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Macch 8, 1965
2410 POLK AVE.

HOUSTON. TEXAS 77001 
FAIRFAX 3-3131

Dear Miss Cullinan:

The photographer finally got around to making your print 
this morning, and it turned out that the picture you admired was 
a fake. We took a head off one print and pasted it down on 
another. The photographer said he was sorry and asked me to 
please send you the three prints from which this bit of cheating 
was done. The days of yellow journalism are still with us, I 
guess, but sometimes the women's department people think of the_ 
victim's vanity.

Please come see us.

Best wishes.

Campbell Geeslin.
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THE MISELM OF FIVE ARTS

March 8, 1966

Dear Nina,

We came across this in our files. 
And because of the^abbreviated address we 
wonder if the original ever reached you?

With all best.

Sincerely,

.Miss Nina jSullinan 
3694 Willowick Road 
Houston, Texas 77019

JJS:cew 
Encl.

Tin: Ml SEI M III FIVE tRT!/;?
8 MAR v# 
/96& .

Miss Nina Cullinan 
3694 Willowick .Road 
Houston, Texas 77019



Lawrence s. kubie, M.q. 
39gO N. CHARI re STREET

BALTi;.:nRL, md. 2121a

November 10, 19&5

Mias Nina Cullinan 
Wlllowwyok 
Houston, Texas .
My diejfr Miss Cullinani \

For me the hlghpolnt of my visit to 
zHouston was the opportunity to visit t^e Museum 

I ^bf Fine Arts early on Saturday morning, and to 
Wander through that beautiful show with Mr. 
Sweeney. I Know that you are In no enall part 
responsible for It and I want to express to you 
my deep appreciation. It gave ate an entirely 
new Idea of how pictures can and should be shown. 
The only trouble Is that now I do not think I 
will ever be content with a show thet Is hung dif­
ferently. ,

It was also a pleasure and privilege to 
meet you. I hppe to hSVe that opportunity again.

Cordially and gratefully yours,

nee S. Kubie, M. D.

LSKtJh
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Mrs. Fred Buxton 
Museum of Fine Arts 
5700 Main
Houston, Texas

Dear Mary, /

Edward Gilbert, with his characteristic generosity, has offered to 
donate his services to the Museum for its Fantasy-Polyethlene Ball. 
He has greatly enjoyed his association with the Ball Committee and the 
Staff and he feels priviledged to work in Cullinan Hall. He has, in 
fact, delayed his return to important business in England in order to 
supervise the final details for October 4th.

I have, however, purchased Mr. Gilbert's wash drawings and would 
like to present them to the Museum with the hope that these drawings 
will be the nucleus of a collection of future designs; and that, say ten 
years hence, a retrospective exhibit of all Museum Balls be shown in 
the Blaffer room. There have been beautiful and imaginative parties in 
Cullinan Hall conceived by, gifted Houstonians, and I am only sorry that 
there are, to my knowledge, no plctoral records. Perhaps some could be 
painted from memory!

Because the English Speaking Union has taken an initiative in 
providing the services of a distinguished Briton, is it beyond the realm 
of possibility for the Allfitnce Francaise and the Pan American Round 
Table to offer the talents of well known French and South American 
designers in the future years? It occurs to me that Cullinan Hall, 
designed by one of the greatest living architects, could present a 
challenge each fall to creative designets wherever they may be in the 
world.

* \VexMs Ince rely yours.

cc: Miss Nina Cullinan 
cc: Mr. Ford Hubbard

Mrs. Kenneth Dale Owen
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THE MUSEUM OF FINE ARTS OF HOUSTON
I

HISTOfiX Of THE MUSEUM

The Museum of Fine Arts is an organization which dates back to the founding of 
the Houston Art League in 1900. The building was opened to the public in 1924 
ajid became the first art museum in the state. A group of public-minded citizens 
founded the parent organization of the Museum for the purpose of placing pictures 
in school rooms and as its activities expanded, plans were made for organizing 
a museum. The ground was given jointly by the Hermann Estate and Mr. and Mrs. 
Joseph S. Cullinan. Under the leadership of Mrs. Henry B. Fall and the fund 
raising acumen of the late William Clifford Hogg, the first unit of the building 
was opened on April 12, 1924. This was followed by three additional units, made 
possible by funds raised by Mr. Hogg, opened in January 1926. The name of the* 
organization was changed to The Museum of Fine Arts of Houston. In the fall of 
1953 the Museum opened the Robert Lee Blaffer Memorial Wing, given by Mr. and Mrs, 
John H.xBlaffer, and the Frank Prior Sterling Wing, given by Mrs. Harris Masterson 
and her family in memory of Mrs. Masterson's father, Frank Prior Sterling. The 
second floor of the Sterling Wing houses the Hogg Brothers Collection of Paintings 
by Frederic Remington, American Indian artifacts and Pre-Columbian art from Mexico 
and the first floor of this is now the Masterson Junior Gallery, made possible by 
the gift of the same donors. In 1954 funds for the Cullinan Wing were given by 
Miss Nina Cullinan, and at the same time gifts from Mrs. Harry C. Wiess and Mr. and 
Mrs. Jesse H. Jones were presented to remodel the older portions of the Museum.

The primary objective of the Museum is the promotion and perpetuation of a Fine 
Arts spirit in Houston. The Museum serves this purpose through its collection 
and preservation of art works, research, and study for the advancement of knowledge, 
and exhibition and education for the diffusion of knowledge.

MUSEUM CQ^HaUS

Many people ask how the Museum acquires works of art. It is a tribute to Museum 
friends that the excellent collections have been formed almost entirely through 
gifts and bequests of works of art, or purchase funds made available by individuals 
and groups. Historic and contemporary painting, sculpture and graphic art, as 
well as Egyptian antiquities, Greek and Roman art objects, American-Indian art 
and the decorative arts such as textiles, laces, furniture, ceramics and jewelry 
are to be £ounU in the collections.

In 1944 Edith A. and Percy S. Straus of New York- City bequeathed their inter­
nationally distinguished collection to the Museum. Some of the outstanding artists 
of the Italian Renaissance are the Master of the Straus Madonna, Fra Angelico, 
Sano di Pietro, Vivarini, Giovanni Bellini, and Francesco Guardi. These are to be 
found in the Wiess Gallery along with a group of small bronzes repre'senting 
sculptors such as Vittorio Ghiberti, Antonio del Pollaiuolo, Benvenuto Cellini, and 
Andrea del Verrocchio.
The Robert Lee Blaffer Memorial CollectioiXgas begun by Mrs. Blaffer late in 1947, 
and has been added to by hew family. Saint Catherine and Saint John the Baptist by 
Giovanni di Paolo, Portrait of Elizabeth van d^r^Mgeren by Frans Hals, and two scenes 
of the Grand Canal by Canaletto emphasize the cateful selectivity of this collection. 
Among the more outstanding recent paintings arePMadamp Cezanne in Bfu^ by Paul 
Cezanne, Still Life with Bouquet by Renoir, and .L& Promenade by Edouard Vuillard.



The Samuel H. Kress Collection, given in 1953, is ccmposed of significant paint­
ings marking the epoch of the High Italian and Spanish Renaissance. Gentileschi, 
Cavallino, Bellotto, Ifcirillo, and Goya are but a few of the recognized masters 
to be found in the Jones Galleries.

The Bayou Bend Collection of watercolors, prints, and drawings, initiated in 1939, 
is a widely representative study of the graphic arts. The Bayou Bend Collection 
of Indian Art of the Southwest was begun in 1944, and is considered one of the 
finest of its kind. Its forte lies in the prehistoric and historic Pueblo pottery 
of New Mexico, a most complete group of the sacred Kachinas, Navajo sandcast silver, 
and paintings of the Kiowa and Omaha tribes, i

Altho’igh quite small, the classical collection contains many fine examples of pre­
historic and Cycladic pottery, Greek tanagra figurines, Roman and Syrian glass, 
and Greek and Byzantine gold jewelry.
The Hogg Brothers Collection of the works of Frederic Remington was bequeathed to 
the Museum in 1943. It consists of 65 paintings and watercolors by the pioneer artist 
of the Old West and is considered one of the finest public collections of Remington 
in the United States.
The collection of contemporary art is beginning to grow and it is planned to be 
representative of the American and European artists who are working and creating 
for us today in the twentieth century.

The permanent collections are supplemented every year 
exhibits. These exhibitions cover all phases of art; 
ceramics, photography and design in which every trend 
is represented.

by twenty or more special 
prints, painting, sculpture, 
of art, modern and historic,

L

The policies of the Museum are governed by a board of trustees, tne advisory 
committee and the Mayor of Houston, ex-officio. The officers, of the board are 
elected by the trustees, who also appoint the director who is the administrative 
head of the organization. \

FINANCE 
'The Museum is.-dependent almost entirely upon membership dues and income from 
endowments. A small appropriation of the operating expense of the Museum is made 
annually by the City of Houston. The greater support comes from dues and private 
gifts The Houston Independent School District assigns two teachers for special 
work at the Museum and for lectures in the public schools. The expenses of this 
project are paid directly by the Houston Independent School District.

HOURS

The Museum 
6:00 p.m. 
Wednesday.

is open from 9:3(5' a.m. to 5:00 p.m. Tuesday through Saturday, and noon tc 
Sunday. From October to May the Museum is open until 10:00.p.m. each

The Museum is closed on Monday. No charge for admission is made at any
time.



ACTIVIT^eS .

The Museum Education Department offers art classes for both adults and children,.
In cooperation with the Houston Independent School District, the Museum offers 
gallery tours, conducted by Junior League dqcents, for 6th grade children four 
days a week and scholarship classes for Houston children weekdays after school. #
A free sketch class and story hour for children is offered each Saturday.

The Museum regularly schedules a series of motion pictures, concerts, and lectures 
during the year. Special gallery tours for childpen and adults may be arranged 
by appointment.

CULLljlAN HALL

On July 16, 1954, a formal contract was signed by representatives of The Miseum of 
Fine Arts of Houston and Ludwig Mies van der Rohe to confirm the famed architect 
as the designer of Cullinan Hall, a $625,000 addition to the Museum which would be 
open to the public October 11, 1958. ?Aies van der Rohe was chosen as architect of 
Cullinan Hall by a building committee appointed by the Board,of Trustees of the , 
Museum, of which Frank Coates was president. Money to build a new hall and to 
maintain it was given by Miss Nina J. Cullinan in memory of her parents, the late 
Joseph Stephen and Lucie Halm Cullinan, who were early benefactors of the Museum. - 
Miss Cullinan, in offering her financial gift, was concerned that the structure be 
designed, and its construction supervised, by an architect of international 
reputation for designing public buildings of the museum type. She di.d not stipulate 
what architect. Miss Cullinan's only other request concerning the building was 
that the more than 10,000 square feet of exhibition space be made,available on 
occasion to the Contemporary Arts Association of Houston in addition to that Miseum's 
existing building.

The basement and main floor construction is flat slab reinforced concrete, and the 
superstructure a welded structural steel frame. The roof is supported by four .82 
foot long, five foot deep plate girders above the roof plate. This system,allows 
a column-free, flexible exhibition hall' approximately 10,000,square feet in area. 
The ceiling of the main floor is 30 foot high. The building is enclosed with neutral 
gray tinted plate glass in steel bar frames supported by steel wide flange mullions 
on the north, east and west, except for the outer bays on the north which are of 
brick. Other materials used are Roman travertine for the entrance stairs and terrace, 
green Venetian terrazzo floors and stairs and plaster walls and ceilings. General 
lighting for the main hall is from the perimeter of the ceiling and outlets for 
supplementary exhibition lighting are provided in the floor and ceiling. The 
building is completely air-conditioned. The lower level of Cullinan Hall contains 
storage and service facilities as well as studios for the Museum School and minor 
exhibition space along the curving brick corridor. The stairs at the east and 
west sides of the hall allow circulation to the basement and to,second floor 
mezzanines leading to the existing second floor galleries and will also connect with 
the future second floor. The raised terrace on the north forms the new main entrance 
to the Museum. The east and west entrances are for the Museum School and receiving 
respectively.

FUTURE PLANS
Future plans call for the erection of a two-story building, four sides of glass, 
which would connect Cullinan Hall, making Cullinan a sort of enclosed patio between 
the earliest building and the latest.
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A topside view of the $4.8 million Art Museum which opened Saturday at UC Berkeley. Mario J. Ciampi was designer.

Berkeley's Overwh elming Art Museum
BY HENRY J. SELDIS
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Hans Hofmann donated 45 of his can­
vases to the university and $250,000 to 
house them. They began to take shape 
wh€n Peter Selz, then curator of paint­
ing and. sculpture at New York's 
Museum of Modern Art, accepted the 
directorship of the proposed University 
Art Museum. A year later a national 
competition won Ciampi the commis­
sion to design the building.

Its interior space is an overwhelming 
experience all its own. Ramps and 
stairs connect various gallery levels 
which contain ,31,000 square feet in ex­
hibition area. Looking up the Interior 

BERKELEY—Amidst the architec­
tural chaos of the UC Berkeley campus 
a truly distinguished $4.8 million build­
ing designed by Bay Area architect 
Mario J. Ciampi, opened its doors 
Saturday.

No state funds went into the con­
struction of the spectacular fan-shaped 
structure. Students are not likely to da­
mage or destroy it since it was funded 
largely by $4.4 million of their registra­
tion fees.

Plans for the unorthodox co terete 
structure were triggered in 1963 when 
the famous New York abstractionist

er i 
aba i

of the building from the ground floor 
one sees a fascinating maze of concrete 
troughs, somehow resembling naval 
command bridges, jutting into the 
enormous shell.

No doubt this great hall will prove to 
be ideal for those vanguard directions 
in art that seek to present creative proc­
esses divorced from material form and 
are breaking thp barriers between the 
media of sound1, sight and tbuch. The 
new University Art Museum may well 
turn out to be the one structure in the 
country ideal for monumental or ephem-
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