual, emotional, spiritual etc.)

Essentially, your work is about synthesis. The formal problems you choose to 
address are not problems peculiar to any given medium, but rather, the problems 
iork°f ,V"}°U8 ™ef?a ^ntara^t W±thln 3 81Ven context- Likewise, the content of your 
bivnndUn=^on8 8yll°8istically - one image juxtaposed with another evokes something 
Pluralism liTt-i11 18°lat10"- Synthetic solutions are certainly viable at a time when 
Pluraiism is the rule, and overchoice the real problem for everyone - in art and in 
life. (If everything is possible; nothing is possible.)

Please understand that all the above statements are prefaced by the unwritten 
phrase in my opinion". Perhaps man will make some real progress when, (and if) 
he evolves a method for discerning objective truth.

When you are in Dallas again, come by the gallery, or call, and we'll continue 
our dlcussion.

Thomas Glover

Beat Regards,

P.S. »e will keep your photographs on flle _ lf that 1S airight

2611 Cedar Springs, Dallas. Texas 75201 214/744-1346



Mary McIntyre
1410 Gaston Ave.
Auetin. Tex 78?03

January 13, 1979

Dear Thomae,
Having read Janet i&itner'e column on James Surls* invitational 

exhibition at Houston's Contemporary Arts Museum opening Feb. 16, I 
am lobbying for inolueion of a piece of my own work.

I have sent Surls a packet of photographs of my owrk, the same that 
I showed you while in Dallas. But, also, I see that Delahunty Gallery 
is a pickup place for hrt in your area, so that I surmise that you, or 
Murray, have some considerable contact with Surls.

My work that I showed you is original in con cept and execution. 
It has not been shown anyplace, with the exception of the small 
sequence of nine paintngs on paper, the site of snapshots, Which was 
in a local show last Janeary (?) at Laguna Gloria of art by women in 
this area.

I have been waiting before sehking exhibition possibilities on 
two things* 1. getting more of these complex painting/coneSructlons 
completed, and 2. having the right environment for their exhibition 
(handling, significant space, kind of exhibition) Certainly CAM fits 
the latter, and hie show could use at least one out of the four of 
mine that are completed.

Sincerely

I am enclosing Images of a couple of the works • Surls was sent the 
more complete packet.



reoxiiary xy/y
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P.s. We sailed yesterday on Lake Travis in the sunlight. It was aarvelous.

Dear Thomas,
This is a note instead of a letter, being shorter. I want to apologlee 

for not having responded to your fine letter sooner, and for making a remark 
in the fora of a cliche as to why I didn't. Actually, | have carried your 
letter In a folder that Is with me daily, since the day I received it. and 
don't have a reasonable excuse.

‘ But, I will write more fully next week, and meanwhile am sending copies 
copies of a couple of articles that may interest you.

Pi”8* relevnnt to my poor memory fer names, introversion occludes specific items in memory.
th** it?? ^?Slnn1^ aseenbllng material for a vlsual/rerbal autobiography 
that will either be a cross between a comic strip and People magaxine, or 

the ot a bae reli*i ®nd will Include Xerox Images of photographs, probably.

Sincerely
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Mary McIntyre,
1410 Gaeton Ave.
Austin, TexaB”78?O3
Tueeday, Feb. 20, 1979

Dear Thomae,
Again, thank you for your fine and intelligent letter of January

This is going to be a rather rambling letter, dealing with my 
reactions to the exhibit, FIRE, at CAM, but with a preface.

The preface has to be personal. There is a hasard, or penally, 
in opening up one *8 mental functioning into the various 1*™* 
freely as I am doing, and being existential. It is frightening at times, 
yet something I seek more and more. It is,and will be,the source of what 
is significant in my art.

In Houston, on Saturday, I started a draft of a letter to youi
I have given up writing for ARTWKEX, which means giving up utilising 

that channel (as in TV) in my brain which functions in an analytic, 
evaluative and interpretive mode. I have done this in order to release 
that internal mental precess from the conventions by which it was ordered 
ad allow it free play into other aspects of my brain functioning. Thia 
is not to say that other aspects of my mind are not also conditioned by 
convention, but they are certainly less obviously so, to other people as 
well as to me. This process is likely to produce more eccentric behavior 
and more eccentric art.

However, I started this letter to tell you my reactions to the 
FIRE exhibit, and in doing so I find the analytic, evaluative, and 
interpretive mode fully in process and conflicting with an egocentric 
response to the works there.

Occaslonally these modes come together, as in the case of yemon 
Fisher's words over an image which on both levels I found to be the most 
effective and Interesting object there. I was also struck with the 
number of people who spent more time looking at Fisher s object than at 
any other article on exhibit. The reasons I decided upon for this werei

1. It takes time to read words as they require numerous shifts of
focus in an orderly sequence

2. Most-People subvocalise -
3. We are conditioned to the importance of words from childhood,

while tew of us are conditioned to the importance of images or any method 
of interpreting them. , 

4. People are conditioned now to words over images in TV and the
movies^ Bhorti the yiewere probably felt they were watching the beginning 
of a movie. Also, the story was both sufficiently descriptive of an 
event and obscure for the vlewer/reader to feel participation and yet 
retain wonder. . .

I liked James Surls work for its beauty, strength, and evocation 
of primitive rites and mysteries. 

I wanted to like James Hill's branches and Images on the wall and 
the hatchet in a block on the floor but it was too contrived in relation 
t the theme of •fire*. Too bad.

I wanted to like George Green's crucifixion, and did like the basic 
idea, but it was too pretty, orderly (the sequence of colors of the ropes, 
for example), not messed up enough, and either too much like a segmented 
department store manekin (op? dictionary not here), or not enough.

I liked Nancy Chamber's mounds, as usual, and Mac Whitney s big



2 2-20-79
■teel contraption, ae usual. Letitia Eldredgeee maeke ae a group were 
the beet of here I have eeen. Okay were Roberto Harris*e totem, and 
Linda Suri's gentle woven object,

Self-consciously Texaa, but 8lIerfgHt were Koetluk's map of Texas, 
David Wade's Image of chill components, and Jim Malone's big landscape 
funnel with drip pan.

You may have noticed that I am Ignoring all of the paintings In the 
style of ettalght-llne-hletorloally-related-to-malnetrean. I think 
that stuff has its place and some of that I actually gave "B's to on 
my check list. Egocentrloity has taken over and I don't care te write 
about that. As far as I am concerned it is passe.

Thanks for entering my fantasies as a potentially Interested 
recipient of my thoughts. It Is very difficult to find people with whom 
to communicate on levels that are important to me.

Beet regards to you, also.



Too bad.

idea

Mary McIntyre,
1410 Gaston Ave.
Austin, Texas”78?03
Tuesday, Feb. 20, 1979

them. . , , xu
are conditioned, now, to words over images in TV and the

contrived in relation

l“wanted tolike George Green's crucifixion, and did like the basic 
idea, but it was too pretty, orderly (the.sequence of colors of the ropes, 
for example), not messed up enough, and either too much like a segmented 
department store manekin (sp? dictionary not here), or not enough.

I liked Nancy Chamber's mounds, as usual, and Mac Whitney's big

Dear Thomas, (
Again, thank you for your fine and intelligent letter of January >

This is going to be a rather rambling letter, dealing with my a, < X 
reactions to the exhibit, FIRE, at CAM, but with a preface. k.vV

The preface has to be personal. There is a hazard, oF-ptnal^yr-^*. 
in opening up one's mental functioning into the various levels as 
freely as I am doing, and being existential. It,is frightening at times, 
yet something I seek more and more. It is,and will be,the source of what 
is significant in my art.^ u )

In Houston, on Saturday, I started a draft of a letter to youi
I have given up writing for ARTWEEK, which means giving up,utilizing 

that channel (as in TV) in my brain which functions in an analytic, 
evaluative and interpretive mode. I have done this in oraer to release 
that internal mental precess from the conventions by which,it was ordered 
ad allow it free play into other aspects of my brain functioning. Inis 
is not to say that other aspects of my mind are not also conditioned by 
convention, but they are certainly less obviously so, to other people as 
well as to me. This process is likely to produce more eccentric behavior 
and more eccentric art.

However, I started this letter to tell you my reactions to the 
FIRE exhibit, and in doing so I find the analytic, evaluative, and , 
interpretive mode fully in process and conflicting with an egocentric 
response to the works there. , 

Occasionally these modes come together, as in the case of Vernon 
Fisher's words over an image which on both levels I found to be the most 
effective and interesting object there. I was also struck with the 
number of people who spent more time looking at Fisher s object than at 
any other article on exhibit. The reasons I docidcd-upon, for this werei

1. It takes time to read words as they require numerous shifts of 
focus in an orderly sequence.

2. Most people subvocalize.
3. We are conditioned to the importance of words from childhood, 

while Sew of us are conditioned to the importance of images or any method 
of interpreting

4. People
movies,.n short, the viewers probably felt they were watching the beginning 
of a movie. Also, the story was both sufficiently descriptive of an 
event,and obscure,for the viewer/reader to feel participation and yet 
retain wonder.

I liked James Surls work for its beauty, strength, and evocation 
of primitive rites and mysteries.

I wanted to like James Hill's branches and images on the wall and 
the hatchet in a block on the floor but it was too contrived in relation 
t the theme of "fire".
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steel contraption, as usual. Letitia Eldredge's masks as a group were 
the best of hers I have seen. Okay were Roberts Harris's totem, and 
Linda Suri's gentle woven object. naR<,aH1_

Self-consciously Texas, but ail figfit were Kostiuk's map of Texas, 
David Wade's image of chili components, and Jim Malone's big landscape/ 
funnel with drip pan.

You may have noticed that I am ignoring all of the paintings in the 
style of sttaight-line-historically-related-to-mainstream . I think 
that stuff has its place and some of that I actually gave "B's to on 
my check list. Egocentricity has taken over and I *m't care to write 
about that. As far as I am concerned it is passe.

Thanks for entering my fantasies as a potentially interested 
recipient of my thoughts. It is very difficult to find people with whom 
to communicate on levels that are important to me.

Best regards to you, also,



Mary McIntyre
1410 Gaston A*s.
Austin, Texas 78703
April 30, 1979

Thomas Glover
DELAHUNTY GALLERY
2611 Cedar Springs 
Dallas, Texas 75201

Dear Thomae,

Sylvia is down to the last wire In her endeavors to get her paper 
on Texas an an art center In (It Is due Mday), and I am begging some 
assletanoe from you, If possible.

These clippings from myoid file don't have dates on them, and 
she needs dates of these articles for her bibliography. They are all 
articles by Janet Kutner. Is It possible that you have such In your 
files, and could find the dates, write them In, and mall them back to 
Sylvia in the enclosed envelope right away?????

I am also writing to Janet Kutner about this, but she Is difficult 
to reach, and Immensely busy. W will be glad to pay someone In your 
office for this service.

If you are able to respond, she would appreciate It immensely, 
and so would I, Indirectly.

I regretted that our correspondence never flowered, after that 
excellent letter from you. But, so it goes. I hope you are well. I 
am enclosing an image, and something I mailed out for my "Wedding Shrine" 
as my martlage cake symbolic art object turned out to be.

Richard Koehalek was here as juror for Austin Contemporary Aht 
which goes on display at the Laguna space at First Federal Savings May 
12 until Juno 7* He was excited about my "Wedding Shrine", muttered 
"Ah, Texas art", and gave it a prise (no money) along with Wiman's.

Let me know if you will be coming to Austin. I would like to see you 
A converse, A so would Sylvia.

Sincerely



When in doubt, do it yourself
TEXAS SCULPTOR James Surls is Ughting a 

fire under the regional an scene Surls, Who 
moved to Houston from Dallas several years 
ago, is organising a statewide exhibition of art 

with the hope that he can spark a new level of 
activity. (It's been deemed low by many observers 
this past season.) •

The gallery situation in Dallas has not been as 
supportive of regional artists as It might be, with 
the result that many artists have found alternative 
situations in which to exhibit. For example, 20 
North Texas artists banded together to capitalize 
their own exhibition space at 500 Exposition 
Gallery, and the local artists' equity group helped 
organize shows for space given over to a down- 

" town Gallery for Dallas Artists by Jas. K. Wilson.
Houston has been having some gallery troubles 

also, and undoubtedly the diminishing degree of 
attention paid regional artists this past year 
accounts in part for Surls’ project

■FOR SOME TIME the climate of Houston as well 
as the state has been at the crackling stage, ready 
to Ignite," Surls said last week. "I believe the time 
is right to strike the match.

"Texas has so many strata in relation to art, it is 
my hope “FIRE" will stir the water and mix the 
strata,” Surls added.

“Texas must step to the front and be counted. It 
is not fair to the people of this land to be last in

For some time the 
climate of Houston has been 
at the crackling stage, ready 
to ignite. The time is right to 
strike the match.

thought from our state leaders. We. the artiste, 
have to be awake. We can no longer sit on our 
backsides and wait, and wait, and wait.

"So we wait no more. We will be counted, or we 
will move on"

SURLS- EXPLANATION of his FIRE" project 
was accompanied by a copy of the letter he has sent 
Inviting Texas artists to participate in a show he is 
organizing for Houston’s Contemporary Arts Muse­
um. The exhibit will open Feb. 16.

Artist James SurU: Come on, baby, light mv 
“FIRE. ”

* W 
t*

' ■ A

Guide

Janet Kutner I Art

•The installation of the exhibit, as well as its 
opening and party, will be filmed to provide a vis- 
nal record of the endeavor. A book will be 
published, and Surls is asking each artist to write a 
statement on his work for that catalog. "

“Uke all things, we are governed by circum­
stances. Our three largest cities — Dallas, Fort 
Worth and Houston — are looking either for a 
director or a curator. Which means that while the 
fuel (for the Texas art scene) is here, there is no 
one to strike the match."

The show Surls is organizing is actually a Texas 
survey, but he prefers not to call it that.

"There have been so many shows over the past 
few years that were called Texas this or Texas that, 
that I just don’t want to stick the word Texas in it 
. “Also I want the show to have a theme, which is 
like jumping into a pit of snakes.

"What theme ties us all together? We have been 
so geographically scattered and split and divided 
into factional camps that a Texas look or theme 
would be hard to pinpoint," Surls said.

1 HAVE DECIDED to use the theme of fire, and 
call this show ’/IRE, ”’ he said. "Fire representing 
our creative energy. .We each have otfr own brand 
of fire. Our art is kindling and a necessary compo­
nent for the cujfpralJ>laze

“It has been said before that Texas has all the 
ingredients for the pie," Surls addressed the state's 
artists.

"Let the CAM be the oven. Let us add the heat.
"As to how the pie will be sliced is for the critic 

to say. As to its palatabtlity, that is for the public to 
say But as to whether or not there will be any 
cooking, or anything to slice. Is for us to say."

Details regarding the Feb, 16 show of Texas art­
ists at CAM are as follows. '

• Surls is inviting a total ot 100 artists to partic­
ipate in the exhibit. For additional information on 
the exhibit, contact him at Box 9, Splendora Texas

• Delahunty Gallery will serve as the central 
pickup place for art originating in North Texas 
Surls wUl have a truck at Delahunty on Feb. 1 to 
pick up works. Artists who are unable to deliver 
their work to that location can contact Surls, and 
he will try to arrange for a truck to pick up the art 
elsewhere.

• Artists Invited to participate in the exhibit 
can use an existing work or create a new one. 
There are no size limitations. The CAM space, 
which is large, can be used in its entirety, but all 
works must be suitable for exhibition Inside 
rather than outside the museum.

SURLS* 1 EXHIBIT has the potential of igniting 
new interest in regional art Unlike previous 
shows with a Texas theme, this exhibit promises to 
focus on the differences among what artists in the 
state produce rather than the similarities, which 
have tended to be contrived in the past

It remains to be seen whether Surls can assem­
ble a cohesive exhibit that will work in CAM’s vast 
warehouse-type space. But no artist can claim 100 
close friends, so the accusation that Surls is invit- 
ing only his cohorts is false.

Meanwhile it should be interesting to see what 
kind of show an artist as<urator can develop n-c 
exhibit will probably look very different from one 
organized by a museum professional with a prefer 
ence for a particular type of art.



DELAHU1TY

Thomas Glover

2611 Cedar Springs. Dallas. Texas 75201. 214/744-1346
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February 20, 1979

Dearest Mother,
Thank you twr your letters, and the ▼alentlne card. It sounds 

as though you are having a very good time with old and new friends.
Please tell Aunt Eleanor that I appreciated her letter, with the 

news of Laura’s family, and Peggy's. It was a very nice letter to 
catch up a bit on what our cousins are doing.

My interest in family history has switched to the project of a 
visual%erbal autobiography, for which I need related ima8eB & data. 
I have been doing palnting/constructlons for a year, and have three morTin progrossT The/ute 3 and t months to do. so that I only 
produced3 last year. I will show them to you when you come, as they 
are hard to describe. One of last year's will be in an exhibition 
this summer at the University of Texas, Mlchener Galleries, ot art 
by contemporary Texans, There will be a full catalogue. I am ver^ pleased tibelncluded in this exhibition.

For my vlsual/verbal autobiography I will be using Xeroxed 
images from old photographs. I have some, but need more. you 
go back to Indiana, I would greatly appreciate anything you havjhs^ 
saved from my childhood and adolescence in the WV of 
drawings I made,, things I wrote. I do not have anything from Tudor Hril,^? from Radcliffe. I don't know if theme thlnge wSr* 5*®™^ 
in Sam's attic,"or destroyed, or stored elsewhere. The 1st I remember 
of them, they were in the hallway sA closet of % /I 5850. I 
could come up some time and make copies out of the Park/Tudor archives 
I suppose. Also, I would like a ytetmgxxpkxaf wedding P^FP? of 
you and Dad. if possible. I have the one from my grandparent s loth 
wedding anniversary, which is a gem.

Making Xerox images trom photographs is a bit triokyi it requires a very good6machine. Currently, here there is a Kodak copier that 
can be regulared to produce darker copies, as needed.

Carolyn is pledge captain st for her sorority, and also one 
of two selected to be in a style show representing the wrorlg. She 
will be staying in Phoenix over the summer, she says. But I hope to 
persuade her to return here for a vialt, at least.

Edward sent us a very beautiful aaaloa plant of T^*6*ted 
pink to dark red. Jty maid says sons-in-law are better than sons.

Sylvia and I went to Houston last weekend. I went for the opening 
of an aJt exhibit of contemporary Texas art at the 
Museum, because X have to work on my network of art scene people in 
Texas. Sylvia has friends down there A went to a wedding where there 

several of her firende from Austin. I don't have anything in 
that art show. We took Gran with us, A Marian picked her up at our 
hotel• I an looking forward to you visit with us.

Love



Deareet Mother,
3-</-7i

Maoe* young partner died a week ago, from an overwhelming 
pneumoniloooi infection that came up abruptly. Hie spleen had 
been removed some time ago, and evidently that is an organ that 
eompats such infectInns. Phil was 28. Mac loved him, and he was 

the first partner since Walter for whom Mac had a bond. He had a 
four month old baby. The Amoral was In Houston, and Mac was a

10 I®7, ordinary aspects of our lives 
have been Violently disrupted. I am enclosing a kind of statement 
from my journal on the death and funeral, and an essay Sylvia wrote to Mac about It. oyxvia
<.. . >,Bfobar?*and ?dwfr,d had °Pen houee at the finished unit of

i2 unit condominium today. I just talked to them, and over 
the Be? lte, Ih,y ln furniture and pictures for
the event, and got a lot of favorable comment. S one of the units 
had previously sold, before completion, and without their advertising, 
pie rest are nearing completion. Barbara Is doing a lot fo the 
contracting now, as well as the decorating in the finishing, and 
enjoying the experience.

1M|t night at our house. She has eeveral 
frieids whose birthdays are In February or March, and they have 
celebrated several years in a row with other friends included. 
They rolled up our living room rug, and had a jass band, for which 
they had jars to collect contributions.

Carolyn la pledge captain of her sorority for next fall, end 
the summer In Phoenix. She hae bought a car, 

and Mac and Sylvia wUl fly out there on the 15 and 16 (Mac) in 
order to drive the old ford back. Sylvia hasn’t seen Phoenix, so 
no is going a day early.

P^nting/constructlone accepted in an important 
exhibit at U.T. for this summer, but I think I mentioned this.

Love
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3-16-79
~/ear Mother,

Just a note in response to your letter received today. I am communi­
cating by poems to some extent, so am including one or two.

I have two thoughts that popped into my mind after reading your 
off-stated description of the episode with Caroline, your sister. One is 
that all of us want to be able to have negative feelings, and be able to 
express them, and still be accepted. And the other is that I have gotten 
a great deal of value and sense of well being by this year of sessions with 
Mary Teague, in psycho therapy. Through that,I have been able to turn over 
rocks within me and allow the detritus lex that was active beneath to dry out 
in the sunlight of self-knowledge. It has been the best thing I have ever 
done for myself.

Love,



5-27-79

Dearest Mother,
♦k ♦ y°u f1*0 y°ur note, and the postcard from NYC. Glad you found 
the trip enjoyable, actually both trips...to Texas and NYC.
the PrinifflZ eawly WEdne"day for NYC, staying until June9, with my friends 

HTr?Zer’ 1 8pend ^^y 4 Sat in New Jersey, attending the 
bridal dinner, and the sebsequent wedding of my very good friend, NancvV1*-}"”1- In NYC I will be leekiZg6™ deep^ my 
at i8’ 8eein6aPmkP1~' makin8 two appointments with curators
at the Whitney Museum, and The New Museum to shor them photographs of 
my images, and reviews of the recent exhibits here. I am enclosing a clipping on me and my “Wedding Shrine". A lot of people have sent me copies of i^P 6 
lhwniah»vo couple of other clippings in which my work was mentioned, .but 

1 *”* that later* as I am running out of both time and extraCOpJ. Co e
52V1Me,?Ue from the Yucatan today. I have been very busy 

W1I? financial affairs related to Novus Ordo. I am learning a lot 
bv do?e,.a on how to gauge misrepresentation

#Peop1®,' terminology of the banking and real estate business, 
know^ha^kfnria questions to ask. When one is ignorant, one doeenet even 

ki?ds °f Questions to ask, because one doesn't know what kind of 
18 needed. And most business people only supply information 

hnw vnn «° q“e8tlonB-•they don't make guesses at what you don't know..some 
Ve?vy?iw n»ni?»P«8e flnd *hat y0U don,t kno* out of the air' 1 suppose.

?e pi? ^PPiy you with extra information, beyond that requested in 
woJ^fir Svlv?a°fn^ 1 thin* "e have a program of investment and
ail?/ Sylvia for the next year, now determined. I do have good advisors, 
o2t^l?th11?nA?£!,CO?C<nied ^o^cdeeabl*. Also I can check what one says 
out with another, because they are not working together.

Enough...
Love



June 20, 1979
Dear Mother,

Thank you for your letters about your trip to New York, and the 
account in a journal about the garden tour and description of your home. 
I hope you will-enjoy quieter times for a while.

My New Y rk trip was stimulating, ana relaxing at the same time.
I felt as if I Gore on a vaoatifn in a fosoign city. In the Village where 
I stay with the Franklins there are trees, brownstone houses, sidewalk 
oafes, and many little shops. I walked nearly every place. So many of 
the galleries are in the Soho area near the Village, as are many of the 
artists* dwelling/work spaces. I visited three aritsts in their lofts, 
which was interesting. T stayed on the top floor of the Franklin*8, 
and from the sliding glass doors which open onto a deck I could see the 
Empire State Building. I greeted it in the morning * said good night to 
it when retiring.

1 retyrned there wm a great deal of.work to do. Sylvia and 
Ellxabeth were doing all right on Novus Ordo, buVnoeded the focus ef my 
attention. Sylvia is enjoying the challenges of thio work, and Elisabeth 

b16 help. She does all the accounting under the supervision of our CPA.
Carolyn came in ten minutes after I did, and stayed a week. She 

Is happy, has put on weight, which causes her to look more like me in 
much earlier years. We had a good visit with her.

Barbara comes in next week for a few days. They have sold several 
houses recently, and are pleased that the market has loosened up.

Do you have toy photographs of my childhood or youth that I might 
have Zerex copies of? Do you have any of my school wox* from any petiod 
of school, or any old scrapbook? The traces of my youth soem to have 
vanished. Would Sam have any of that stuff stored kn their attic, or 
did they clean everything out? Would he rsmembor? Do you have any letters 
of mine before age 30?

I hope Indiana doesn't get as hot as it is here. It is terrible, 
but I am hibernating in my air conditioned studio A office, and going 
swimming at Barton Springs.

Love

Dear Jessica,
I loved being with you at Nancy's wedding. It was fun playing 

with you in the woods, tod hugging with you. I thought you were the 
best flower girl I have known, and you looked lovely In the dress for 
the wedding.

I am back in Texas, where it is very hot now. I stay in my air 
conditioned studio a lot, and go swimming In a cold pool. We go calling 
en a lake sometimes, especially in the evening, when it Is cooler. I 
saw Nancy yesterday, and we talked of you. She Is busy writing thank you 
notes for presents that were sent her.

Please wtlte me some time. I like postcards, If you want to write 
on one. I was going to send you one, but decided to send this photo of 
you In an envelope Instead.

Love
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Wednesday, 2-21-79
Dearest Carolyn,

■ I am very happy over your '•awards'* in the form of being pledge 
captain, and being in the style show. It shows recognition on the 
part of your sorority for your abilities and your personal attractiveness. 
We will miss you this summer, but do hope you will find some time to 
come here.

In my opinion,keeping in touch with your roots, the formative 
place and people, is important in assessing your own development 
from time to time. We would feel badly if you became so "busy*1 that 
you elected not to cmme back at all. I would take that as a sign that 
things internally were not satisfactory for you. I recall the two 
times when this proved to be truei the time at St. Stephen's when you 
were so unhappy about returning there, and managed to spend several nights 
with friends,avoiding the sharing with us of what your anxieties were, 
and the traumatic period after the intruder was in your room, when you 
didn't sleep here for many nights. We love you always. We need also 
tka some time in the actual company with you to perceive your development 
and reaffirm our mutual love.

I love you.

Mac and Sylvia do want to come out there on18n6eekend (meaning one 
extra day, since driving here will take 2) to see you and to drive the 
car back. They will call you soon about it. Mac isxa has more stamina 
for a long drive than I do, or patience, I should say.

I am enclosing two poems that express where my sense of being is 
now. I see myself in a transition phase, that is not comfortable, but 
better than the way I was, and on the way to something better still. 

Thank you for your valentine. It was a pleasure to receive it.



U-6-79
Deareet C*rolyn,

The photos of you in the style show present you as extremely glamorous 
. and exotic. -X love the ones of you and Sylvia, too. I am glad you 

are having an interesting and pleasurable experience this year, am and 
am proud of your developing leadership and poise. Xou have created 
a place for yourself as a valuable member of your sorority in quite 
a short time. It is delightful to see you btamm blossoming.

Mac and I are going to Houston tomorrow to epend the night, and 
be at the Christening of little Phil Calkins, Mac*8 partner’s baby. 
We will go to see The Best Little Whorehouse in Texas tomorrow night. 
We are taking a picnic lunch, and will stop at Winedale where there 
is a crafts fair this weekend.

Yesterday, we had a fine party for John Canaday, the former New 
York Times critic who taught a course I attended two years ago, here. 
He became a friend than, and has taken me out to dinner in New York 
with wonderful older women artists,the past two years that I have 
visited there. Betsy Nosick catered the party, and did it very well. 
Jean Barao is writing an article on us for a new magazine, due out 
In July, called Austin Homes and Cardens. I think I told you. She 
came with the photographer before the party, and stayed for the party. 
I invited several graduate students who are friends of mine, a couple 
of instructors, people who were in Canaday's class two years ago, 
and some of the "old mard".. .old friends who knew him before. They 
all seemed to mix well.

Sylvia put in a sealed bid for the Unity Church building txs which 
was for sale to be moved. She made it just under $5000., and got the 
house! Nssw Now,she has to buy a lot and get it moved and fixed up. 
It won't be cheap to do, but probably a lot less than buying the house 
already located bn a site. We don't really know, but will be learning, 
obviously. The Unity Church was in a house, close to my studio, and 
faces twelfth street.

My wedding cake project is now in a whole shrine, which is 8'7" tall, 
18" deep, and 6' wide, lined in crushed off-white velvet, and lighted 
by florescent tubes, and edged in old lace that I sprayed with plastic 
to stiffen. I have solicited statements on marriage to pin to the 
velvet backing, and have gotten a lot. One person sent in a tape of 
himself playing wedding music, so that is on a cassette, at the bottom.

Spring is very lovely right now. I talked to Cranny, and they just 
got back from Florida, and are faced with cold weather still. They 
have piut their house on a garden * house tour in late April, and 
have to get things in shape for that.

Love
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Deareet Carolyn,
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May 2, 1979

Deareat CArolyn,
Our great love to you on your twenty-first birthday, and our 

devotion. Bach birthday of you,our youngest, marks a significant 
passage of the maturation into adulthood of all our offspring.

Twenty-one was a very important age to attain for us in our youth. 
At twenty-one the Government certified us as full adults by permitting 
us to vote, and assumed that we had enough stability by that time 
to drink with moderation. My father had attempted to bribe his 
children into not drinking or smoking until age 21, so that, too, 
added significance to becoming 21.

At twenty-one I was in my senior year in college with ambitions to 
become a fully professional artist, planning to get more training 
after college in painting in New York. I was confused as a person. 
I had doubts that a woman could achieve what a man could as an artist. 
I remember one vivid argument with a contemporary “(male) that women 
were exactly like men, but in different bodies. But I really wasn't 
sure. There was a lot of evidence historically that women had not 
achieved in art what men had.

it took the feminist movement in the late 1960*8 and continuing 
to provide the measure of belief in the possibility of great achieve­
ment by women. This psychic support is late in coming for me, and 
follows a great warping of my career ambitions of my 21-year-old 
dreams. But they are now reawakened with some real possibility of 
fulfilling yet what I so greatly desired at 21.

What do I wish for you at 21? A full life, using all your many 
talentse your intel11genee?°8Feat motivation in whatever field you 
choose, your caring for others. I wish for you the continuation 
and expansion of a aenee of community into the world, as you are now 
achieving with your sorority, of contribution to the world, and 
satisfaction from it through your participation. I wish for you 
excellent health, and a enntinuation of that extraordinary physical 
beauty of yours. I wiah a close relationship of love with a man 
for you, marriage and children if you wish them. The world is ahead 
of you. May your relationship to it provide groat satisfaction.

Love



June 3. 1978

18.
I got a very nice note from Georgianne I enjoyed her vey muo 

I knew, of couree, that you would have fine friends, and that It woul 
be a pleasure to meet them. Sorry it wasn't possible to meet more.

Nancy Kaufman and I are going to Houston next Friday to see a 
ballet, and some art shows, and some shopping.

Grandaddy will probably be coming here June 12 for about 10 days.
I believe you got a Wyly stock certificate (actually a stock 

certificate substitute). Would you like to send it, and have »e keep 
it with your other stock in the safe?

I could not get the paper back books on how men in business play 
their business games, and what women should watch out for. So, I am 
ordering some, and will send you one when they ■ come in.

I saw Hasel. Claire had wisdom teeth removed in the operating 
room as they were so far into her jaw. Claire is back in Houston, looking 
for a job in a clothing business, and taking some courses.

Dear Carolyn,

Enclosed are checks for your room in spring ssmoetor, and your 
summer apartment * utilities.

Will you want to go through rush at Arlxona State for a national 
sorority? If so, let me know right away. I am not very familiar with 
the sechedules of when to get recommendations in, but we certainly have 
friends who would recommend you, if you decided to, and I tkdbsk hear 
about people conferring on it right now for the fall.

I am glad to hear about your interview with the investment 
lawyer. I think it desirable to keep a notebook, or a section of a 
notebook, marked Investments. I” this you could keep the information 
gained from each such session, whether with a particular person, the 
date, the name and address 4 phone of that person, and date kmas to 
what they do, and what it costs. Over a period of time this will prov 
de you with a basic upon which to make decisions, and a reference 
source based upon your direct experience.

Don't take the short cut out of responsibility for your money 
management yet. As you gain knowledge, I think you will be finding it

a very interesting topic, because money management has a direct relationship 
to events involving people on a large, socletial basis. n

There is a program on public television called Wall Street
Week (I think that is the title). It is aired here on Fridays at 7i3O u.k. 
and again on Sunday at 12130.noon. I watched it last night, and (V-i 
found it interesting.

I will keep you informed as to what I learn, from time to time A-----
If you become Interested in an actual Investment in stocks or 

bonds, I can recommend highky my broker in IMdlanapolis. He is honestC?\ 
intelligent, highly regarded in Indianapolis, and dose not need to woi 1 
fir a living. In fact he is in charge of Investing his own family's 

fortune (his parent's) and his own. The information and agreement can 
be done over the telephone. He will not charge for his services, onl; 
the standard fee set by the Merrill Lynch agency.

Sylvia will go to Portland the day after Shelley's wedding, on

Lfive,
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Sat., July 7. 1979
Dear Oeroly»,

Here le the magaelne with the article on us. Hope you enjoy it
Mac has been buoy cleaning out the garages * some closets * wort 

ing in the yard. He has Polly Levers to help, Pennyes younger sister. 
She is a good worker, * quiet.

Barbara's visit was a pleasure for us. She is very happy, and 
was playful with Sylvia, the way you two are together. We are 
impressed with her business acconplishncHts.and she had some useful 
things to say for our benefit about our business.

Also ^included is a stock certificate, that I must have forgotten 
to pace on to you. I don't think Teledyne is worth auoh. Don't 
know what kind of a report you have gotten on it.

We are boating a summer party for The Dance Club next weekend. 
Mac is the chairman A decided to <o something like the Fellini 
party we had..though it couldn't possibly be as exotic with that 
much tamer g crowd. We are having Beto A will be doing some 
decorating as we did before.

I got my Friendship form cast in the vacuuform machine success- 
fully, finally. So now I kaxsxax an in a different phase of working 
on it. Polly helped organise and clean up my studio last week. That 
always makes one feel better.

I have called for reservations for the Virgin Islands for four, 
leaving here around Dec. 20 or 21 and returning here around the 
Jan 1 or 2. I was thinking that you would want to come here first 
A probably have a party with Sylvia A leave with us. If this le 
not so. please let me know. Barbara A Idward will fly from Portland,

Love



Saturday. Oct 6, 1979

Deareet Carolyn,
I always find your letters moving, bringing feelings aaM to the 

surfaoe, and almost teare of pleaeure to my eyes. Xou express your 
thoughts and feelings well, so that does a lot of arousing the 
response in me, but also, I miss you, and wish through some of the 
changes we are get both going through, you and X, that we could have 
seen each other more mften, and perceived in totality what has been 
happening to each of us. All of which is to eay, X love you greatly, 
and am proud of what you are doing, and what you are making of yourself.

We are very happy to be coming there on 8at.» Oct 20. DKlta flight 
#lb9. arriving 9i37. We will be leaving at 3iO5 on Sun. We want 
to spend nearly all the time Just with you, I think, except for the 
sorority brunch, and seeing all that you agetdolng. I would like 
it if just the three of us had dinner togetnef some place special, 
sm that would be relatively quiet, so that we could have time for 
remembering all that we want to communicate about.

We are.alsq.very happy that you are coming here for Thanksgiving, 
when tiiWMn be quite so pxHrkm limited.

Bnolosed are some lAems about my exhibit. It has been received 
well, I think. There was a sufficient number of people at ths opening 
and they were varied types, that I felt were genuinely Interested 
in my work, as well as Bill Wiman’s. We both discussed out works on 
the next night, and about 30 showed up for that. I felt comfortable 
about the discussion. I had felt vulnerable about showing these 
works, as they are personal, and reveal anxiety- It is hard to 
operate on the level within mp that I have been doing in my work, 
and then to exhibit it. One hasard is that it could all be dismissed 
as "therapy", meaning something too personal that it doesn t communi 
cate to others. But, sufficient numbers of people have had reactions 
that I am satisfied that they do communicate. "communicate I 
mean evoke an emotional response. I do not require a specific 
response to my works. I think they are open to many interpretations, 
and that the viewer brings as much to it as is within the content, 
or possibility of arousing response through the work itself- Aper 
all,the works are simply paint, paper, objects, canvas, sto. put into 
a certain form,

I do hope that you have made reservations for Thanksgiving and 
Christmas. We will behaving our Christmas party on Dec. 19, so keep 
that in mind.

On your money investmentsi We can pay you 10X any time, and I 
can write a note securing your money, with realestate or stock, any 
time you wont to loan it to me or Novus Ordo. 

How are your expenses runing? Would you show us your tocome and 
expenses, pee month, in just general categories? What are your 
investments, now? What has worked, and what has not? Have you 

r- started thinking ahead to next year? In other words, will you 
* allow us to help you figure things out, and will you put things 

/ together ahead of our arrival, so that we can see it all? We would 
like to be able to help you.

It was a great joy to receive the beautiful bouquet of flowers 
you sent as rwsmbrance of our anniversary. It iw wonderful of you 
to remember and do that, and follow it up with a letter. That is 
all very gratifying to us.
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December 16, 1979

Dearest Carolyn,
I am giving you this year a tax exempt bond with a face value of 

$5000, and with coupons that may be redeem twice a year, providing 
$167.50 each in May and in November.

It is a Dallas-Fort Worth Regional Airport Joint Revenue Bond 
Series 1971A.

It needs to be kept in a safe place, as it can become the property 
of anyone who holds it. It is not assigned to a person, on the 
document itself.

You will not have to pay income tax on the money received from 
the coupons. »

Much love,
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>5-79

KauAian'e wedding.
Love

Dear John,

«... h2vML:tjr2y«::tyM.r,,i ^th,rin’•nd whm lorid "u Mki ?hi pirtSt *” you OOBlne

S»S«- ® ® s“ 

chm.S'Sfu! to"'-gWnl^, ,. that th. .cm..^ .r w jogeln< reut.

ifo.,»-2zVZp'_°.."y minde Mexico. I may come In June, for Nancy



March 9 1979

Dear Mary -

I arrive in Austin April 3 
and leave probably the 21st. That 
period includes two weekends, which 
I expect to spend in New York; things 
are pressing in the production' details 
of a new book and there are questions 
from the designer, the picture editor, 
and the manuscript editor that I won't 
be able to answer from Austin. I love 
the idea of another of your great 
parties; any Tuesday, Wednesday or 
Thursday would be fine if you don't mind 
the middle of the week. Mondays and 
Fridays would be shaky.

Thank you for those two enclosures, so 
moving because of their restraint without 
any sacrifice of emhtion. I won't say 
more now except that I'm glad you wanted 
me to see the passage from your journal. 
It happened to arrive just after I had 
written a long letter to one of my sisters 
about a death that affected her deeply.

All the best to Mac, who is a great fellow



Dear John,
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Monday - March (26?) 1979

Dear Mary:
So I have a public lecture on Wgdnesday, April 4th. 

Glad to hear it — or, rather, glad to get some word about my 
program. All of''iS^hts^been second hand although I've begged 

for a little information from Stein's office.

A party will be lovely.

I'm staying at Greenwood Towers, the not awfully attractive 

apartment house across from where I last stayed. (That one has 

gone condominium or something and I couldn't get in.) You 

are generous to offer your guest quarters for the first two 

weeks but, among other things (the main one being staying out 

of your hair) I don't drive a car any more — license expired — 

and couldn't even rent one to get around in.

I don't want to talk about your poems here. I find them 

too moving.

Things are awful here. I have to finish checking the 

manuscript of my new book before I leave and there just isn1t 

time. To bed last night after working until one in the morning 

and up again this morning at 5. It is now 6. Coffee 1 Coffee 1 COFFEE

Eager to see you and Mac -

Re: delay in answering. 
Misplaced your letter and 
just found it again.
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Recalling her eccentricity and iU 
early manifestations in Rockland, Mrs. 
Nevei-wn concluded, “Of course they 
laughed here. But I've lived long 
enough that 1 have the best laugh."

Rockland, Me., townspeople at luncheon held in a tent to1 honor \
Louise Nevelson. The sculptor, below, and her 1975 work “Transparent Horizons.1

By LESLIE BENNETTS 
SpecliltoTbeNewYorttTlmw

ROCKLAND, Me. — She left almost 
60 years ago, the headstrong daughter 

11 of an immigrant Russian Jewish fami- 
-.vly, escaping the small town whose 
t‘1 boundaries, both mental and physical, 
•: had always made her chafe under their 
- ti restrictions. Later she would write and 

speak bitterly of the narrow-minded- 
■. ness and anti-Semitism of the "WASP

Yankee town" where she’d grown up.
She returned last week in triumph, as 

. an internationally renowned sculptor, 
, ope of the most famous and successful 
• artists of her time. The town welcomed 

her with a major exhibition of her 
works at the local museum, with a key, 
to the city, with standing ovations. 
There were those who wondered why it 

’ bad taken them so long, but all in all, it 
was a happy homecoming when Louise 
Nevelson went back to Rockland.

" And the sculptor was in high spirits 
as she graciously accepted the ac­
claim. 'Td rather be kissed than not, 
so here I am," she said cheerfully.

Not that she looks like an ordinary 
citizen even now. Louise Berllawsky 

’ ‘itiay have felt like an outsider as a 
child, but the dramatically eccentric 

‘ persona she has created for herself in 
the years since made her seem a rare 
and exotic bird of paradise on her re­
turn to Rockland — head sleekly

("These aren’t the mink ones," she 
sajd apologetically), body draped in 
layer upon layer#>f bright silk and vel­
vet and tapestry, feet nimble in golden 
slippers.

Two months shy of her 80th birthday,

the sculptor 
years her junior, and runs around like 
one 40 years younger. In Maine she 
charged around town despite the wilt­
ing heat — inspecting possible sites for 
a sculpture she is doing for Rockland, 
attending the luncheons and cocktail 
parties in her honor, giving speeches 
and interviews, meeting the throngs of 
people who wanted to shake her hand— 
and sometimes to tell her they'd gone 
to grade school with her. Then, at the 
end of the day, Mrs. Nevelson went out 
dancing with some friends less than 
half her age.

Such a pace is merely her norm, how­
ever. Asprolific as ever, the artist con­
tinues to churn out work from her 
Spring Street studio in New York, and 
has done a number of monumental 
pieces around the dty in the last year 
alone; the Louise Nevelson Plaza in 
lower Manhattan was recently named 
after her. For the last decade or two, 
her creations have been greeted with 
high praise, but Mrs. Neyelson’s obses­
sion for work has characterized her en­
tire artistic life, including the years of 
almost total lack of remuneration and 
public recognition.

These days people frequently ask 
what kept her going through those 
years of poverty, when money sent by 
her brother and sisters was sometimes 
her only income, and more often than 
not was spent on art materials instead 
of food. '

"It's a miracle that I survived and 
rose above it," she said the other day, 
nodding matter-of-factly. "But nature 
endows you. It’s like a horse that has

pouring of Nevelsons will be the sculp­
ture she is giving the town of Rockland. 
She chose the library — the scene of 
that long-ago revelation — for its site. 
In accordance with the sculptor’s long­
standing habit of using "found objects" 
to create her works, the townspeople 
are currently donating a growing pile 
of pieces of wood in every imaginable 
shape, to be transformed into art by 
Mrs. Nevelson

Such works dominated the exhibi­
tion, which opened Friday at the Farns­
worth Art Museum here, and will run 
through Sept. »■ The show ranged over

honoring Mrs. Nevelson. her admirers 
frothed almost as effervescency as the 
champagne. Some Of Rockland was 
said by various residents to regard her 
work as too radical even now. But the 
critics stayed home, and the local mu­
seum finally boasted the work of the 
town’s most famous daughter — far 
better late than never, almost everyone

the complete span of Mrs. Nevelson’s 
career, from drawings of the 1930’s to 
the trademark black wooden pieces of 
the 50’s to the steel and aluminum com­
missions and Plexiglas sculptures of 
more recent years. Included among the 
more than 50 works — borrowed from 
the Museum of-Modem Art and the 
Whitney Museum 16 New York, as well 
as from private collections — were se­
lections from the radiant white 
"Dawn's Wedding Feast" series of 
1959.

Among the 400 townspeople who 
showed up at the official luncheon

Style

For Louise Nevelson, a Down-East Homecoming in Triumph
these blinders on. I didn’t know that I 
could do anything else; J felt art and I 
were one. No sacrifice was too much; it 
was just more Important than whether 
or not I was sleeping on the floor or get­
ting a good meal. Those things don’t 
really matter to anyone who sees the 
light, so to speak. And I was sure I had 

,it. You’re bom having it, and I do be­
lieve people who have it know they 
have it." '

Louise Nevelson always knew she 
had it. Bom ir>Kiev in the Ukraine, she 
came to Maine with her parents when 
they emigrated to carve out a new life 
for themselves. Although her father ar­
rived speaking no English, he started 
by chopping trees and went on to be­
come a prosperous real-estate entre­
preneur, contractor and lumber mer­
chant. Isaac Berllawsky had four chil­
dren, three of whom stayed in Maine; 
his eldest and only son, Nathan, was for 
many years the owner of Rockland’s 
main hotel, and remains one of its best­
loved citizens.

A Child’s Decision
Louise, however, was different. She 

often tells the story of how, as a small 
child visiting the library, she was 
asked by the librarian what she wanted 
to be when she grew up. "An artist," 
said the little girl promptly. “No — a 
sculptor; 1 don’t want color to help 
me.” And then, Mrs. Nevelson contin­
ues, she ran home frightened, in tears, 
overwhelmed by what she had just 
said. "I had never thought of a thing 
like that before," she explains.

"She was a very driviM, ambltioui 
woman, even as a child," said her 
brother, now a dapper, mustachioed 82- 
year-Old.

Louise got out of town as soon as she 
could, accepting the marriage proposal 
of Charles Nevelson, a shipping broker, 
and moved with him to New York in 
1920. There she plunged into a fascinat­
ing new life, studying modem dance 
and voice and art, refusing to be home 
at 7 P.M. as her husband requested, 
reveling in the freedom and the cul­
tural riches of her newly adopted city. 
She had a child, left her husband, left 
her son with her family in Maine and 
went to Germany to study under Hans , 
Hoffman.

And thus began the years of almost 
fanatical dedication to the work that 
the world at large ignored, but that ab­
sorbed the artist entirely. Her family 
marveled at her tenacity: "You could­
n't beat her down; I would have given 
up a million times," said her sister, 
Anita Berliawsky.

Success came finally, and the last 
few years have been sweet. Not that 
Mrs. Nevelson didn’t plan it this way: 
"From the very beginning, in my blue­
print, I projected all this, so there are 
no surprises,’’ she said briskly. "I feel I 
have fulfilled my destiny. What I’ve 
done these last few years is the essence 
of my whole life. I’ve brought it to frui­
tion. In the end I hope to pula period in­
stead of a question mark at it, before I 
go Into another dimension. But let’s say 
I’m going to live a little longer, so I 
have a little way to gd.”

Among the works in the current out-

r:r
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By ELEANOX BHU

Tlw 53d annual San Gennaro festival 
began last night, and the streets of Ut- tle Italy are alive and celebrating, with 
mertymakers and compulsive nibblera 
joining In to help the devout honor the 
patron saint of Naples. For the next 10 
days, some 300 stalls, offering sausages 
and peppers, onions, clams, sfogliatelll 
and other succulent fare, will line Mui- 
berry Street from Park Row to Houston Street, and side streets all along the 
route in what the-Societi San Gennaro 
calls “A festa 'e tutte 'e ffeste” — Nea- 
poUtan for "The Festival of AU Festi- vals."

Last year, some three million visi­
tors attended, according to Arthur Tisi 
president of the society, who estimates 
that at least as many will show up this year. Although nibbling to a primary

activity, there to much else to do and 
observe while strolling through the 
streets. There are games of sltill and 
chance, from bubble-bursting competi­
tions to wheels of fortune. There will be 
marching bands every night. And_
something new this year — nightly 
disco music.

Tomorrow afternoon at 3, the bronze 
bust of San Gennaro will be taken up 
and down Mulberry Street in a tradi­
tional four-hour procession. Store own- 
era come out and pin money to a ribbon around the neck of the bust to help de­
fray the $80,000 cost of putting on the festival.

At 10 P.M. tomorrow, scholarships 
wUl be awarded to young people of high school and college age. Next Wednes­
day a new, 6-foot sutne of San Gennaro 
will be unveiled and paraded; next 
Saturday there will be a big parade 

with floats and bends, and on Sunday, 
Sept. 23, the final day, there will be a 
contest of youngsters climbing a 
greased telephone pole and a midnight 
drawing for a pound of solid gold.

"There are religious overtones and 
Mardi Gras overtones," explained Mr. 
Ttoi, whose grandfather was a founder 
of the society. The founders "wanted to 
honor the saint, but weren't Interested 
in shoving religion down peoples' 
throats, and I think that’s what has 
made this last al) these years.”

The founders met in 1825, he recount­
ed, to honor San Gennaro, who was a 
tWrdcentunr bishop of Benevento. 
They wanted to retuyte people from di f- 
ferent parts of Italy, and to perform 
whatever charitoble works they could 
“They cooked some chickens and in- 
vitedOTwybody on the Mock to come. 
And this was the first feast”



letters to the editor

Make monument

contemporary
l read with interest Col. Lawson Macgruder's 

fine proposal for a monument to the Vietnam 
War dead, but was dismayed at the idea of 
spending 110,000 on a monumental object that re­
flects ancient Egyptian taste rather than visual 
ideas current now or at the time of the Vietnam 
War (Feb. 4 article).

So I composed a letter to Col. Macgruder pro­
posing a competition for such a monument that 
would be open to Austin sculptors. The letter was 
circulated at the meeting of the Austin Contem­
porary Visual Arts Association where it received 
72 signatures of endorsement. Al Golden, chair­
man of the Austin Arts Commission, said he 
would put it on the agenda of their Feb. 21 meet­
ing.

Commemorative monuments are one of the 
best ways of getting art in public places. What 
Col. Macgruder proposed is an excellent idea, 
but the particular object in the drawing in the 
newspaper is actually a stunted obelisk, rather 
than a pyramid as stated. Anyway, either one re­
flects a dynastic culture of roughly 4,000 years 
ago.

' mary McIntyre
1410 Gaston Ave.

Austin Americun-Stutesman
Saturday, February 17, 1979 A10

Jim Fain, Publisher Ray Mariotti. Editor



Col. Lawson W. Magruder, Jr. 
3911 Greystone 
Austin, Texas 78731

Dear Colonel McGruder,

Mary McIntyre 
1410 Gaetnn Ave. 
Austin, Texas 78703 
February 4, 1979

Your fine proposal for a monument honoring Austin’s Vietnam 
war dead is well received. The article in today’s Austin Iserfcnin 
Statesman described your Idea well, and the progress on It.

However, as a long time member of Austin’s art .community, I 
would like to see the $10,000 spent on a monumenv“y one of our 
fity's fine sculptors to commemorate the Vietnam war dead, instead 
of a stunted obelisk. This could be accomplished either by a 
competition for the design and execution of the monument, or by 
selection of the sculptor and hie design by a committee qualified t 
to do so.

As a former member of the Austin Arts Commission, and a 
former critic for the Austin Amari nan Statesman* I have maintained 
that there should be a committee or some reasonable means for 
initiating and determining art for public places in Austin. We 
need art in public places, and monuments are one of the excellent 
ways to achieve this.

Sincerely

My attitude is shared by the following members of the Austin 
Contemporary Visual Arts Assodatlom





Sincerely

OlAJL>

My 
c

attitude is shared by 
mnorary.Visual Arts

Mary McIntyre 
1410 Gastnn Ave. 
Austin, Texas 78703
February 4, 1979

the following members of the Austin 
Aqsociati

Col. Lawson W. Magruder, Jr.
3911 Greystone

"Austin, Texas 78731

Dear Colonel McGruder,
Your fine proposal for a monument honoring Austin's Vietnam 

war dead is well received. The article in today's Austin American 
Statesman described your idea well, and the progress on it.

However, as a long time member of Austin'segr^community, I 
would like to see the $10,000 spent on a monumehtAby one of,our 
city's fine sculptors to commemorate the Vietnam war dead, insteac 
of a stunted obelisk. This could be accomplished either by a 
competition for the design and execution of *he monument, or by 
selection of the sculptor and his design by a committee qualified 
to do so .

As a former member of the Austin Arts Commission, and a 
former critic for the Austin Amerigap Statssmap, I have maintained 
that there should be a committee or some reasonable means for 
initiating and determining art for public places in Austin, ke 
need art in public places, and monuments are one of the excellent 
ways to achieve this.
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To: Austin American Statesman

LETTERS TO THE EDITOR

Two million dollars has been the amount determined by 
Governor Clements for "renovation** of the Governor's mansion. In 
ambiguously worded articles published in Austin and Houston newspapers 
M, .arch 30, there appears to be approval of this in both House and Senate, 
but without funds dedicated to it.

For funds, Clements said that*"many, many private commissions 
and foundations'want to work with the Texas Commission on the Ar'ts and 
Humanities 'to put the mansion in its proper form as far as furnishings 
are concerned1".

Somebody is going to have to explain to us why two million dollars, 
or any part of it, should be channeled through TCAH for repairs and 
housekeeping of an historical building, when TCAH is theonly source of 
state funding of current art. Are we being manipulated?

With two million added to the paltry amount of state money granted 
to the arts in Texas, Clements could come up with a statistic on funding 
of the arts that would raise Texas above the category of being the lowest 
perjcapita supporter of the arts of any state, and have hie dwelling 
redone in the process. There is slightly over two cents of tax money 
per capita each year granted to the arts in Texas.

on r

atwiution that

fine historic mansion where 
the production 
and should not be 
Humanities 
expression 
importance

This attitude is shared by 
the following citizens of 
Austin, most of whom are members 
of the Austin Contemporary 
Visual Arts Association.

No amount of money solicited and spent on "proper form" for that 
can compensate for neglectiq_^g

exhibition, 
channeled 

as if they were 
the spirit of

Mary McIntyre * 
1410 Gaston Ave

through the Texas Commission on the Arts and 
the same thing. Current art is the primary 
contemporary man, and is of paramount 
concerned.

of

of ■;FWft includwi In the 
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Friday. April 20, 1979

Mansion renovation
Two million dollars has been the 

amount determined by Gov. Cle­
ments for "renovation" of the gover­
nor's manion. There appears to be 
approval of this in both House and 
Senate, but without funds dedicated 
toil.

For funds, Clements said that 
“many, many private commissions 
and foundations" want to work with 
the Texas Commission on the Arts 
and Humanities “to put the mansion 
in its proper form as far as furnish­
ings are concerned."

Somebody is going to have to ex­
plain to us why $2 million or any part 
of it, should be channeled through 

Austin American-Statesman

TCAH for repairs and housekeeping . 
of a historical building, when TCAH 
is the only source of state funding of 
current art. Are we being manipu­
lated?

No amount of money solicited and 
spent on “proper form" for that fine 
historic mansion where governors 
dwell, can compensate for neglec- 

" ting the production, exhibition and 
dissemination of current arts and 
ideas, and should not be channeled 
through the Texas Commission on 
the Arts and Humanities, as if they 
were the same thing. Current art is 
the primary expression of the spirit 
of contemporary man and is of para­
mount importance as far as we are 
concerned.

MARY McINTRYE
1410 Gaston Ave.
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Whatl Has no one written in about that article on the 
dress code for females w§rking ip CieoaentGovernor Clement's 
office? I haven't seen one in print . Clements is entitled 
to make whatever dress code he wishes, but to put pressure on 
females to wear skirts and not wear pants suits (or whever the 
men are wearing) is the equivalent to the psycho-religious 
pressure put upon females in Iran to wear the chador. Skirts 
are fine, by choice; so is the chador in the context of Iranian 
culture. But the symbolic aspects of marking skirts a uniform 
stipulation for females only in our culture , in the governor's 
office of all places, xki is to evoke a whole package of 
reactionary attitudes that jubsmrx over.the ysars amewRtx has 
amounted to repressive discrimination. Tut,tut. Governor 
Sj1aW,t%’u^%hm^kWld^°Wu^WJMvne W^r?edmother didn't wear



_______

It's okay to wear pants in the gover­
nor’s office, but pot if you happen to be 
female.

That’s the “informal suggestion" that 
has come down from Allen Clark, top ad­
ministrative assistant for Gov. Bill Cle­
ments.

"I merely suggested that it would be 
better to wear dresses when meeting 
with the public," Clark said Monday 
when asked if such a policy existed. He 
said the suggestion was made to two 
women who had worn pantsuits to work 
during the past six weeks.

There is no formal written policy on the 
subject, Clark said.

The governor met with a number of 
women employees Monday afternoon in 
what was described as a "get-acquainted 
session.”

Pants no good 

in governor’s office 

— if you’re female
letters to the editor

’1 represses women

MARY MCINTYRE 
1410 Gastoe Ave.

Gov. Clements is entitled to make whatever 
dress code he wishes, but to put pressure on 
females to wear skirts and not wear pants suits 
(or whatever the men are wearing) is the equiva­
lent to the psycho-religious pressure put upon 
females in Iran to wear the chador. Skirts are fine, 
if by choice; so is the chador in the context of Ira­
nian culture. But the symbolic aspect of making 
skirts a uniform stipulation for females only, in 
our culture, in the Governor’s office of all places, 
is to evoke a whole package of reactionary attitu­
des that over the years has amounted to repres­
sive discrimination. “Tish, tish," as my grand­
mother would have said. Grandmother didn't 
wear pants, but she knew injustice when she saw 
it. •

Dress code
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Mary McIntyre 1410 Gaston Ave. Austin, 78703 3-16-79

Dear Diana, 
I am sending in a contribution to the NEW YORK FEMINIST ART INSTITUTE 

for their Gala Celebration, in honor of Louise Nevelson, etc. for Friday, March 
30 at the Mezzanine, One World Trade Center, with your name, Diana Sperberg, 
attached, in hopes that you are ab^e an.^ay wish to go as mu surrogate. Anywa; 
I want to make a contribution. 1 ' , ,

I will probably come to NYC in early June, around the time of Nancy s 
marriage, and would love to see you. Will let you know when.

What’s happened with you and Luther? Good things, I hope.
I am sitting here in my shiny purple tie, enjoying a lot of life. My 

art projects are getting some reception, in that one will be in the show, 
"Made in Texas" that Becky Reese is the curator of, opening May 20. Also, I 
will submit one or two to the Austin Contemporary Visual Arts show that also 
opens in May. I am enclosing a couple of poems & a statement about my art that 
may help to "explain" what is going on with me.

I would like to make contact with someone, with an interview in June 
at the Whitney, when I come.

John Canaday is coming for three weeks (but going back to NY each 
weekend. Crazy.) the first week in April , for a course on criticism, sponsore 
by the J-'rama dept.

Drop a line when you can.
Love
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