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a SLIDE PRESENTATION on the '
INTERNATIONALIST ART SHOW 

ANTI -WW3 
Contemporary art and poetry from around the world^

Nov. T*** at 
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| ^ITI^WWSl
Internationalist^art

An audio visual presentation of the ANTI-WW3 Internationalist Art Show

by the San Francisco Poster Brigade



INTERNAnONALISTART*

ANTI-WW3
CONTEMPORARY3-ART* ANEC POELRY^ FROM? AROUNEETHE WORLEI2 > •

ARTISTS, POETS, MUSICIANS

Contribute to the Internationalist Art Show-ANTI-WW3...
a travelling exhibit of collective outrage of artists and writers organ­
ized in response to the acceleratim of war preparations by the
2 superpowers.

So far 800 artists and writers from 45 countries have contributed 
2000 works. The show has travelled from San Francisco in October 1980 
to Dos Angeles, Tucson, Arizona and New York City in July of 1981.

Work is continually being accepted to keep the show current and 
vital as it continues to travel.

Send: Xerox, photos, drawings and paintings on paper, poetry, 
music etc on cassettes...

To; SF Poster Brigade
PO Box 31^28
San Francisco, CA 94131 USA.

*We encourage artists and writers to consider making art that 
portays the strength of the people worldwide and their capacity 
to liberate themselves from a systan that offers no future but crisis 
ana war.

What future do we choose?

Organized by the SF POSTER BRIGADE PO Bax 3142B San Francisco CA 94t



INTERNAnONALIST ART"
ANTI-WW3
canmaviF-aRARir  art-ano: poetrv frotvb aruunuthe woruu

^HAT: The ANTI-WW3 Intematicnalist Art Show is a collective expression
of outrage by artists and writers.

WHEN: ihe Show began in San Francisco in October 1980; it ran in
Los Angeles fran November through December 1980. It opened in March 19 
in Tucson, Arizcna and recently exhibited in New York City at  
Parsons School of Design, the month of July 1981.

WHY; tms show was rn-ganiin response to the acceleration of war
preparatims by the two superpowers. In their desperate struggle to see 
which of them will daninate the world, they are trying to whip up 
patriotic fervor for a war of unprecedented suffering. But In these 
perilous times, they also have aroused broad and heartfelt opposition 
fran large segnents of socity. There are many of us who want no Dart 
of this future they have planned for us. Instead of fighting against 
our brothers and sisters throughout the world, we will fight alongside 
them against our oppressors.

HCW; In August of 1980 the Poster Brigade put out a call for artists and
poets around the world who have high aspirations for a future free from 
the capitalist cycle of crisis and war to take part in this show of 
Tntprnat1ona11sm. Flyers were sent out, copied by others and passed 
from hand to hand, country to country. The results have been the 
ermhined power of 2000 works that form an assemblage of proud and 
revolutionary art and poetry fran 45 countries including Iran, El Salvador, 
Etoland, Germany, Brazil, Thailand and Bulgaria.

Here is defiant and inflannatory street art that mocks the high and 
"mighty" and cuts through the lies of the war propaganda machine. It is 

bold and bidJJLiant-an explosive resurgence of the Internationalist Art 
mDvement with a debt to the work of John Heartfield in the 1930's.

The purpose of the show is to provide a forum for discussion and 
debate around the future and the choices facing us. We believe that 
people's views can alter and that in turn people can change the world. 
Keeping this is mind, the show was hung in a dissonant fashion to ccnfrcnt 
long held views. It is an epic collage. It also anables us to in'/estlgate, 
compare, criticize and improve art as a weapon in our liberation.

The show has been funded solely by denations fran people like 
yourselves.

argarrized by the SF POSi EH BRIGADE; PQ HcocGr^SH- San FranciscxrCA 94131,



nTTERNATIONALIST AFT SH0tV***ANn-W3

NEW YORK CITY

The Parsons School of Design Exhibition Center In New York City was open 
to serve the people through the month of July 1981-not without struggle or the 
threat of cancellation...even all round demolition and clouds of white plaster. 
But there it was standing proud, fresh new art from "...the four comers of the 
four directions of the wind..."® finding freedan in the struggle; and the pass­
word is-Intematlonalism. --

There were hot flourescent colors exploding in orange and pink sparks from 
the smouldering art and incendiary poetry; a celebration of the liberating of 
the mind in preparation for the trials before us. Take courage fran the real­
ization that you are one of many in a battle that is world-wide in scope "... 
calling across many manacled centuries of the western worlds history..."#.

Imagine a future "where gold shall be no measure of such things that are 
the fruit of the land to be"+. Here is the art of rebel slaves many who 
have risked their lives to participate, sending veiled but profound messages 
around the world. Fran Bulgaria came the peoples angry shouts for liberty 
from the mouth of a soldier; and from the US block came posters of defiant GIs- 
fists clenced in power salutes with ANIT-W3 loaning ai the horizon. The victims 
of imperialism from all over the world have contibuted satire so sharp and corr­
osive-it dissolves the grinning mask of the oppressors and lets us see their 
naked greed. The truth speaks here-what a radical, startling and dangerous 
thing! (No wonder the bourgeois press shrinks from it.) The Intention of the 
show is to confront not Just the enemy but the whole bag of demons he has paid 
to suck on our minds.

This is an epic collage-the spectators find themselves in a position where 
they can make carparisons, seekout solutions, alter their thinking and in turn 
realize thir capacity for altering the world. Mich of this art arouses our 
capacity for action-we are brou^it to the point of recoenition. A woman wrote 
in the conment book "you drag my mind out of the everyday doldrums and shake the 
dust off my mind and soul!". TV and film, as tools of the oppressors, traditionally 
serve as a substitute for action, fostering empathy and a sense that our reality 
as slaves is "only natural" and will never change. In contrast, this show was 
mounted in such a way that it argues against the idea of a predetermined and in­
exorable fate. It employs and encourages those thougits and feelings vdiich trans­
form the world.

"We are Internationalists! Thats rl^it!" said a Black worker reading from the 
spray painted walls. Within the school that houses the exhibition center (a 
place traditionally serving as a factory-manufacturing artists for Madison Ave.) 
there was debate about revolution and the possibilities of civil war. A teeiager 
from Coney Island said that he had thou^it that he was alone in New York City 

•Survival Poem-Art Goodtimes 
#Up Fran The Sea-PD Murphy 
+Gather Into Fists-Eavid S Raymend 



to travel.
Work is continually being accepted to keep the show current and 

vital as it continues

Send: ‘Xerox, photos, drawings and paintings on paper, poetry, 
music etc on cassettes...

but after experiencing the sh« he found that there are people »= feel aa 
as he does all over the world.

People J^d_theh^b^din?herp2tr5^yISr2sin?£rPjoyIIt joining 
a women fran Harlan began reading responsive and diverse
the Internationalist art movemen • 9 P rebellion. Students and contrib- 
audlence eager to hear Po^t^ d entlre famlly down to see the
utors from the surrounding areas brought tn for each group
Show. A number of people ^turned ^compSition class for newly
of friends they brought along, to ^^S^n^ith the project of writing and 
arrived African students came ftcmBroo^v^ art class cane from a 
essay recording their experience ^ P6^^bit. The show had been 
business school on U3tn Street came to ^^^xhi othervlSe
successful in generating heated ^ate^etween P^P^^ tourlsts> young 
not have the occasion to speak to one an students, Vietnam vets,

S?Tf’SSjC;S°SeJS to thTbmtles before us. Mere than 5,000 

people visited the show.

During the show, there was quite a btru^among
ionship between the intent behind and pxtraordinary thing in the clam-
should art serve? This kind of Ss who have narrow-
oring "me first" climate of workers have shown an uneasy fascination
Sr^s^ro^d ^r^de^e and abashed rebellious be^ty that toar-

All manner of people ^ve pointed ^t the^deslre^r 
thuslasm and revolutionary optimism aonlied to exposing the enemy-

the contention between what is dytog 31111 streets of England,
X ^dtn^or^K SnWo^ tte world In the hearts 
and minds of the people who will make the future possible.

To; SF Poster Brigade
PO Box 31428
San Frtncisco, CA 94131 USA.
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The Anti-WW3 Internationalist Art Show is a collective
pression of outrage by artists and writers;
~ began in San Francisco in Oct.'80; was most recently 

hibited in NYC at the Parsons School of Design, July
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was organized in response to the acceleration of war
parations by the two superpowers;

•: consists of 2000 works from 45 countries, including Iran 
El Salvador, Poland, Germany, Brazil, Thailand, and Bulgaria;

>'r is continually growing and wants your contributions: SFPB 
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PRESS RELEASE

FOR MORE INFORMATION CONTACT: JOYCE HARPER
PHONE: 713-857-5340

FOR IMMEDI-ATE RELEASE

The New York Chapter of CHAINE des ROTISSEURS the gourmet food society 
internationally renowned for it's excursions into the realms of culinary 
excellence has commissioned an "Adventure Into the Southwest. This 
unique event will take place on May 17, and be presided over by Bert Long, Jr. 
of Houston, Texas, nationally known artist and former Executive Chef.

Guests will delight to the foods of Texas and the Southwestern United 
States prepared by Mr. Long and his culinary traveling companion 
Ed (CHILL LEE) Paetzel two time Texas State Chili Cooking Champion. At 
the same time they will have the unusual opportunity to witness "Big Bert's" 
artistic ability as he creates several Monumental Ice Sculptures executed 
as Fine Art.

The Long/Paetzel team commonly known on the corporate party circuit as 
"Those Texans" will provide their guests a special treat from Texas as 
each member of the CHAINE will have plenty of THE NATIONAL BEER OF TEXAS-- 
LONE STAR LONG NECKS courtesy of Lon6 Star Brewing Company of San Antonio.

Mr. Long's illustrious career as a Sous Chef and Executive Sous Chef has 
affiliated him with some of the most prestigeous hotels, restaurants and 
clubs in the world including the Ritz Carlton/Chicago, Century Plaza/Century 
City, California, Las Vegas Hilton, and The Hyatt Regency/Houston; and won 
him the coveted Augie Award and the Escoffier Medal of Merit.

*

Even as he pursued a career in the culinary arts, his first love has always 
been the visual arts to which he now devotes his full time and energies. 
Mr. Long's works have been exhibited in museums throughout the United States 
and his Fine Art Ice Sculptures (some as large as 3000 lbs.) have caught the 
imagination of audiences all over the state of Texas. Members of the Chaine 
will recall the cover of CHAINE LETTER, Summer 1979 issue, which featured a

1 of 2



PAGE TWO

1977 Bert Long work entitled "SPIRIT OF AN EX-CHICKEN PLUCKER."

The Hyatt Hotel Grand Central in New York City will be the location for this 
extraordinary artistic/culinary affair.

2 of 2



O'KANE GALLERY
University of Houston Downtown College
One Main Street
Houston, Texas 77002

Non-Profit
U.S. Postage
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Permit No. 9078 > 
Houston, Texas
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Houston Independent School District
3830 RICHMOND AVENUE • HOUSTON. TEXAS 77027 

AREA CODE <7I3> 023-8011

HAT Q. :iEiraERSOII ELElIEtTTAnY SCHOOL

701 Solo

January 27, 1931

!)ear -----------Mr. Long;

The principal, faculty and staff of Mat Q. Henderson 
Elementary School cordially invite you to participate in our 
Annual Black Achiever's Day, February 26, 1981, at 10 A.11.

The purpose of this day is to expose our students to 
valued members of our community who can assist us in guiding 
them toward growth in the areas of human relations, social re­
sponsibility, value judgements, and vocational goals.

We would consider it an honor to have you join us 
and share your experience and expertise with our students. 
Please advise us of your decision by calling 674-4441 between 
8:00 and 3:00 on or before February 19, 1981. We shall look 
forward to hearing from you.

We realize that there are certain grade levels that 
we relate to best. Keeping thia in mind, please indicate 
your first and second choices on the enclosed form.

Very Sincerely,

The Black History Committee

MRS. LOIS E. WATSON, 
Principal

R. S. V. P. 674-4441
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BIACK ACHIEVER'S DAY

February 26, 1981

(/

CRAPE LEVEL C "I C I C E

First Second

Kindergarten   

First __ 

Second  

Third  

Fourth  

Fifth  
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FORTHE 
DISCRIMINATING 
PALETTE.

Want to sample a 
delectable smorgas­
bord of arts, crafts, 
wine, cheese, and 
fruit? Then join us 
and a celebrity or 
two on Wednesday. 
April 8, from 5:30 
till 8:00 p.m. in our 
1100 Milam lobby 
for a preview of art 
destined for Channel 
8's Tele- Auction. 
If you miss the party, 
the art will be on dis­
play April 6 through 
April 24,9:30a.m. 
till 5:30p.m., Mon­
day through Friday. 
It’s a tempting array 
that will whet your 
appetite to bid in 
theTele-Auctionon 
April 30.

Sponsored by 
Houston 
National Bank



Houston KQ 
National Bank 
PO bo ^#900’ Ho.i«<on 1eee» mW (M3) 747-4000

IMMEDIATE 
3/27/81

NEWS RELEASE
For Additional Information Contact.

Jean Cobb 
(713) 757-6775

ART PREVIEW AT HOUSTON NATIONAL BANK

For three weeks, Houstonians will have a chance to view /

the many pieces of art that have been donated for the Annual 

Tele-Auction on Channel 8. The art preview, sponsored by Houston 

National Bank, will be on display in the lobby of the 1100 Milam 

Building, April 6 through April 24.

The collection of more than 600 items includes a Rembrandt 

etching, a Matisse woodcut and Calder, Dubuffet and Braque litho­

graphs, a Lee Krasner abstract expressionist lithograph, and a 

collage of photographs from Vera Simons' 1979 trans-American balloon 

flight. Houston talent is represented by a William Anzalone oil, 

a Dorothy Hood painting, sculptures from Bob Fowler and James Surls, 

and hundreds of other works.

In addition, there are several pieces of new art produced 

especially for this event. From Ted Harrison, an artist and illus­

trator of children's books, there is a limited edition poster and an 

original painting. The Harrison posters and a limited edition, signed 

and numbered silk screen print from Houston artist, David Adickes, 

will be sold, not auctioned.

-more-
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ART PREVIEW AT HOUSTON NATIONAL BANK 2-2-2-Z

From tiny miniatures to 5' by 51 oil paintings, the art 

offers a wide range of art forms: oil paintings, water colors, 

etchings, silk screen prints, limted edition china, pop art, 

sculpture, and macrame wall hangings. The value of the art 

varies considerably, beginning with the minimum price of $50.00 

for some of the posters to the unknown amounts that may be bid for 

the Rembrandt, Matisse, and other collector's items.

Bidding for the art will begin April 30 on.Channel 8, but 

the silent bids may be placed with the volunteers who will be on 

hand at the exhibit every day during the preview from 10:00 A.M. 

till 2:00 P.M.

Each year Houston National Bank sponsors this preliminary 

showing to offer the public an opportunity to take a look, up close, 

at the fine variety of art that will be auctioned during Channel 8 s 

annual fund-raising event. Planned and organized by volunteers, 

the auction is a fine example of the support that Houstonians and 

Houston businesses give to maintaining fine quality programming on 

public television.
With $1 billion in assets, Houston National Bank is the fourth 

largest bank in Houston.

-30-



Houston C3 
National Bank Pl

<* hxas
P.O. Box 2518, Houston, Texas 77001

ART SCENE
2212 Staples
Houston, Texas 77026
Attn: Burt Long



Curators.

____

• WILLIAM E. KEITH •

Upon being asked to be one of the curators for 
this exhibition. 1 immediately knew who I wanted 
to show. Selecting the artists was not difficult. 1 
have known Judy Long. Joeann Copeland and 
Valerie Bell for a long time. It was important for 
me to know the artists well, because it is essential 
that art be the productof truth and commitment by 
the artist. No art is ever visually bad. It only 
suffers when it isn’t honest. The work itself is a 
shadow of the artist and it is difficult sometimes 
for the public to know what lurks in the heart of an 
artist. This work reflects that honesty. * * *

Art and The News . BERT L LONG, JR. •
Art: That which is meaningful or beautiful.

News: Recent orfresh intelligence of something that has 
lately taken place, or something before unknown.

Thisexibition of meaningful beautiful objects executed by artists 
which are relative unshown or unknown whether through personal or 
public (News) phenomenon is an attempt to convey several 
messages.

I. An attempt to enlighten the news media and art institutions of a 
growing tendency on their part to give coverage to proven news 
phenomenon (History) fostering neglect of the new -

Question? Have you seen it?
II. Art Institutions or artists which have gained prominence or 
have become News Events (History) should not rest on their 
laurels.

Statement: Revitalize, seek out the new or 
lose your news coverage.

HI. The unknown or new will be the news of the future.

IV. The past should be a part of the future.

V. Do you want to be a part of the future ?

TESTING-TESTING

CHECK-CHECK

•JAMES SURLS* 1N reference to what?

WHERE ARE THE REFERENCE POINTS?

WHY ARE (THEY) POINTS?

^QUE^TION WHAT DO (THEY) HAVE TO SAY?

WHO ARE (THEY) SAYING IT TO?

SAYING. HERE BE HERE

HERE ARE YOUR REFERENCE POINTS 

CHECK-CHECK AGAIN

. SEE THE DIFFERENCE * * *



EXTRA! EXTRA!! EXTRA!!!
«Bert Long* 

and
«Floyd Newsum*

---------------------------------------------- ----------------------------------------------------------------------------

O’Kane Gallery
University Of Houston Downtown

Feb. 12,1981 • 7p.m.- 9 p.m.

PERMIT NO. 9078 
HOUSTON. TEXAS

You are
cordially

to attend

Floyd New sum

a preview of 
recent works

NON-PROFIT 
ORGANIZATION 
U.S. POSTAGE

"'PAID
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Bert Long
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7Hte Crab Syndrome in the Art World
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white lace. The purple color used for the background Is 
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For the opening of the show, Long carved an abstract 
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sculptures in this area and insists that ice is the new art
form. He likes the fact that Ice is constantly changing 
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"NEWS EVENT!!
(Art And, The News)

Galveston Arts Center Gallery
202 Kempner Avenue Galveston Texas 77550

HOUSTON

1st Annual

Invitational Exhibition

Galveston Arts Center on The Strand

Houston Art Scene Invitational
March 6-29

This special invitational eihibihon 
teatunng antsis n the Houston area 
Win n»ghl<ght a vanetv ot artwork and 
•s cooroinatec t>v Houston artists 
James Sorts Bert Long ano William

Keim it wui oemonstrate me pan 
orama o' talent ano art be<ng pro- 
ouceo in the Houston Galveston

You Are Cordially 
Invited To 

Preview Recent And 
Special Works By:

BARRY ATKINS VICKY BARNETT

VALERIE BELL

JOEANN COPELAND PAT DANKO

JEFF DELUDE

JIM HATCHETT SHARON KAPRIVA

JUDY LONG

FRANK MARTIN BUTCH MERIDITH

JIM POAG

Friday, March 6, 1981
Reception: 7-9 p.m.

Gah-rslon Counh

Cultural Arts

Council. Inc.



Curators
• WILLIAM E. KEITH •

Upon being asked to be one of the curators for 

this exhibition. I immediately knew who 1 wanted 
to show. Selecting the artists was not difficult. I 
have known Judy Long. Joeann Copeland and # 
Valerie Bell for a long time. It was important for y 
me to know the artists well, because it is essential 
that art be the product of truth and commit me nt by 
the artist. No art is ever visually bad. It only 
suffers when it isn't honest. The work itself is a 
shadow of the artist and it is difficult sometimes 
for the public to know what lurks in the heart of an 

artist. This work reflects that honesty. * * *

Art and The News • BERT L. LONG, JR.»
Art: That which is meaningful or beautiful.

News: Recent or fresh intelligence of something that has 

lately taken place, or something before unknown.

Thisexibitionof meaningful beautiful objects executed by artists 
which are relative unshown or unknown whether through personal or 
public (News) phenomenon is an attempt to convey several 

messages.
I. An attempt to enlighten the news media and art institutions of a 

growing tendency on their part to give coverage to proven news 
phenomenon (History) fostering neglect of the new •

Question? Have you seen it?
II. Art Institutions or artists which have gained prominence or 
have become News Events (History) should not rest on their 

laurels.
Statement: Revitalize, seek out the new or 
lose your news coverage.

III. The unknown or new will be the news of the future.

IV. The past should be a part of the future

V. Do you want to be a part of the future ?
* * *

TESTING-TESTING

CHECK-CHECK

IN REFERENCE TO WHAT?JAMES SURLS

WHERE ARE THE REFERENCE POINTS?

(THEY) POINTS?WHY ARE

A QUESTION HAVE TO SAY?(THEY)WHAT DO

SAYING IT TO?(THEY)WHO ARE

SAYING. HERE BE HERE

HERE ARE YOUR REFERENCE POINTS

CHECK-CHECK AGAIN

SEE THE DIFFERENCE



■ Artists

Barry Atkins e
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1981, Houston, Texas, a vast metropolas jam 
packed with people and growing al) the time. Each 
and everyone highly skilled and all about making 
money. As an artist in this town I fee) as though 1 
am fighting a losing battle against the grain in a 
time with art and have the nerve to love it, in a 
world where all art is from at least 1.000 miles or 
1,000 years a go or away. I don't have a lot to say. 
There is far to much to do. Keep your faith and love 
your own and make as much as you have time or 
skill. Grow slow, learn fast and be strong and

1

“Something" Boxwood

honest.
A rt is a way of life-
An Artist is something to be-not something to 

learn. * * *

Viveka Barnett •

My main concern is dealing visually with 

symbols of things in my memory. These are traces 
of elements that have been left behind that I feel 
warrant reconsideration through my recollection 
of them. They change through the process of my 
memory—developing from how I perceived them 

earlier, into how 1 perceive them now.
I am interested in a overall organic outside 

shape based on the boomerang. The boomerang is 
an appropriate shape for me because I feel that it is 
truly abstract, without being an abstraction of 
something else. Through the use of smaller shapes 
and ruffles I try to attain a high level of energy 

within each piece.
The final result represents a way for 

reorganizing memory visually. An attempt to 
reconcile the echoes of remembrance unable to 
release one's self from, rightly or wrongly, with 
symbols of the conscious now, soon to become the 

latter.
These works are my way of relating a conscious 
time with an unconscious time-together visually.

Untitled Mixed Medium



Joeann Copeland •

Painting is the one media I have found extremely 
challenging, versatile and colorful. Color, the 
most dominate concept about my work, is the 
easiest thing for me to do. 1 feel color. There are no 
bad or ugly colors, it has everything to do with the 
way you use them. I like using uncommon color 
combinations and making them work. It’s a 
challenge. Like musical notes, there are no limits 
to the combinations. This is what makes painting 
versatile.

The subject matter is the most difficult aspect 
for me at which to arrive. There are times that I 
can jump into the next painting as soon as I 
finished the last one, and then there are times it 

takes a couple of days contemplating every 
possibility. I like for the subject matter to reflect 

aneventortheenvironment around. Forexample; 
lhe painting, "Chess with Hiram", is a painting 

about—chess with Hiram. I felt that the games we 
played were blood thirsty battles, therefore, in the 

painting I made the pawns have forked tongues 
and the horses have teeth. The painting takes place 

in the desert to represent Texas.
The fantasy paintings of mine are completely 

derived from my imagination and are 
subconscious reflections of things going on at the 

time. After I’ve painted the ideas, many times I see 

where they evolved from.
My paintings evolve, as I do, with sight. One not 

seen by a maiority of people. * * *

Chess with Hiram 22 x28 Oil on Paper

Herein Lies My Romance

Valerie Lynn Bell •

There is no separating heart and mind in making 
art. There is an insatiable desire to find visual 
romance by falling in love with an image or group 
of images that I as an artist have struggled to 
create and deveiope.

The great romance in art is to finally say 
something, to say something that is sincere, to say 
something that I as an artist feel strongly about. 
To say yes. And to say it with pencils and paint.

M aking art is a celebration. That is what it is all 
about or at least part of it. When, holding my 
pencil in my hand and then scribbling maddly onto 
paper with each mark affirming something 
definite I am saying yes.. It is saying I believe in 
something.

When I realize I have something to communicate 
then there is no holding back. Ideas flow from 
heart to head to hand to paper. Sometimes it 
works, but most of the time it does not. There is 
much floundering in the process of making art 
before I find the confidence to say yes.

Although my work is abstract, the elements with 
which I am working are extremely real. They are 
specifi: elements based on imager that I am 
involved with. I fall in love with an image and can't 
leave it until either I have worn it out or it has worn 
me out. The relationship never ends; It always

takes me to a new point In this sense. I am finding 
my own vocabulary within a given set of image 
related symbols. My relationship with art is still 
forming, growing and beginning. Hopefully, it 
will always be. All I want is for you to look and see 
and say YES. * * *

Protective Fashion Designs with Pattern 
27x19

>
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PAT ST. JOHN DANKO: “Personally I think that 
an embossed slug, a chorus line of fat skeletons, or 
a row of gossiping oysters is a hoot. If my work 
does not bring at least a smile to the faces of the 
people who see it I will be greatly disappointed.”

continuity. My earlier work from Tennessee was 
derived from a strong attraction to that landscape. 
Quite different from those dancing hills and 
mountains. Houston more than “provides visual 
stimulation. 1 guess 1 just like having a lot going on 

in front of my eyes.
Painting is the best vehicle 1 know of for relating 

to that which we call our experience
Its a means of getting in touch with what we know, 
but didn't know til we got there. What sustains my 
willingness to believe in the power of painting is 
the little shocks and jolts 1 get back from it in life. 
It teaches one to see, and what is really more 

important than that?
Painting is important because it forces me to 

clarify and complete. It also gives me the previlege 
of experiencing my intuition (or whatever you 
want to call that fundamental human attribute) 
unfortunately repressed in practical society.

Perhaps the notion of art as concrete object and 
conceptual fact has been more of a detriment than 
anything to art of the recent past. Maybe some 
artists have outsmarted themselves by narrowing 
their vision rather than enlarging it. * * *

“That each woman and man born must go 
through the same process to find her or his own 
inner peace is not a sign of collective weakness; 
rather, it is a wonderful tribute to the very special 
being that is the individual: we are separate from 
each other; each one of us is a wonderful, 
individual entity that can never be repeated in all 
of time and cosmos. But w hile we are separate, we 
are together, and our common empathies must be 
portrayed so that we understand our togethe rness. 
It is the work of the visual artist to provide the 
windows to the universe to show ourcommonality. 
be it happy or painful. In searching out and 
portraying the commality between people', the 

artist fulfills the task. Heli will never be where 
people have something in common. Hell will neve 
be where there is art.”

PatSt. John Danko •

“My work is taken directly from nature and the 
metaphysical longing of every man and woman to 
align themselves with the harmony that is inherent 
in nature. Harmony is joy; disharmony is pain. 
Art is born from both of these, for joy and pain are 
the two major common empathies of all human 
beings. Harmony is the natural state of the 
cosmos, and of nature (hence, “natural state”). 
When an individual is out of harmony, out of 
alignment with the natural order, he or she is on 
the periphery and not partaking. Those who do not 
partake go hungry. And hunger is always painful.
“Two philosophers who have exerted 

overwhelming influence on my life are Thomas 
Merton and Soren Kierkegaard. Through Merton 
I discovered the yas of Lao Tzu and through 
Kierkegaard a belief in the Supreme 
Harmonious Energy. The visual artist has a great 
advantage over others in that he or she is able to 
both portray harmony and to extract 
themselves disharmony, transferring either 
existence that is separate from themselves, 
we both approach heaven and extract hell
within ourselves through the graphic medium.

The images I use are purposely common and 

typically familiar. I want people to have access to 
my work. If they see something they can relate to, 
maybe they will do a little of that. The use of 

images is becoming increasingly important to my 
own needs as a painter. I do not seek total closure 
by any means, but require enough information to 
satisfy a range of requirements aimed at

Jeff DcLude e



James Hatchett •

Scientists in this century have broken down 
uranium, water, tree bark, flesh, air, gold, 
sauerkraut, blood, and steel, and found that they 
are all made out of the same material: Atoms. The 
significant difference being that the atoms in steel 
are arranged in a much tighter group than say the 
atoms in bread. All the above memtioned items 
with the exception of air, have their atoms grouped 
so tightly that they become visible to oureyes. The 
atoms in air are so loosely grouped, it remains 
invisible. Everything is made of atoms and is 
floating in an ocean of atoms. Here on earth a thick 
atmosphere and the presence of a strong flow of 
magnetism from the South to the North Pole causes 
our localized area in the ocean of atoms. The 
atomic liquid and magnetic juices of the soup 
saturate us and flow through us as if we were bitsof 
seasoning clinging to the meatball.

If the magnetic liquid in our soup was visible to 
oureyes, itcould be seen to flow through us always 
from South to North. The effect of this can be seen 
by watching the needle of a compass. No matter 
which way the compass is pointed, the magnetized 
tip of the needle always comes to a stop in direct 
alighment with the magnetic flow from South to 
North. Just as part of the flavor of one meatbail 
disolves into the soup and is carried by the liquid, 
eventually, saturating another meatbail, the 
magnetic liquid washes through us, continuously 
taking with it part of our flavor, in the form of 

magnetic echoes or vibrations. It is in this way, 
that each and every one of us becomes responsible 
for the final taste of the soup.

The “Charged Particles” series is a group of 
paintings that bring the great magnetic flow into 
visibility. They are landscapes where the flow 
materializes iniiving color and the individual 
particle reveals itself as being both a piece in the 
puzzle of existence and at the same time a hole in 
the fabric of reality. * * *

CHARGED PARTICLES: 538E Oil. Aery. Spray Enamel

Meredith M. Jack •
“art” until I had been teaching for a few years and 
made the connections between my experiences and 
facilities.

The pieces in this exhibit are from the “Texas 
Fantasy” series. To an immigrant such as myself, 
Texas is a bizarre bazaar of experiences. It’s 
almost overwhelming in its diversity and scope. 
They are fantasies since they are not part of the 
operational mode of perception, yhou have to peer 
under the hood, so to speak....and while you're 
there, could you check the oil?

Art images come from highly individual sources 
and I’m not sure that I can explain where each and 
every piece has come from. I can explain some of 
thecircumstances that seem to generate images for 
me.

Everyone’s experiential background is heavily 
influenced by the family and childhood. I grew up 
making things, my father was a contractor and 
whenever there was something that was 
particularily dangerous or needed to look good one 
of the family did it.
I spent a great deal of my childhood flying between 
jobs with my father in a light airplane. We also had 
the advantage of living in a semi-rural situation, 
but near a large city. We were all urged to acquire 
the ability to play a musical instrument but there 
wasn’t much visual art around the house. By the 
time I had graduated from high school I had seen 
some of the country and had a basic familiarity 
with metal forming and machining, carpentry, 
and concrete. I had no particularexpetise, but the 
pattern was set that technologies weren’t 
mysterious, that there was a way to make 
anything, and, most importantly, that I could 
assimilate those technologies. 1 had no barrier.

When I went to college I found there was this 
endevor called “art”, and it looked like fun. It 
was. and the more I did it the better I got at it and 
the more I enjoyed it, so the more I did. I refer to 
those products of the early years as things. I 

.enjoyed making them, but I don't think 1 made any 
Texas Fantasy ♦ 2 c/1978
Forged and Welded Steel 6 x 6 x 8H



Sharon Kopriva e

Primarily combinations of oil and pencil, my 
works deal principally with landscape images with 
a visionary scope. Although they are meant to 
extend beyond reality they usually portray images 
based upon natural subjects. Rocks and bones 
have been of special interest not only in that they 
are spiritual to me but in that they interest me in 
form as well. In most recent works, I have been 
dealing with religious imagery, fusing formal

Metamorphosis" 22x30

i-
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X <
symbols with landscape and human forms. The 
crown of thorns and the seism which occurred 
du ring the c rucif ixion base dominated much of the 

most recent images. The contradiction between 
God as nature and formal religious structure has 
been a strong part of the content in my painting.
Also the investigation of life forms in cycles of 
growth, metamorphosis, death and regeneration 
have been very much a part of the statement 1 
desire to convey through my art. * * *

^^d^^^Long •

I'm not much good at w rifling statements of intent 
and I'm not much sure if I even like to. It's hard to 
think that somebody’s gonna read what you have 
to say and maybe even wonder about it. so it makes 
me want to be careful and I hate to have to be so 

particular.
Art. Art. I don't want to talk about my art. All 1 

know about is catching lizards, wiping babies 
bottoms, and band-aides. (Try to get a job with a 
resume' like that.) No. Seriously my painting is 
about my living and I don't know of any other way 
to put it than that. I've often thought what I'd be 
like>if I couldn't paint anymore and my God I'd be 
insane just likeeverbody else. Artists certainly are 
the sanest people I know. What a sentimental idiot

•J am. YUK! Just squashed a cockroach with my 
finger and I think I'm goona have logo vomit for a 

minute. Be right back.
I'm so happy right at this moment I doubt that I 

can be very coherent. 1 was washing my 
grandmother's car today»and all of a sudden I just 
felt like singing and leaping around. It feels so 
good jjst to bealive sometimes, (let me stress the 
sometimes), and I feel so fortunate to have 
somehow choosen to be a painter (artist) or 
whatever you wan ta call it. I can't think of a better 
position to be in a courious as hell little human 

being.
Here's something from Poe that I've 

always liked:
"There are chords in the hearts of the 

most reckless which can not be touched 
without emotion. Even with the utterly 
lost, to whom life and death are equally 
jests, there are matters of which no jest 
can be made."
Ha! Ha! Excuse me, I have to laugh for sometimes 
when I'm talking it sounds so much like I'm 
suffering with a vision that 1 either have to giggle 
or cry. But I'll just blame it on all the coffee I drink 
and deem it cafiene madness. * * *

Love Judy

-
■*. f/"'

T

—

'if&v



Frank Martin

If it doesn’t get you high it’s no damn good.

Zoo:

proposed

Saucier:

The Great Yellow Snake of Uncertainty: 

-She had hung the weaving by itself, straight, 
symmetrical, correct. My neighbor stuck his head 
in the door that night. “How nice. I like it.” But 
we didn’t, so she hemmed and hawed, pushed and

A french sauce chef like any good artist stirs things 
up till theirsum isgreater than their parts.
Art transcends.

Surls says to give them a title, the idea being to 
increase the possibility of communication, open 
pathways to understanding; multiple images in a 
fun house mirror growing closer and bigger and 
stronger then life.
Art communicates.
Camel: Nancy Graves

pulled, and hung it askew. The next night in alarm 
he looked in, “What happened? What did you do?

What’s wrong?

Art disturbs.
Weaving: Jana Vanderlee

Art Flash:

Frank Martin and Judy Long have teamed up to 
lay bare the factsof art in a monolithic multi media 

extravaganza.
Art pokes fun.
Drawing: Judy Long * * *

Myth Confined:

Analog of an alternative reality to that 
by Rainer Marie Rilke in his “Sonnets To 
Orpheus" Part 2, number 4, “O is the creature 
that does not exist..."
Art inspires.
Woodcarving: Barry A.

“Saucier"’ Black and White Photograph
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JOYALCO MARKETING INC.
April 19, 1981

Mr. E. "Sonny" Jackson
District Sales Representative
Long Star Brewing Company, Inc.
600 Lone Star Boulevard
San Antonio, Texas 78204

Dear Sonny:

This will confirm our conversation regarding the special Texas Gourmet 
Dinner to be presented by CHAINE des ROTISSEURS at the Hyatt Hotel 
Grand Central in New York City.

This event will take place on Sunday, May 17, and will be presented by 
Bert Long who is an artist and former Executive Chef. Bert is a native 
Texan residing in Houston.

As we discussed, this is a natural for "THE NATIONAL BEER OF TEXAS" and 
a great opportunity to show the New York gourmet set what real Texas 
cooking and drinking is.

The forty cases of Long Star Long Necks should be delivered to the hotel 
no later than Friday, May 15.

This event should generate a tremendous amount of publicity for Texas 
and Long Star Beer, because as the enclosed Information will show, It 
is not every day that a poor boy from Texas gets invited to New York 
to show those "city folks" how it is done.

Let me hear from you if you need any further information.

Best regards.

‘esident 

f/jh

P.O. BOX 622 • WALLER, TEXAS 77484 • (713) 857-3709



BERT LONG/ARTIST/EXECUTIVE CHEF

CHAINE des ROTISSUERS MENU

DATE: MAY 17, 1981

PLACE: HYATT HOTEL/GRAND CENTRAL/NEW YORK, NEW YORK

MEATS

CHITTERLINGS 
RIBS/BAR-B-QUE 
CHICKEN/SPANISH 
CHILI/TEXAS STYLE 
EMPENADAS 
LINKS/BAR-B-QUE 
HOG HEAD CHEESE 
ENCHILADAS/CHICKEN 
OX-TAILS/COUNTRY STYLE 
PIGTAILS/BAKED 
TAMALES 
BOUDAIN

SEAFOOD

STARCH

CORNBREAD DRESSING 
MACARONI AND CHEESE 
DIRTY RICE

BREADS

CORN STICKS
CORN MUFFINS/MEXICAN 
BISCUITS/CHEESE 
TORTILLAS/FLOUR

TEXAS MINTS

CRABS/STUFFED
SEAFOOD GUMBO/CRAB/SHRIMP/OYSTERS
SPICEY SMOKED SHRIMP
CEVICHE
SHRIMP

VEGETABLE

CORN/HERBED
PINTO BEANS
MUSTARD GREENS
YELLOW SQUASH
CABBAGE/SMOTHERED
BLACK EYE PEAS
CANDIED YAMS/WITH ORANGE
GREEN BEANS/WITH NEW POTATOES
OKRA AND TOMATOES/SAUTEED

DESSERTS

SWEET POTATO TARTS
PECAN BARS/WITH HOT BOURBON SAUCE 
STRAWBERRY CLOUD

LONE STAR BEER



New Working Force Inc.
Dedicated to Ecomonic Development 

Minority Women's Convention Minority Women's Association

Executive Directors:
Meta G. Wilborn
Vickie L. McBride

FOR IMMEDIATE PRESS RELEASE

Presents
The First Annual 

"Juneteenth Arts & Crafts Summerfest"

Saturday, June 1 2
11 A.M. to 7 P.M.

in the 5000 Block of San Jacinto

Entertainment by Big Roger Collins Band, T.S.U. Dancers, Afronese Poet Jabari Aziz 
Ra, enjoy barbeque, crawfish and plenty soul food. Over 40 exhibitions, art, macrame, 
ceramics, books, jewelry. Black dolls and much more.

Booth space is available for persons interested in showing and selling arts, crafts and 
other concessions. For more information, contact "Sutton's Gallery , 5003 San Jacinto 
528-3925. Proceeds go to the 1982 Minority Women's Convention August 20 & 21. The 

deadline for booth space is Wednesday, June 9.
Master Artist Bert Long will create a 10,000-pound ice sculpture.

1617 Blnz Houston, Texas 77004 (713) 728-0637 (713) 526-9045



New Working Force Inc.
Dedicated to Ecomonic Development 

Minority Women's Convention Minority Women s Association

PRESENTS
THE FIRST ANNUAL 

JUNETEENTH ARTS & CRAFTS SUMMERFEST

SATURDAY, JUNE 12th 
11 A M. to 7 P M.

5003 SAN JACINTO

• Paintings
• Macrame
• Flower Arrangements
e Black Dolls
• Haitian Artifacts

Soft Drinks 
Cakes & Cookies

• Woodwork
• African Carvings
• Ceramics
• Books
• Custom Made Hats

Cold Beer
Barbeque

• Needlecraft
• Jewelry
• Leather Craft
• Cosmetics
• Funny Face Pictures

Homemade Ice Cream 
Crawfish

Music by Big Roger Collins Bank 
Street Dancers • Poets

Booth Information
- 8' x 10' (no chairs or tables furnished)
- Security will be provided
- Fee $20.00

Booth spaces are still available for persons interested in showing and selling 
arts and crafts items. For more information, contact "Sutton s Gallery , 
5003 San Jacinto, 528^3925. Proceeds go to the 1982 Minority Women s 
Convention - August 20 and 21. The deadline for booth space is 
Wednesday, June 9.



We hsve received your slide.

Thank you.

— Veta Winick 
r**#. O'Kane Gallery
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Bert Long
2212 Staples St.
Houston, Texas 77026
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Bert Lonf»
2210 Staples
Houston, Texas 77026
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John Perreault 
54 East 7th Street 
New York, N.Y. 10003 
(212) 677-3504

1975-present

1979-1981

Senior Art Critic, Soho News, N.Y.C.

President, The American Section, International
Association of Art Critics (A.I.C.A.)

1979 Art Criticism Fellowship, National Endowment for 
the Arts

1979 Visiting Distinguished Professor of Art Criticism, 
University of Arizona, Tucson

1966-1974 Art Critic, The Village Voice, N.Y.C.

1974 U.S. Commissioner of the Tokyo Biennale of 
Figurative Art

1973 Art Criticism Fellowship, National Endowment for 
the Arts

Articles on art published in the following magazines:

Art News, Arts, Art International, Artscanada, 
Art and Artist, New York, Vogue, Art in America, 
Artforum, Portfolio, Du, and Art Criticism

Essays included in the following anthologies: •:

Minimal Art (Dutton)
Conceptual Art (Dutton)
Idea Art (Dutton)

Recent catalogue essays:

Patterning/Paintin?, Palais des Beaux Arts, Brussels 
Directions in Realism, Danforth Museum 
yiley Territory,.Walker Art Center

T -DecoratiorrT-Venice- Biennale

Lectures on Contemporary Art in 1980:

University of Oregon 
Lewis and Clark College 
Chicago Museum of Contemporary Art 
Columbus Museum of Art
Ohio State Arts Council Converence 
The Neuberger Museum



Perreault 2.

Teaching Experience

1979 Visiting Distinguished Professor, University of Arizona

1977-78 Seminars in Contemporary Art at The School of Visual Arts 
and The New School, N.Y.C.

1976 Visiting Professor of Art Criticism and Contemporary 
Art, University of California, San Diego

1975 Graduate Seminar, New York University

1974-76 Instructor in Art History, William Paterson State College, 
New Jersey

1970-75 Instructor in Art History, The School of Visual Arts

1970 Guest Instructor in Contemporary Art, University of Iowa

Art Exhibition Curator

1981 Usable Art, SUNY Plattsburg and other locations

1977 Pattern Painting, P.S.l, Long Island City, N.Y.C.

1975-76 As Gallery Director of the Gallery, Ben Shahn Hall, 
William Paterson College, selected and installed the 
following:

Sharp-Realism: Paintings from Photos
Some Women Artists
Contemporary Drawings
Movie Posters (1916-63)
Borrowed in New Jersey
Six Soho Artists
Rafael Ferrer, An Environment
Mario Yrisarry

1974 American Section, Tokyo Biennale of. Figurat.ive -Art------—

1973 The Male Nude, Gallery of the School of Visual Arts

1969 Co-organizer of the Fashion Show Poetry Event, Center 
for Inter-American Relations

1969 Co-organizer of Street Works IV, The Architectural League
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Selections of A SENSE OF SPIRIT will open at the Texas Christian 
University Art Gallery November 50, 1981. Work of Dorothy Hood, 
Dee Wolff, Jana Vander Lee, Bert Long, Earl Staley, Jesse Lott, 
Clyde Connell, and James Surls explore spiritual aspects of life 
in this advent exhibition. Their probe into the basic nature 
of source, perception and comprehension of life correlates many 
of the theories of the new physics. These issues will be dis­
cussed in the catalogue: essays accompanying the exhibition.

PRESS RE.

The 84 page, color catalogue will be available at the ex­
hibition. Featuring an introductory essay by New York art 
critic John Perreault, "Beyond Belief: On the Spiritual in Art", 
the catalogue is a major effort in defining the new spiritualism 
in art (Audrey Flack, Kendall Shaw, etc.) and the unique Texan 
expressions in this field.

In conjunction with the exhibition, Texas Christian Univer­
sity is sponsoring a lecture by Ken Lawrence, chairman of the 
Texas Christian University religion department. He will also 
address the Spiritual Basis of Art, responding to the essay of 
John Perreault.

A SENSE OF SPIRIT will open at Lawndale Annex of the Uni­
versity of Houston in February 1982. 45 works of art will be 
on exhibit displaying the vision of each artist and their par­
ticular facet within the Spirit field.

For further information contact: 
Jana Vander Lee 
900 W. Cavalcade 
Houston, Tx 77009 861-5800



Page 20, Food Section Houston Chronicle Thursday, June 18,1981

Gourmet society has
a Texas experience

Fortunately they cooked extra, Paetzel 
said, because the 70 guests ate enough for 
250. And just check out this menu: 30 
pounds ofchili, three large briskets. 14-15 
racks of spareribs, barbecued links, chit­
terlings, enchiladas, gumbo, stuffed 
crabs, 15 pounds of boiled shrimp, hog's 
head cheese (the hogs’ heads with yellow 
roses in the mouths were used as table 
centerpieces at each end of the table), hot 
and cold oxtails, smoked chicken and 
Spanish chicken. And that's only the en­
trees. Paetzel also took with him 20 dozen 
tamales form Bertha's Mexican Restau­
rant, 120 link sausages from Green’s 
barbecue plus a load of boudin sausage.

Side dishes included squash, mustard 
greens, blackeyed peas, okra and toma­
toes, dirty rice, pinto beans, herbed com 
and candied yams. For dessert, there was 
a choice of sweet potato tarts, bourbon 
pecan bars and Strawberry Cloud. Guests 
washed it all down with sangria, frozen 
margaritas and of course, Lone Star, “the 
national beer of Texas," said Paetzel.

Finished dishes were displayed on mir­
rors and formally served French style on 
silver trays, but everybody dressed west­
ern and decorations included Texas flags 
and stuffed animals. At the end of the 
boisterous evening someone stuck a Lone 
SUr long neck in the mouth of a wild 
boar’s head used as decoration, too. Only 
scraps of food were left, Paetzel said, 
including bits of the following dishes.

BY ANN CRISWELL 
Food Editor

‘ It was chill under glass and Lone Star 
long necks all around when two Housto­
nians gave a New York gourmet society a 
Texas Experience. The New York chapter 

' of the Chaine des Rotisseurs, a gourmet 
society founded in Europe in 1248 and 
reactivated in 1950, commissioned the 
dinner from Ed “Chill Lee" Paetzel and 
Bert Long.

Paetzel is a two-time chili cooking 
champion and winner of many other chili 
cook-offs. Long is an award-winning 

Cfessional chef-tumed-artist who is 
wn for his colored ice sculptures, most 

rerently two 3,000-pound sculptures on 
view at the Kerrville State Fair in May. 
Hi8‘ cooking career included stints at the 
Rita-Carlton in Chicago, Century Plaza in 
Los Angeles and the Hyatt Regency here, 
where he met Paetzel, then personnel 
directqr for the hotel.

Long and Paetzel, who are beginning to 
gain some fame as "those Texans", cook­
ed 20 hours a day for four days in the 
kitchen of the Hyatt Grand Central in 
New York preparing the dinner. Long de­
veloped the recipes especially for the din­
ner.
“I was the 'oven man’. We used the 

hotel’s rotary ovens which have six racks 
three feet deep," Paetzel said. "We had 
four six-foot warmers crammed full of 
food."

Ed Paetzel and Bert Long, right, prepare stuffed crabs, one of 30 
regional specialties they prepared for a Texas Experience dinner 
for the New York chapter of the Chaine des Rotisseurs gourmet 
society at the Grand Hyatt New York.
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Sherrif Ed Paetzd alias "Chili Lee 
and his Deputy Big Bert Long

Chitterlings

For the Hyatt:
Fred (Alex) Alexander, Chevalier
Vice-President and General Manager

Joe Cozza, Catering Director

Jim Beard, Food and Beverage Director

For Trumpets:
Dan Camp, Assistant Food and

Beverage Director

Enchiladas 
Gumbo

Stuffed Crabs
Spicy Shrimp 

Hog Head Cheese 
Links Bar-B-Cue 
Spanish Chicken 
Smoked Brisket

Janet Yaseen 
Officier

N.Y. Bailliage 
Confrerie de la Chcfine 

des Rotisseurs

Chili 
Oxtails 
Pigtails 

Smoked Chicken 
Yellow Squash 

Mustard Greens 
Seviche 

Black-Eyed Peas 
Boudain 

Okra and Tomatoes 
Pinto Beans 
Dirty Rice 

Herbed Com 
Candied Yams 

and other Texas Specialties

Special thanks to:
The Houston Hyatt Regency 
for our Texas decor

Paul Gurevich at 
Music for Occasions Inc 
for our Texas music.

Lone Star Beer: courtesy of
Lone Star Breuieries

o 
o

Sweet Potatoe Tarts
Pecan Bars with Hot Bourbon Sauce 

Strawberry Cloud

) irrTirniLI LLULILaA^J) o

Sangria
Frozen Margaritas 

Lone Star Long Necks



TEXAS

at the

Confr^rie 
de la Chdine 

des Rdtisseurs 
Bailliage de New York 

Jules Epstein, Baiffi

Grand Hyatt 
Hotel

Sunday, May 17, 1981

Confrerie de la Chaine des Rotisseurs 
Bailliage de New York



HENRY LUCE III
FOUR SUTTON PLACE • NEW YORK, N. Y. 10022 • (212) 759-8640
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A SENSE OF SPIRIT
checklist and exhibition notes
SELECTIONS $X)R THE TEILHARD DE CHARDIN AND METAMORPHOSIS/AROOSANTI

Dorothy Hood
THE GRAY AMPHIBIAN
oil and turpentine on canvas
70" x 60"
courtesy of Meredith Long Gallery, Houston, Texas

"The existential red and infinite black unknown con­
stantly confront each other at the edge of existence. r 
as Paul Tillich states, 'The human heart seeks the infin­
ite because that is where the finite wants to rest.

Dee Wolff
SELAH II 
acrylic on canvas with gold metal leaf and oil 
15 panels, each 14" x 11"
courtesy of Watson/de Nagy & Company, Houston, Texas

"Selah is a musical term used to designate pause.
The painting indicates completed moments, marks 
when one is speechlessly in harmony with God, God as a 
communion with Reality."

Jana Vander Lee
AND YET
linen, wool, polyester
49" x 46i"
^ou£tesy of Mattingly Baker Gallery, Dallas, Texas

"Wisdom is found in relationship, a total encounter 
with reality, through experience. Ideals, then, are 
qualities inherent to human nature, liberated through 
healthy relationships."

Bert Long
PAIN IN MY HEART
acrylic on canvas with knives 
30" x 30" 
1979
courtesy of Charmaine Locke

HOT SEAT 
acrylic on canvas with mirrors 
7.2" x 54" 
1980 
courtesy of the artist



Bert Long
"Isn’t it a pity. Isn’t it a shame/how we break 

eachother’s heart/ and we cause eachother pain," George 
Harrison’s album My Syeet Lord

Earl Staley
study for SUZANNE AND THE ELDERS I 
acrylic on canvas 
20" x 16" 
I960
courtesy of Watson/de Nagy & Company, Houston, Texas
THE BLESSED AND THE DAMNED
acrylic on canvas
54i" x 48"
1978, 1979
courtesy of Watson/de Nagy & Company, Houston, Texas

"Earl cuts a brush stroke between the two areas as 
a demarcation line. It is the passionate committment to 
life that marks the boundaries of behavior whether it be 
damned or blessed. The blessed unite, reaching beyond 
themselves. The damned collapse like black holes,"

James Surls
STICK DANCE FOR RED BIRD AIRBOURNE SPORE
graphite on paper elm, maple, bois d’arc
42" x 62" 39" x 27" x 16"
1978 1976
collection of the artist collection of'the artist

The spiral branches into wings to symbolize growth, 
a relationship that radiates life. The "crucifix form 
is a triumphant proclamation of how a spiritual unity 
liberates self from a death-like preoccupation of self into 
a life-giving, fulfillment in relationship."

Clyde Connell
SWAMP SONG FROM LAKE BISTINEAU
graphite on brown and mulberry paper
107" x 66"
1979
courtesy of Delahunty Gallery, Dallas, Texas

"In the song lives the spirit, and the spirit lives 
through the song. For it is through this song of life that 
the soul breaks through its loneliness and pain and comes 
to peace."

excerpts from a catalogue to be published November 1982. For 
information contact: Jana Vander Lee 932 Byrne Houston, Tx 77009
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7 HOUSTON ARTISTS tour to ARIZONA
to join the 10 YEAR ANNIVERSARY celebration of 
ARCOSANTI, PAOLO SOLERI's prototype future community

Internationally acclaimed Paolo Soleri's Arcosanti is a 
working lab for innovative architecture and urban design that 
addresses the issues of tomorrow's city. For the 10 year anni­
versary of this venture, Arcosanti is hosting a national sym­
posium: TEILHARD DE CHARDIN AND METAMORPHOSIS at the site on 
September 19, 20, and 21, 1981.

Houston artists Dorothy Hood, Dee Wolff, Jana Vander Lee, 
Earl Staley, Bert Long, James Surls, and Clyde Connell (Louisianna) 
will participate in this event. Selections from the upcoming 
Lawndale Annex exhibition A SENSE OF SPIRIT will be on view 
for the symposium.

As the Texas salute to Arcosanti, selections from A SENSE 
OF SPIRIT also explore the spiritual basis of community. 
These artists unite concepts of New Physics and contemporary 
theology with an earthy primordial sense of spiritual encounter. 
The mystical, mythological, and ritual aspects of their work 
will be documented in a catlogue to be published in November. 
Introductory essay by John Perreault will address the historical 
hidden spiritual concerns of art.

Photographs of Arcosanti's TEILHARD DE CHARDIN AND META­
MORPHOSIS will be available after September 25. For further 
information contact: Jana Vander Lee

952 Byrne
Houston, Tx 77009 861-5800
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GALVESTON COUNTY CULTURAL ARTS COUNCIL, INC





PO BOX 1105
GALVESTON. TEXAS/7^5^ ‘ ‘,
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Downtown College
O'Kane Callery

October 26, 1981

Dear Participant:

We will accept all pieces in the gallery for the "Impressions ^Houston" 
exhibit on October 28, 29 and 30, 1981 between the hours of 10.00 a.m. and 
s-nn n m. The absolute deadline is November 2nd. If these hours are not 
convenient for you, please call 749-1950 and we will arrange to have someone 
in the gallery when you can deliver your piece.

If you cannot deliver your piece, please call us immediately so we can make 

arrangements.

Thank you.

Veta Winick
O'Kane Gallery Director

VW/ad

Sincerely,

One Main Street Houston. Texas 77002



3223000
University of Houston
Downtown College
No. 1 Main Street
HOUSTON, TEXAS 77002
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Bert Long 
2212 Staples St. 
Houston, TX 77026


