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ART MUSEUM—The Houston Museum of Fine Arts is one of the finest in­
stitutions of its kind in the nation. Cullinan Hall, designed by the famed archi­
tect, Mies van der Rohe, is considered a model of the form.
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time in the new Jesse H. Jones Hall for 
the Perfdrming Arts next month, they

Uli, NEU JESSE H. JONES HALL fOR 1 HE PERFORMING AR I S . . . 
. . . as the lights were tested Io ready the hall for its formal opening in Oetoher

FORD FOUNDATION AWARDS $1.4 MILLION TO ALLEY THEATRE . 
. . . and construction begins on this new complex designed by Architect I Irich I i

Showcase

4

he arts ever expen- 
a season which will



our birds 
come back 
to Houston 
9 times a day

and leave again:
For Albuquerque, Amarillo, 
El Paso, Los Angeles, Lubbock, 
Midland-Odessa, Phoenix, 
San Antonio, and Tucson. 
Each flight is an opportunity 
for you to feel the difference 
pride makes. To feel good. 
Comfortable. Confident.
These feelings come from the 
pride Continental’s people 
have — in their jobs, in 
themselves, and in their airline. 
And that’s understandable 
because, as major airlines go, 
Continental is not a great 
big, impersonal one.
So Continental’s people can 
and do maintain their 
individuality, their interest and 
involvement in how their 
airline is run. It’s not what they 
do. It’s how they do it. And 
that's what feels so good. Our 
proud birds come back to your 
airport every day. Come 
travel with us and feel the 
difference pride makes. Your 
travel agent or Continental 
will arrange it... please call.

CONTINENTAL
The Proud Bird with the Golden Tail

Education & Arts—

he a jewel case for music, but will hold 
: its own treasure in sculpture—American 
| Sculptor Richard Lippold’s shimmering 

metal work which suspends from the
* ceiling high above the vast crimson- 

carpeted lobby. His work was commis­
sioned by 1 louston Endowment to com­
plete the magnificence of the hall.

Another outstanding piece of sculpture 
will be unveiled on the lawn of the South 
Garden of the Museum of Fine Arts on 
October 4. It will be a 60-ton work by 
Spanish Sculptor Eduardo Chillida, an­
other gift to the City of Houston from 
Houston Endowment. The formal un­
veiling will be by invitation only, but 
will be followed by a “Retrospective 
Exhibition of Chillida Works ’ at the 
Museum continuing throughout the en­
tire month of October.

Joining in the- first week s festivities 
at the new hall will be the Houston 
Grand Opera Association presenting 
Verdi's “Aida.” Conductor Walter Her­
bert will direct the opera orchestra, with 
Stars Gabriella Tucci and Richard 
Tucker singing the leading roles.

Virtually every theatre -professional 
or amateur in or near Houston will

I have a production on stage during - 
tuber, and for most of them this is only 
the first of a full season, rhe Alley 
Theatre will observe its 20th consecutive 

season with the opening on October 19 
of “The World of Sholom Aleichem. 
'Theatre Inc. will have a special revue 
“Theatre Inc’s Spotlight”- with Execu­
tive Director Johnny George directing.

Houston ’Theatre Center’s Director 
Marietta Maric.h will extend the run of 
“’The Fantasticks” through October for 
the Festival, and at the retently-opendd 
professional Houston Music I heatre, 
Star Jane Powell will conclude a two- 
week run of “Brigadoon” early in the 
month, and Dame Judith Anderson will 
be seen in “Medea” from October 4 
through 16.

The many music, art and other cul­
tural organizations of the city are plan­
ning special programs and exhibits to

SCULPTOR RICHARD LIPPOLI) . . - 
. . . (dark figure) high atop scaffold

observe this month-long festival, and the 
Music Hall, Sam Houston Coliseum, and 
other halls and auditoriums throughout 
the city will be busy. I he universities 
have full schedules emphasizing the arts, 
and organ concerts arc slated in many 
Houston-area churches, as well as activi­
ties slated by private groups and organi-

Thcse are only a few of the major 
events st heduled during the week-long 
celebration of the opening of Jesse H. 
Jones Hall and the month-long Arts*-. 
I estival. A complete schedule (subject 
to additions and changes) for the month 
of October will be found on Pages 71 
through 86.

Place of Learning
A vital element in Houstons educa­

tional and cultural life is the Houston 
Public Library an institution dedicated 
not just to the enjoyment of reading but 
specifically to the dissemination of in­
formation.

'Ihis month as thousands of students

•rr

SPANISH SCULPTOR EDUARDO CHILLIDA’S 60-TON WORK.. .
. . . will be unveiled at Museum of Fine Arts during first week of Arts Festival
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Sculpture: Eduardo ChillidainHouston

“Abesti Gogora V," by Eduardo Chillida, is in garden of Houston's Museum of Fine Arts

The Trustees of the 

Museum of Fine Arts 

take the liberty of 

bringing to your 

attention this review 

by a New York Times 

critic.

By HILTON KRAMER
Special to The New York Times

Houston, oct. it - - The 
art of sculpture Is cur­

rently enjoying something of 
a boom in this city. As part 
of the citywide arts festival 
that Houston has organized 
to mark the opening of the 
Jesse H. Jones Hall for the 
Performing Arts, the Museum 
of Fine Arts has unveiled a 
50-ton sculpture in rose gran­
ite by the Spanish artist 
Eduardo Chillida. The work 
wRs specially commissioned 
for the museum's garden, and 
is a gift to both the museum 
and the city by the Houston 
Endowment, Inc.

While Mr. Chillida's work 
Is frequently exhibited on 
both sides of the Atlantic, he 
cannot be said to be one of 
the most celebrated of mod­
ern sculptors. The bulk of his 
work is unknown even to con­
scientious observers of the 
contemporary scene. For this 
reason perhaps, the director 
of the Museum of Fine Arts, 
James Johnson Sweeney, has 
taken the occasion of this 
notable gift to mount a full 
retrospective survey of the 
artist’s work. Forty-one 
sculptures and a generous se­
lection of drawings, graphics 
and collages are included. The 
visitor to the museum is thus 
able to see Mr. Chillida's 
monumental stone carving, 
called “Abesti Gogora V.’’ in 
the context of the sculptor's

Full Survey Points Up 
Artist’s Development

whole artistic development.
Mr. Chillida is 42 years old. 

Though trained originally aS 
an architect, he has been 
working as a sculptor since 
1948. He is best known for his 
forged-iron open-form works 
that deploy very elegant slen­
der masses as a form of 
drawing in space. There are 
indeed a good many such 
works in this retrospective, 
yet the artist emerges from 
it as a more interesting and 
various sculptor than one had 
formerly supposed. Moreover, 
his large stone sculpture for 
the garden turns out. in the 
context of the exhibition to 
bo a culmination of certain 
sjbid(ng interests rather than 
a leap into an untried realm.

The exhibition begins, 
chronologically with two 
white plaster torsos from 
1948-49. Though the female 
torso owes a good deal to Arp 
and Laurens and the male be­
trays a certain archaism, they 
are both clearly the work of 
an artist with anatural sen­
sibility for sculpthral form. It 
was in the early nineteen- 
fifties that Mr. Chillida turned 
to working directly in metal, 
and thus to the airy, open, 
linear forms for which he is 
best known. Whilethere are 
many attractive pieces of this 
sort in the exhibition, two 
(both from 1956) are out­

standing: “Eloge de lAir’’ 
and “Musica Canada.’

The surprise of the.exhibi­
tion, however, is the mastery 
that Mr. Chillida shows in 
working with the construc­
tion of heavy masses. In this 
respect, the outstanding 
works are two sizable, con­
structions of oak beams - 
"Abesti Gogora," 1960-61. and 
"Abesti Gogora HI,'’ 1962-64. 
In these works, the square­
cut masses are still handled 
as elements in a drawing, and 
the deployment of these 
masses follows a more or less 
cubist strategy. Without be­
ing wholly original in either 
conception or execution, they 
are very strong, forthright 
works carried out with im­
pressive economy and sensi­
bility.

The new stone work for the 
museum’s garden continues 
the series begun in these oa'k 
constructions. The solid 
granite masses are cut into 
severe cubist forms that are 
handsomely articulated by 
the changing light and shad­
ow of the outdoor setting. 
The scale of the whole is 
monumental, yet the work's 
interior spaces confer an air 
of intimacy and lyricism 
upon its individual units. With­
out being gross, the sculpture 
boasts a very emphatic mas. 
fculine presence. Without be­
ing stunningly original, it is 
nonetheless one of the most 
artisticatly sriceessful outdoor 
sculptures of recent times.
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'.Vliat is art? This is an old question—with many 
answers, and in'tlie end with no answer.

Art, according to so-iis'"'modern aesthetics, is any 
sense experience at all that makes you feel you want to 
call it an art experience, lienee art is what it is and where 
you find it.
' In a visit to Houston, Texas, for the recent opening of 

a new concert hall opera -house, I discovered a surprising 
quantity of visual art experiences, on many levels, and in 
surprising places. ,

For a city like Houston to have an art museum is 
nothing unexpected — something short of a top-raid' 
museum, but an extensive one, with many important 
merits and big-city direction.

For a 20-year-old college, the University of St. Thom­
as, to hold an exhibit called “Made of Iron” also would 
not seem unusual — except that the show was so beauti­
fully, comprehensively chosen, in its 500-piece range from 
antiquity through the Middle Ages, Renaissance, Baroque, 
Oriental, folk arts. etc. to otfr own day when the mashed 
body of an automobile also is sculpture.

That the new Jesse 11. Jones Hall for tiie Performing 
Arts'has hung in its superb, lofty lobby a swooping 
sculpture of silvery rods and gilt wires by Richard Lip- 
pold, of New York, was standard procedure. The ingenious 
Lippold has placed sculpture in New York’s Philharmonic 
Hall as well.

* * *
WHAT MAY PUZZLE YOU, though, is that I even 

found art experiences, more or less valuable, at NASA, 
the government’s Manned Spacecraft Center; and at the 
famous Houston sports Astrodome. Art? There?

On a NASA tour. 1 saw big models of portions of 
spacecraft — sheer bundles of machinery -- that had 
precisely the look of modern mechaoistic sculptine.

. And when, peering into a mock space rocket cabin, I 
taw uncanny wax dummies of astronauts, in space suits, 
and tightly seated amid honeycombs of gadgetry, the 
sensation -was much like seeing surrealistic social com­
mentary sculptures by artists like Kienholz.

But whgyeas the Kiruholz sort of commentary cohccit- 
r - in lif

!
. ■ j

vz .. . t
HOUSTON'S UNIQUE SPORT ASTRODOME

It looks and acts like ''Pop'' art sculpture 

puts superman wings of optimism into its flights of 
infinite imagination.

* * A
AS TO THEIR ASTRODOME, Houstonians call it the 

biggest room in the world. That it isvjjt.is also the. world's 
biggest “Pop” art construction, with added suggestions of 
hard-edge visual hrt and kinetic Sculpture.

Even Texans see the fun of the Astrodome. The tour 
guides’ commentaries werd three quarters proud and onn 
quarter satirical.' |

Under the girdcred roof of the Astrodome, the Houston

Astros pby baseball. Tiie 1 ■; ’-e ' . rspmi of t’ 1 '
lie:; in all sorts of stnii s.il i'. ’■ ' <• i".-

Il) I
: : ' I . :
climate.

In its fantastic collage of po- ibilities, the Astrodom 
houses college football, bloodless bullfights, polo, I/. ,■ - 
conventions, circuses, rodeo and livestock sho'.s st 
church revivals. Its seating capacity is changeable, up t 
60,090 seats.

What invites hilarity, in its glib feat of engineering . 
its use of plastic, lividly green “Astroturf” to covqr tl 
playing fields — a synthetic pseudo-grass that is laid ui 
impatches gripped together by zippers.

Kinetic art — the art of movement — joins the “Pop 
art effect when a Houston ball player hits a home run 
and the $2 million scoreboard flares up like a gigantn 
pinball machine, for a 40-second electric light show, pictui • 
ing cowboys. Indians and general hurrah.

___________±t1----------—
01 COL USE the Houston Museum and the Umver.-;' 

of St. ifoomas art department are serious matters. A fev. 
years ago the museum got architect Mies van der Rohe V 
build it an addition. Tiie mam new element is a vast, tall 
glass-faced gallery, which in its scale, light and dewier 
may well be the most beautiful, large museum gallery ii 
the world. — —” ————

Director of the museum is that genial, if fanatical 
partisan of avant-garde art, James Johnson Sweeney. 
However, the museum is versatile, running a libera' 
course among old masters, the South Seas, pre 
Columbians, and the moderns from Cezanne to a b: 
figure cutout that is surely the silliest Picasso I've see 
anywhere.

Sweeney is so persuasive that, as part of a month" 
civic art festival to honor the new Jesse Join ■ Hall, 1 
was able to charm banks and business firms Into postinz 
sculptures by such modern; as Calder. Tingueh ai 
Marisol at key indoor and outdoor points all over Hous 
ton’s downtown.

The late Jermayne MacAgy, of San Francisco, w? 
for some time director of exhibits at St; T homas. Now t! 
du i etor, foi u
art patronessIJofiumque <Te Meuil. Her^Made of Iroiv 
appears to have been only one of a serie.-, of scholarly 
sensitive exhibits that any museum could be proud to pm 
on.

We hear a great many things about Texes. My repm . 
from Houston is U’at it. l;a:, r u a-1 h>. ts-'r



FOR 30 YEARS

An Artist
Behind the Scene

seum is almost an extension 
of her family.

The luncheon list read like 
a museum roll of honor—Miss 
Nina Cullinan, Mrs S. M. 
McAshan, Hugo Neuhaus Jr, 
James Chillman Jr (first di­
rector of the museum), James 
Johnson Sweeney (present di­
rector), Mrs Fred Buxton, and 
Mrs David Persha.

Ruth Uhler's family moved 
to Houston in 1909 from Penn­
sylvania. Ruth returned to 
Philadelphia where she attend­
ed art school, had a studio, 
and exhibited her work in 
New York. She liyed a while 
in Santa Fe and later came to 
Houston to stay.

In 1936 she won the mu­
seum’s purchase prize for her 
painting, “Earth Rhythms,” 
which is in the permanent col­
lection.

Ry SARA MEREDITH, Post Society Editor
“She is the museum, you 

know. It’s hard to describe just 
how important she is. But 
when she’s away, there are 
gaps you’d never expect, and 
she is as close as anyone ever 
came to being indispensable.”

The young man was speak­
ing of Ruth Pershing Uhler, 
curator of education at the 
Museum of Fine Arts, who is 
celebrating her 30th anniver­
sary wit h the museum, 30 
years that have made her 
place in the museum as solid 
as a cornerstone.

To mark the anniversary, 
several old friends recently 
took Miss Uhler to lunch and 
announced that they were 
giving a museum school 
scholarship in her name, an 
appropriate gift since the mu-

» >
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Trinacria Club

Philomathian Club
Mrs R. C- Brooks will be 

the hostess for the Christmas 
program meeting of the Phil- 
omathian Literary Club at 
1:30 PM Wednesday.

Mrs Sam Restivo and Mrs 
Nick Bua are the chairmen 
of the Trinacria Club's Christ­
mas Party Dec 18 in the Gre­
cian Room of the Shamrock- 
Hilton.

“It is a very interesting 
painting,” said a colleague. 
“There is nothing else at all 
like it in the museum. It is 
stylized hills and dales, taken 
from nature and put through 
a patternization.

“All artists seem to have 
bonfires. We think that Ruth 
had one too. You see a few of 
her paintings in homes where 
families bought art in the 
1920s and 1930s. Another was 
displayed recently in the mu­
seum—sea forms with shells in 
gray and green. Still another 
is a mural on the stairway at 
the public library, an early 
Texas interior scene. But ap­
parently she destroyed some of 
her work.”

Ruth Uhler taught art at the 
museum when she first joined 
the staff. Now she co-ordinates 
all museum activities, plans 
movie and lecture series, 
plans receptions, handles 
school registrations, k n t> w s 
where things are hidden, 
smooths ruffled feelings, pol­
ishes silver, hammers and 
nails and paints, and main­
tains a warm dignity at a 11 
times that establishes the 
museum’s tone.

“When I stop to think of 
the qualities she has — the 
ones that I can appreciate,” 
said one museum employee, I: 
“the quality that stands out I

most is her tremendous tact. 
She always knows the right 
answer and even knows how 
to give no answer at all. Mr 
Sweeney said once he wished 
he had this ability.”

(From a man who also 
has a great ability to charm 
and who is possessed of abun­
dant Irish blarney, this is a 
great tribute.)

“The museum staff adores 
her,” said another fellow work­
er. “She is so calm — sort of 
like a schooner just gliding 
along.”

The affection her friends 
have for her is revealed in 
many small ways, like last 
spring when she was in the 
hospital and ait artist came to 
her room and painted a huge 
bouquet while she watched. 
There wasn't room for any­
thing t h r e e-dimensional be­
cause of all the real bouquets.

One main love of Miss Uh­
ler's is the junior gallery, 
founded in 1959. “Our first 
show,” she recalls, “was ‘Chil­
dren and Chopsticks.’ Since 
then we have had six shows 
a year with no repeats.

“The Post sponsors the

RUTH UHLER IS A MUSEUM MAINSTAY 
She Is Curator of Education at Fine Arts Museum 

—Post Photo bv Dell Von Dusen

Spring Art Festival for h I g h 
school students. The co-opera­
tion for all these shows is 
marvelous. We borrow a lot 
becau.se our budget is low. We 
are all thrilled about our Jan­
uary show, ‘Touch Me.' It is 
not only for the blind children 
but for everyone."

Ruth Uhler’s face lights up 
as she talks about the mu­
seum. “I am everybody’s lit­
tle helper, I guess,” she said, 
lightly minimizing her role. 
But someone else said, “She 
is a great lady, absolutely, 
completely a very great lady.”

becau.se


The Right
The new Harris County Center for the Re­

tarded is being acclaimed by many as the 
outstanding institutional building complex in 
Houston.

And remarkably, there is nothing institu­
tional about it.

Without being bizarre, it is never pedestrian, 
is never routine, is free of cliche. No visitor 
can walk along a hall and predict what he will 
find around the next corner.

Without ornamentation, the therapeutic swim­
ming pool seems as luxurious as a Roman 
bath. Shallow steps lead down into the water, 
and a great glass wall brings the outdoors in. 
Rare among indoor swimming pools, it does 
not echo or reverberate.

DESIGNED BY the Houston firm of Barn- 
stone and Aubrey, it was built to last, and to 
last with a minimum of maintenance costs. 
But in its proportions and ideas, it is beautiful.

Staircases soar to spirit-lifting heights. Walls 
of glass set a factory room free. Courtyards 
open with mind-stretching loveliness.

“Maybe it is my imagination,” said Harris 
Masterson, president, “but it seems to me 
that I can see an improvement in the children 
since we moved in.”

The center is a symbol of what might have 
been, and what still might be in Houston.

There was little major construction done 
throughout World War II, and in 1946, Harris

to Beauty
'*^6

County was still largely an open canvas to be 
drawn upon.

If Houston had, at that time, dedicated it­
self to great architecture, it could have be­
come one of the world’s most beautiful cities. 
The space was here. Millions of dollars were 
ready for the spending.

Tourists of every nation go to Venice to 
see its architectural beauties. Houston could 
have been the Venice of the 20th century.

But most of the millions were spent on 
routine architecture.

THE CULLINAN wing of the Museum of 
Fine Arts, the Saint Thomas University, the 
Tennessee Gas Building, the First City Na­
tional Bank are among the few buildings 
which have made good use of the city’s land 
and air space. The unique and distinguished 
buildings could probably be counted on two 
hands.

In this generation, the greatest living archi­
tects live in the United States. Great archi­
tecture need cost no more—and often costs 
less—than architecture which is merely elab­
orate or imposing.

Government, business and industry, non­
profit institutions—all have an obligation to 
add beauty to the city which gives them life.

The people of a city have a civic right to 
expect beauty from those who build within 
the limits of the city.


