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OKLAHOMA ART CENTER

“”sHING BOULEVARD PLAZA CIRCLE FAIR PARK OKLAHOMA CITY 731 07 946-4477

May 4, 1971

Miss Mary D. Albrecht

Dallas, Texas 75240

Dear Mrs. Albrecht:

The Oklahoma Art Center Acquisition Committee has met and approved the 
purchase of your work of art, THE IMAGE OF MAN, silkscreen, which was 
selected as a recommended purchase by the juror of the Thirteenth Annual 
National Exhibition of Prints and Drawings, Miss Agnes Mongan, to be 
added to the Oklahoma Art Center permanent collection. Enclosed, you will 
find your check in the amount of fifty dollars ($50. 00) which is your list 
price. Under separate cover, you will receive the catalog of the exhibition 
in which your work of art is reproduced.

I enjoyed meeting you and your husband at the opening preview party. I want 
to once again personally thank you for entering our print and drawing annual 
competition, and once again to extend my congratulations to you.

Sincerely,

'atric SI 
'irector

PS/mc

Enclosure

cc Mrs. Roger Davis, Assistant to the Treasurer



DETACH BEFORE DEPOSITING

DETACHED CHECK IS PAYMENT IN FULL OF ACCOUNT DETAILED ABOVE. IF INCORRECT RETURN WITHOUT ALTERING OR DEPOSITING

ENDING HOURS EARNINGS DEDUCTIONS DEDUCTIONS NET PAY

REGULAR OTHER GROSS PAY F.I.C.A. WH. TAX ST. WH. TAX

ACCOUNT AMOUNT FREIGHTDATE INVOICE NO. DISCOUNT NET

5/7/71 Purchase of THE IMA® OF MAN, silk- 
screen 407 $50.00



OKLAHOMA ART CENTER

3113 PERSHING BOULEVARD PLAZA CIRCLE FAIR PARK OKLAHOMA CITY 731 07 946-4477

April 9, 1971

Miss Mary D. Albrecht

Dallas, Texas 75240

Dear Miss Albrecht:

The Oklahoma Art Center is pleased to tell you that your work of art, THE 
IMAGE OF MAN, silkscreen, has been selected by Miss Agnes Mongan, 
juror for the Thirteenth Annual National Exhibition of Prints and Drawings, as 
a recommended purchase for the permanent collection of the Oklahoma Art 
Center.

The Art Center Acquisition Committee will meet in the near future to 
consider possible purchase of your print to be added to the permanent 
collection. You will be notified of their decision. If you do not attend the 
preview party, you will receive the catalog for the exhibition in which your 
work of art is reproduced. The preview of the Thirteenth Annual National 
Exhibition of Prints and Drawings will be Sunday, May 2, 5 to 7 PM. I wish 
that it would be possible for you to be here.

I want to thank you personally for entering our print and drawing annual 
competition, and to extend my congratulations to you in this signal recognition 
of your excellent print by a distinguished juror.

PS/mc
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13th NATIONAL EXHIBITION
OF PRINTS AND DRAWINGS

ZipStote 

MAY 2 through 30, 1971
From 

OKLAHOMA ART CENTER
lu

Oklahoma City 

MEDIA
 .8

TO ARRIVE ON OR BEFORE APRIL 3,1971.

ENTRIES

LIABILITY

MATS
STATI

TRANSPORTATION OKLAHOMA ART CENTER

'cd 
IH

Entrants may send a total of three entries which have 
been completed within the last year. The entries must 
be submitted by the artists.

iv 
iz 
IS

All works must be mounted on firm mounting board, 
MATTED, no frames, no glass.

All works must be send prepaid. Nan-accepted prints 
are returned collect after jurying. All works hand-de­
livered must be picked up by JULY 3, 1971. Hand pick­
ups made by persons other than the artist require 
written authorization by the artist.

Prints: Al I techniques excluding photographs and mon­
oprints. Drawings: drawings in any medium. There is no 
size limit.

size —
price _
SIZE -----

PRICE 

SIZE

PRICE  
------------yes

JUROR OF SELECTION AND AWARDS
Agnes Mongan, Director, Fogg Art Museum, Harvard 
University. II
AWARDS: 
$500 from the Oklahoma Art Center will be used for
Juror’s recommended purchase or cash awards at the 
discretion of the Art Center. 

While every precaution will be taken to see that no 
damage occurs to entries, the Oklahoma Art Center 
does not assume any responsibility in case of loss or 
damage to submitted or accepted works.

ENTRY LABEL
Attach to upper left on the back of third entry

NAME_____________ ________________ 

ADDRESS -- --------------------------------------------

CITY------------------------------------------------------

TITLE —
MEDIUM - ------------------------------------------ — rwc* ----------------------------------------

1971 NATIONAL EXHIBITION OF PRINTS AND DRAWINGS

SALES
A commission of 20 per cent is charged on all sales 
effected during the exhibition except Juror’s recom­
mended purchases.

$5 ENTRY FEE per artist. Make checks payable 

to Oklahoma Art Center.

LABEL AND SHIP TO:
Fill out Entry Label(s), which should correspond with 
Entry Blank, and attach to upper left-hand corner of 
print and/or drawing. Entries should be securely 
packaged with heavy cardboard. Send to:

l>-

TO: 13th Annual National Exhibition of 
Prints and Drawings 
OKLAHOMA ART CENTER 
3113 Pershing Blvd. 
Plaza Circle—Fair Park 
Oklahoma City, Oklahoma 73107

 TO BE PICKED

OKLAHOMA ART CENTER 
ENTRY BLANK

I submit the print(s) and/or drowing(s) for your 13th ANNUAL NATIONAL EXHIBI- 
TION OF PRINTS AND DRAWINfij to be held May 2-30, 1971. Consent to publ.c- 
ity reproduction is considered granted unless otherwise noted.
Artist's Name--------------------------------------------------------------------- ---------
Address —
City--------  

1. TITLE —
MEDIUM 

2. TITLE

MEDIUM 

3. TITLE

MEDIUM
Is your work available for QAC Soles Gallery?
RETURN OF ENTRIES (Check one)------------TO BE SHIPPED
UP BY HAND DO NOT DETACH_______

RETURN CARD
Complete and mail Entry Blank and Return Card to 13th 
Annual NATIONAL EXHIBITION OF PRINTS AND 
DRAWINGS, OKLAHOMA ART CENTER, 3113 PERSH­
ING BLVD., OKLAHOMA CITY, OKLAHOMA 73107, as 
soon os possible, but in no case later than April 3,

ENTRY LABEL OKLAHOMA ART CENTER
Attach to upper left on the back of second entry Total No. of entries: | |

NAME--------------------------------------------------------------------------------------------- -----------------

ADDRESS--------------------------------------------------------------------------------------------------------------------------
CITY- 

TITLE 

MEDIUM------------------------------------------------ ——-■ PRICe------------------------------------- —

1971 NATIONAL EXHIBITION OF PRINTS AND DRAWINGS 

"HAND DELIVERED" entrants should coll for rejected work on receipt of this slip.

ENTRY LABEL OKLAHOMA ART CENTER

Attach to upper left on the back of first entry Total No. of entries:

NAME ______________________________________________

STATI 

|U

5

Fill In TITLES of Each Entry ACCEPTED NOT ACCEPTED

3-------------------------------- —----— _____________________

1=

ADDRESS
STATE

urmuM PRICE

1971 NATIONAL EXHIBITION OF PRINTS AND DRAWINGS



ARTIST'S BIBLIOGRAPHY

I request that publicity be sent to -

Newspaper 

Zip,City Address 



OKLAHOMA ART CENTER

OKLAHOMA CITY 73 10;

VIA AIR MAIL

Miss Mary D. Albrecht

Dallas, Texas 75240

Mary D. Albrecht

Dallas, Tex. 75240

OKLAHOMA ART CENTER 
3113 PERSHING BOULEVARD 

PLAZA CIRCLE - FAIR PARK 
OKLAHOMA CITY, OKLAHOMA 73107

Non-Profit Orgonizotion
U S POSTAGE

PAID
Oklohomo City, Oklo.

Permit No I 103

IggB OKLAHOMA ART CENTER
PLAZA CIRCLE - FAIR PARK

IfflM 3113 PERSHING BOULEVARD OKLAHOMA CITY 73107
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THOMAS HUDSON McKEE

DALLAS, TEXAS 75230 AUqUSt 14 19 78
Dear Mary D. Albrecht,

You asked for this! I shall try to respond in good taste, in 
all sincerity but still experiencing a sense of bitterness about this 
thing called art.

Let me recite an experience of some years ago when I visited 
SMU to fill an engagement at the School of Journalism. Arriving in 
the building that housfLes that School and Caruth auditorium and walk­
ing down a hallway, I met two uniformed officers sitting at a desk. 
Being an affable old duffer (80) I stopped a moment asking "Officers, 
is everything under control....secure?" One responded with a smile, 
"We're on guard!!*. The twinkle in his eye moved me to ask: "On guard 
of what?i His response: "You sa^e it when Jou turn right, down the 
entranceway."

Curious, I moved in that direction and thus into the foyer of 
this lovelv building that once housed the gorgeous Medders collection 
of paintings, later alleged to be mere reproductions and sold under 
false pretC.enses» to Btqu's benefactor. And what did I come upon?

Get this picture! In the center of the fover was a rectangle 
made of wooden two-by-fours nailed together, about 20 x 15 feet in 
size. What looked like washed sand had been poured into the frame 
and about level with the hight of each board. At the corner of the 
Framework .. at EACH corner .. was a badly splintered, obviously old 
and rotting telephone pole that had been sawed off at about the 
eight or nine foot length. And at the top of each was an ancient, 
badly rusted and discolored (1905 model!) wash basin that had to be 
the product of an old junk yard. Such a basin was in my childhood 
home'built in 1902 in Washington, D.C.

This was mod*ern art! And on display in the lovely foyer of 
the art center at Southern Methodist University. I was at the mo­
ment of viewing all this so angry that I was determined to go in per­
son to the pres id1,-ent' s office and make a blistering complaint. ut 
fearful to trust my good judgment under such circumstances, I went on 
my way to the Journalism assignment.

Why in God's good name SMU "Art Faculty officials", not to men­
tion the exeutive staff, ever allowed such a disgraceful display has 
never been made plain to me. But to this day it is a bitter memory 
and particularlv when I read one of Janet Hutner's feature stories 
in the Dallas Morning News in her effort to explain some of the re­
cent art productions (ifhite on XThite?????) she has attempted to ex­
plain for my benefit and others. It makes no sense to me. God, or 
somebody, help me!

I shudder to think of the monstrosity we must put up with when 
Henry Moore finally finds ways and means to ship his giant, new 
creation which is to be the centerpiece for our beautiful new Cit 
Hall. None of his creations I've seen photographs of nave the sli 
ghtest interest, not to mention fascination, to me.
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He said, in substance: 
t- —_ .. . ‘ "
art authorities 
planned for in the beginning

The officer then related a rather sad experience. According to 
him the overall impact of this art work on the Philadelphia public 
had been so poor and often "explosive" that the building managers 
at that point decided that since there was so much opposition to it 
that a decision was made to just cut the batteries of lights off and ^eave the artformin relative adverse lighting conditions however 
measured.

pecially if they are expected to pay for it,
I think one might be justified In concluding, as I do, that 

the recent adverse vote on the bond issue as it related to the ne 
MuL™ of Pine Arts is to be explained by what has. been herein set 
down. Too many of us regard this so-called mod^rn or abstract^rt, 
NO TALENT ART! And they want no part of it, at least

having CTFir tax dollars spent to house 8Uch unrealistic, u 
tractive, wierd, incomprehensible offer^98 alleged to be 
I will not offend you by using my term to describe i .

Lestyou now regard me as an ^^^^^'p^^a^City0^ Washiig- 
^^o^^t'th^^l^'to make Texas my adopted State and Dallas

I recall the uproar years ago when the present downtown li­
brary was built and the art form was instilled near its main entrance 
way. The City was asked to pay, as I remember, $9000 as fee for the 
art work which the then Mayor, Robert "Bob" Thornton, called a damn­
ed good welding jobil" The protest was so great that the architect 
who designed the building (Dahl) agreed to pay for it and I believe 
he did though someone told me lately that he was reimbursed by some 
groun known as Friends of the Public Library. Such was the public 
relations factor on that art form at the Library.

Years later, about 1957 or so I attended a convention of the 
Public Relations Society of America in Philadelphia. The work inci 
dent to resurrecting the downtown area (Penn Center) was well under 
wav and before registering at the convention center after a late af­
ternoon flight, I walked around downtownland, about 6:00 p.m.ent 
ed the front door to one of the beautiful new buildings A uniformed 
officer approached me, seeing my Texas 10-gallon hat, welcomed me. 
He was a former Texas Ranger from Brownwood!

We looked around and lo and behold, on one side of the vaulten 
fover was an enlarged art installation almost identical to the o 
in our Public Library. I told the officer of our experience in 
Dallas. He turned me around, pointed to a batterv of 
light bulbs high on the opposite side of the fo^r from the art f . 
HeJsaid, in substance: The architect had those bulbs placed ther 
to throw appropriate light on the new art form. He Y^out them 

‘ ‘ felt the new creation was inadequately lighted (not



On first mailing of this I HAD THE 
INCORRECT Box address.? Sorry. McKee

tner
•ur5 on Sunday afternoons at the 
iich housed many great collections

of what was then known as Fine Art. God only knows what it houses 
today1

Mrs. McKee and our two unmarried daughters who live with us 
have built one of the finest libraries of recordings of great music 
dating back to the first recording I purchased in 1915...a selec­
tion of the old Victor Talking Machine Co. featuring John McCormick, 
the international tenor singing Bartlett's A DREAM.

I ifiherited some 4000 volumes of great books and now in the- 
closing years of my life I am knowledgable touching the works of 
such men or characters as daVinci# Hegel, Nietzsche, Walt Whitman, 
Hamlet, Swift, Wm. Tell, Maeterlinck and others.

I think Dallas made a great mistake in not commissioning some 
famous AMERICAN artist to create an appropriate art form to become 
the centerpiece for the new City Hall, AND PAY FOR IT GLADLY. And 
it should have been a creation which would have had some links with 
Texas' and Dallas' past and thus be in a position to have wide­
spread public accept ance of, and pride in, such an achievement.

I could write more and more and more on this dear Lady but I 
feel sure it would offend and there is no desire to do this, let me 
assure you.

It would be, in my judgment, wrong to hold another bondelec­
tion anytime soon, surely not in less than three or four years, or 
five,rin the hope of getting a majority vote for a new Fine Arts 
Museum. To do so anytime soon will tell the world you have no re­
gard for the democratic process.

These may not be welcome words to you. Lady Albrecht, but as I
set down in the opening, YOJJ ASKED FOR THIS!

jVery sinderely yours.

Mary D. Albrecht
Post Office Box 25026 
Dallas, Texas, 75225
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my permanent home, I often spend hour"on Sunday afternoons at the 
then famous Corchran Art Gallery which housed many great collections 
of what was then known as Fine Art. God only knows what it houses 
today1

Mrs. McKee and our two unmarried daughters who live with us 
have built one of the finest libraries of recordings of great music 
dating back to the first recording I purchased in 1915...a selec­
tion of the old Victor Talking Machine Co. featuring John McCormick, 
the international tenor singing Bartlett's A DREAM.

I inherited some 4000 volumes of great books and now in the- 
closing years of my life I am knowledgable touching the works of 
such men or characters as daVinci, Hegel, Nietzsche, Walt Whitman, 
Hamlet, Swift, Wm. Tell, Maeterlinck and others.

I think Dallas made a great mistake in not commissioning some 
famous AMERICAN artist to create an appropriate art form to become 
the centerpiece for the new City Hall, AND PAY FOR IT GLADLY. And 
it should have been a creation which would have had some links with 
Texas' and Dallas' past and thus be in a position to have wide­
spread public accept ance of, and pride in, such an achievement.

I could write more and more and more on this dear Lady but I 
feel sure it would offend and there is no desire to do this, let me 
assure you.

It would be, in my judgment, wrong to hold another bondelec­
tion anytime soon, surelv not in less than three or four years, or 
five,sin the hope of getting a majority vote for a new Fine Arts 
Museum. To do so anytime soon will tell the world you have no re­
gard for the democratic process.

These may not be welcome words to you. Lady Albrecht, but as I 
set down in the opening, YOU ASKED FOR THIS!

rely yours

Mary D. Albrecht
Post Office Box 25026
Dallas, Texas, 75225
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BRENNAN, PARKS & ASSOCIATES, ING^iSSSSy IT EWf I®
AMERICAN BANK BLDG. #520 
800 W. AIRPORT FRWY, BOX 6025 kference to.

FIRST CLASS MAIL Q INTER OFFICE Q

IRVING, TEXAS 75062 
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for Mary D. Albrecht
P.O. Box 25026 
Dallas, Texas 75225

HOW TO USE THIS

LETTER TO SAVE TIME.

Type or write your reply in the spoce below. Then moil 
the white copy Io u» ond keep the pink copy for your files. 

You'll sove time ond effort, ond we'll hove your on,we'

much foslerl Thonk you.

MESSAGE

Dear Mary:
date July 31, 1978 DATE

I have enjoyed your articles in THE INTOWNEh.

I am an amateur sculptor and would like to know 
more about The Texas Society and your studio.

Also, can you tell me where I can get a bronze 
casting made ? I have a couple of pieces that 
have been fired and I would like to consider a 
casting. Also, can you stear me to someone in 
Dallas who has a kiln ?

I would enjoy meeting you and seeing some of 
your work. Thanks for your consideration.

A C.!. QaJ <.*3.0.6.
PAdz Oobvi;ii| bn 5 fl -fyuu 
uvx UlLflttwiIcv/l - *£} fvu t

JuhuZl

‘ofiiXpjiLit 1 m'lZ
Lieu /L

(SflAvi LiffU (LM U5lv\a,

S,GNED'

REORDER FORM No. B2387L (DDAY TIMERS. Alkniown, Pa



LARGENT PARKS, JR.

Introducing...

EXECUTIVE 
SEARCH 
and 
RECRUITING 
CONSULTANT



One of the fastest growing executive search and re­
cruiting firms in the Southwest, Brennan, Parks has a 
staff of eleven highly qualified and professional associ­
ates. The firm operates nationwide and services hun­
dreds of clients ranging from multi-national corpora­
tions to regional and local companies.

We specialize in finance, insurance, energy, data proces­
sing, metals, industrial manufacturing and distribution 
with qualified candidates in human resources, mar­
keting, sales, engineering, administration and specific 
technical areas.

Brennan. Parks has purposely disassociated itself from 
societies, franchises, organizations and networks that 
dictate fees and terms. We believe we can best serve 
our clients when we are free from such restraints For 
example, we offer on-going consulting services, 
executive search consulting, contingency fees and 
other tailor made arrangements. For the client re­
quiring our services just one time a year or the client 
needing several people recruited each month, we can 
negotiate the best arrangement to suit the need We 
sincerely believe this form of flexibility is in the best 
interest of the companies we serve

Because we are independent, we are able to work in 
concert with other consulting firms when it is in the 
best interest of the client. Brennan. Parks enjoys 
working relationships with dozens of search and re­
cruiting organizations and consultants located from 
coast to coast. Our independence enables us to make 
searches in many areas that would be "off limits" to 
many of the larger organizations

We have an association with the largest and most 
advanced computer network service company in the 
country that provides us with instantaneous retrieval 
of qualified candidates nationwide

You are invited to contact Brennan, Parks & Associates 
for a no-cost, no-obligation discussion of your person­
nel and executive recruiting needs We believe that you 
will find our new and professional approach to the old 
problems of search and selection to be exciting and 
beneficial to you and your organization When it comes 
to solving problems — we are the professional experts

Ke/lZlCCHv,



LARGENT PARKS, JR...

... is principal In the executive search firm of Brennan, 
Parks & Associates. He also serves many large and small 
companies In various consulting capacities Including sales 
and management training. As Program Chairman for 
The American Management Associations, Mr. Parks 
conducts seminars attended by top executives from all 
parts of the United States.

Mr. Parks is a free-lance writer and the author of a series 
of articles published by a national syndicate of news­
papers. He has had many articles published In business 
magazines, trade journals and general circulation news­
papers. He is also a popular public speaker who is often­
times called on to conduct training schools and seminars.

Mr. Parks has held various positions In the Insurance 
industry. He was an agent, sales manager, agency vice 
president, training director and president of an Insurance 
firm. He developed many unique sales tools used In the 
industry and has trained hundreds of men and women In 
the art of creative selling. He has taught management and 
marketing principals to many top executives.

Mr. Parks Is a member of The Mensa Society and Intertel 
and is active In several Insurance, marketing and training 
associations. He Is uniquely qualified to handle executive 
search and consulting assignments In a multitude of 
industries. You are Invited to call or write for added 
information.

(Personnel Consultants)

American Bank Building 
Suite 520
Irving. Texas 75062

(214) 253-5125 (Metro) 251-1324
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Sunday, December- 117, 1978

Ms. Mary Albrecht:

Dear Marys

Your mention in your column today of *fine arts and 
crafts implies the old fashioned separation of two 
parts of the same 'animal'' by the type materials used,.

Fortunately, this no longer is valid. Many of the so- 
called 'fine' (painters and sculptors) artists are now 
using many of the same materials traditionally used by 
the so-called craftsman. I'm sure that, although these 
works are often the only way that artist can earn his 
living, he would be reluctant to relinquish his status 
as artist just because he crossed over the line of mat­
er iaLLs used.

Actually, aren't all of us craftsmen? The techniques 
and materials place us in that category. Whether or not 
we are also artists depends solely on the product result­
ing from that craftsmanship, combined with the depth of 
our i magi riati on, the concept on which our works are form­
ed.

Thus, though we may all be working artists, for all of 
us some of our works fall into the category of art, trans— 
cen'dlng the materials used. And all of us have relegated 
to the closet or trash can works which failed to measure 
up to the concept we visualised for them.

So, in our hearts we are artists working in our various 
media and techniques. Sometimes we create a true work of 
art. The more often this happens, the more 'successful 
we become in a business sense. It's a goal to work for.

This is the way I see it. Most "craftsmen' (undier the old 
definition) see it this way, too.

Sincerely,

Johnson

Dallas, Texas 75229



Dec. 21, 1978

Mrs. Mary D. Albrecht
P.O. Box 25026 
Dallas, TX 75225
Dear Mary:
I was not able to get in touch with you prior to the 
holidays. Due to the length of the mayor's message to 
our readers and a 1979 finance article, we have set 
aside your article and plan on running it Jan. 1 .
I need you to come to the office some time around the 
1st and reword your column to fit the change m timing.
We plan on running your photos as large as originally 
planned.
Hope you and your family have a very Merry Christmas.

Sincerely,

SheIby L. Smi|Lh Jr.
Editor

Publishers of The Intowner • Promenade Bank Tower • 1545 Promenade Center • Richardson. Texas 75060 • Phone: 231.7181
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A person’s education is not really complete unless 
it includes exposure to the arts-music, literature, 
visual arts, dance, and drama. Each of us can learn 
to enjoy the cultural arts in some form. We can 
develop an appreciation of the creative efforts of 
others as they give us insights into ourselves and 
our world. And we can engage in creative activities 
ourselves-as a means of expressing our feelings or 
as a leisure-time activity or hobby that can add 

zest to our lives.
The National PT A has designated cultural arts 

as an area of responsibility for its Commission on 
Individual Development.

NATIONWIDE PROJECTS
One of the cultural arts activities sponsored by 
the National PT A is its Reflections Project, 
created in 1969 to give recognition to children 
and young people with talent in the arts.

Each year, students are invited to submit their 
creative works in visual arts, music, and literature. 
State winners in the various categories become 
the entries for the national project, and are 
exhibited and judged at the National PTA’s annual 
convention.

Prizes are donated by nationally known com­
panies interested in fostering the development of 
creativity in children and young people. Participa­
tion in the project has grown steadily: At the 1J/5 
convention there were 459 entries from 40 states.

Another cultural arts activity in which the 
National PTA is involved on a national scale is 

music. , „ ,
In 1975 the Music Educators National Confer­

ence invited the National PTA to become one of 
26 national organizations co-sponsoring the first 
Music in Our Schools Day. Local units and 
councils responded enthusiastically by encouraging 
the presentation of special music programs during 
the school day and/or at PT A meetings. In many 
communities, youth orchestras and choruses were 
organized to take part in the celebration.

In the future the National PTA will continue 
to co-sponsor this annual observance.

THE ROLE OF PARENTS
In addition to pursuing these nationwide cul­
tural arts activities, the National PTA also em­
phasizes the role that home, school, community, 
and place of worship can play in creating an 
atmosphere in which the cultural arts can flourish. 
In each instance, however, the parent is an impor­
tant factor because the parent can:

□ Sing to his child, from infancy on.
□ Provide musical toys for his toddler.
□ Praise his child's drawings.
□ Display his child's "art"-on the refrigerator 

door or on a bulletin board.
□ Encourage his child to listen to music of all

kinds. .
□ Urge his child to join church choirs and 

school choruses.
□ Write down his child’s stories as the young­

ster tells them.
□ Plan family excursions to dance perform­

ances, concerts, art museums.
□ Enroll his child in dancing classes.
□ Support his child's interest in role-playing.
□ Share his own talents with other children 

as well as with his own.

WHAT LOCAL PTAs CAN DO
While parents do their share to encourage an in­
terest in the arts, the PTA-in a complementary 
effort-can:

□ Plan programs focusing on art and music 
education.

□ Sponsor an art exhibit in the school.
□ Cooperate in planning special music

programs. ,
□ Protest the elimination of the arts from the 

school curriculum.
□ Provide impetus for the formation of a 

school chorus or orchestra.
□ Support all arts programs in the school.
□ Locate volunteers willing to shate-^heir tal­

ents in the arts with children.
□ Recognize those students who are state or 

national winners in the Reflections Project.



□ Use music composed by a student or a 
student's essay or poem as a special feature of a 
PTA meeting.

□ Invite senior citizens to demonstrate creative 
crafts-woodworking, carving, pottery-making, 
quilting, knitting.

WHAT STATE PTAs CAN DO
Additional help can also be provided by our asso­
ciation. For instance, a state PTA can:

□ Supply information to its units and councils 
—by way of bulletins, newsletters, and special 
mailings—to emphasize the Reflections Project 
and Music in Our Schools Day.

□ Suggest topics, participants, and resource 
material to program-planners.

□ Invite student winners in the Reflections 
Project to perform their musical compositions at 
state conventions.

□ Use a poem or essay written by a student, or 
a photograph of a picture created by a youngster, 
on the cover of a state bulletin, a convention pro­
gram, or a workshop flyer.

THE POWER OF THE ARTS
When funds for education are reduced, the cuts 
are very often made in the area of so-called "frills." 
The latter too often turn out to be art and music. 
These disappear from the school curriculum.

The PTA strongly believes that art and music 
are not frills. Instead, they are a vital part of the 
complete education that every child deserves.

Through such activities as the Reflections 
Project, the National PTA seeks constantly to 
demonstrate that the cultural arts-far from being 
"frills”-add immeasurably to the enrichment of 
life. In fact, the arts have the power, the PTA 
believes, to give joy to life in a way that nothing 
else man-made can.

Cover art by jeff Boettcher, Wilson High School, 
Tacoma, Washington.

National PTA
700 North Rush Street 
Chicago, Illinois 60611

95-2676-05
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Maynelie Munson 
P. 0. Box ^37 
McDade, Texas 78650 PM
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Mary D. Albrecht 
P. 0. Box 25026 
Dallas, Texas 75225



Mrs. Jules Vieaux

Dallas, Texas 75209
US Postage

«=. Z

2y. 75^0.5





February 6, 1978

Dear Museum Curator:
You will now be able to present informative and stimulating educational 

Or^.a™ Shout the expanse of hiring j/hll-tta staf men, er or o - 
KSS/S GoSTrMs sEpe^^Iz? 2 in 1 elL As director 

Of this program, 1 would not need office space and would be h red on a part 
time basis according to your Museum s needs and exhibit schedule.

ASK ME ABOUT ART will train your docents, prepare workbooks, lesson plans, 
o/qanize seminars, lectures and workshops. The type of Program designed 
fo? YOU depends upon YOUR Museum's needs. Who will be budget be?
What length of program will suit your planning and what will your budget

ASK ME ABOUT ART has successfully planned educational art exporionces at 
Metroplex Museum for several years. Marge Goldwater, Curator of the Fort 
WorthArt Museum, sent her thanks following a two-week children s clas .

Dear Gail:
Just an official note of thanks for teaching "Everything
You Always Wanted to Know About Contemporary Art, But Were 
Afraid to Ask: An Introductory Course For Children. I 
think your tremendous enthusiasm and thorough expertise 
helped make the class a very important experience for both 
thechildren and their parents, and we were very proud to be 
able to offer the program.

Again it was great!

Sincerely,
Marge Goldwater ,

During an exhibit at the Dallas Museum of Fine Arts, the chiIdren^prayed.

t^tM^
is able to get."
James P. Anderson. Chairman of the Art Department at Northern Arizona 
University has said, "... When one considers a total teaching learning situationyin art, it is evident art must be taught by someone espec a y



trained in both art and education." I am a professional artist trained at 
Southern Methodist University; an art educator with a Master of Fine Arts 
in Art Education also from Southern Methodist University; and a New York 
City trained classroom teacher with several years of experience. Thus, 
ASK ME ABOUT ART'S programs show evidence of my expertise in both art 
and education.

Too often children and adults feel uncomfortable when visiting museums. 
The/ are bewildered by the art and are intimidated by the guards. ASK ME 
ABOUT Alii will help make museum visits more enjoyable. Enjoyment, or ego 
involvement has been found to be crucial to increased learning. ASK ME 
ABOUT ART will change MUSEUM TOURS to MUSEUM DIALOGUES!

I am confident that we can work-out a program especially for your museum 
which will increase Museum membership by arousing community interest. We 
can encourage greater and continuing Museum participation and support. I 
would be happy to meet with you at your Museum to talk further about the 
type of programming I offer.

I am looking forward to meeting you and talking with you at the TAM meeting 
in McAllen this month.

Sincerely,

Gail Sachson

GS/jh
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GAIL SACHSON MFA, ARTIST AND AR~ 1EACHER SAfS: 
PRE SCHOOLERS TO SENIOR CITIZENS ENJOY ART!

r,AI I FRY VISITS TO DISCOVER WHATS NEW IN ART TODAY 
• ART CONSULTATIONS ...IO FIND THE ART JUST RICH "I POR \ l )UR

MUSEUM TOURS .TO STIMULATE ART APPR! !A'T|,^lA_rxls. 
ART WORKSHOPS TO ENCOURAGE ARTISTIC lXPLORAI KJ:
ART I ECTURES  JO PROMOTE UNDERSTANDING

• PLANO, TEXAS 75074-GAIL SACHSON •

WE ARE INTERESTED IN YOUR PROGRAMS. PLEASE SEND US 

MORE INFORMATION.
 

NAME - ----------- ----- g*----------
ADDRESS
crn. STATE, _

THE TELEPHONE NUMBER IS: (AREA CODE) --------------------
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SCULPTURE 
EXHIBITION

Wall-hung sculpture by 
eight local artists including 
painted balsa wood struc­
tures, assemblages of found 
objects and ceramic, metal 
and cold cast acrylic sculpture.

Reception and Open House 
Monday, November 20 
5-7pm 
KERA/3000 Harry Hines 
Blvd./Dallas

This exhibit is open weekdays 
from 8am-5pm November 20 
through December 29.

T. J. Mabrey 
Kathy Drake 
Bob Moore 
Mary Hatz

John Donahue 
David Bates 
Juliana Marek 
Elsa Couch



Support
YOUR

Public TV
Station

'^Tposiagl 
Nov-pte V X . 

VTrt^f^'sL-------

Mary Albrecht
Box 25026
Dallas, TX 75225



THE UNIVERSITY OF TEXAS AT DALLAS

UT D
ASSISTANT DIRECTOR OF STUDENT SERVICES

SS:AH-L925
January 31, 1978

Mary Albrecht
P. 0. Box 25026
Dallas, Texas 75225

Dear Mary,

How exciting it is to see that you are achieving the dream that you and 
your colleagues have so diligently pursued. I assume that this positive 
direction toward conrnunity awareness is in part the result of the Art Mar­
keting Seminar held here at UT-Dallas in March, 1977.

"Crafts, Creativity and You" is a much needed service and should provide 
the stimulus to clubs and organizations throughout the conmunity to develop 
programs and become involved with the arts and the artists.

For our part, the resources listed in your column contain valuable infor­
mation for planning activities for our students. A visual arts building is 
now under construction on campus. Completion of the facility is scheduled 
for late spring and will provide increased exhibition space for the univer­
sity and hopefully to assist your cause.

Good luck to the Arts Coalition of Texas. I look forward to working with 
them and with you.

Sincerely, y .

Ann Harris
Assistant Director of Student Services

AH/bch

AN EQUAL OPPORTUNITV/AFFIRMATIVE ACTION EMPLOYER

690-2281 BOX 688 RICHARDSON. TEX A8 76080690-2281 BOX 688



March 27, 1978

Mrs. Mary D. Albrecht
P. 0. Box 25026
Dallas, TX 75225
Dear Ms. Albrecht:

I read your column regularly and find it very interesting and 
informative.

As you know, it has been only in the last few years that 
Craftpersons have come out of the wood pile, tube, kiln, hemp, etc. 
and sought out kindred souls and groups. Surely there was the same 
raw talent existing all along, but now training, exhibits, information 
and material sources are making life easier for persons interested in 
crafts and art forms.

The toughest facit, for those interested, is a market or distri­
bution. Stores and shops are flooded with imported arts and crafts 
which sell at retail for very little more than the cost of materials 
to an american craftsperson. My wife and I are turning out some very 
nice ceramics, primarily flower pots, and would like to sell some. 
However, even owning our own kiln doesn't allow enough profit margin to 
compete with the imports even though they are poorly decorated and 
poorly fired.

I recommend a combined effort by all organizations affiliated with 
arts and crafts to persuade our representatives in Washington to 
curtail such shipments along with beef, shoes, etc. Retailers would 
be doing themselves and the crafts industry a big favor by featuring 
"Made in America" products.

Could you please comment in your column?

Sincerely

jpess Davis
5580 Harvest Hill Road 
Dallas, TX 75230
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THE UNIVERSITY OF TEXAS AT DALLAS

ASSISTANT DIRECTOR OF STUDENT SERVICES

SS:AH-L925
January 31, 1978

Mary Albrecht
P. 0. Box 25026
Dallas, Texas 75225

Dear Mary,
How exciting it is to see that you are achieving the dream that you and 
your colleagues have so diligently pursued. I assume that this positive 
direction toward corrmunity awareness is in part the result of the Art Mar­
keting Seminar held here at UT-Dallas in March, 1977.

"Crafts, Creativity and You" is a much needed service and should provide 
the stimulus to clubs and organizations throughout the conmunity to develop 
programs and become involved with the arts and the artists.

For our part, the resources listed in your column contain valuable infor­
mation for planning activities for our students. A visual arts building is 
now under construction on campus. Completion of the facility is scheduled 
for late spring and will provide increased exhibition space for the univer­
sity and hopefully to assist your cause.

Good luck to the Arts Coalition of Texas. I look forward to working with 
them and with you.

Sincerely,

Ann Harris
Assistant Director of Student Services

AH/bch

AN EQUAL OPPORTUNITV/AFFIRMATIVE ACTION EMPLOYER

600-2281 BOX 688 RICHARDSON. TEX AS 76080
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Dallas Handweavers Post Office Box 8193 
and Spinners Guild Inc. Dallas, Texas "’5205

Mary Albrecht
6211 W. N.W.Hwy
Dallas, Tx. 75225



Dallas Handweavers and Spinners Guild

VOLUME I, No. 5 FEBBUABY 1978

NOTES
FROM
THE
PRESIDENT

We wish to thank the staff at the Arts Magnet School for inviting us to use 
their facilities for our Jan. monthly meeting. We all enjoyed seeing the mar­
velous facilities available to students of the fiber arts and the work they 
have done this year. It’s nice to know that there is such a course offered 
high school students in Dallas. Special thanks go to Wanda Hill, Irene Nico- 
laou and Kitty Baker for inviting us.

A special election for President Elect will be held at our Feb. meeting. 
Julia Johnson has been nominated and there were no nominations from the floor 
at our Jan. meeting.

One of our main goals for this year has been that of establishing a guideline 
for a scholarship program for the guild. Kitty Baker, as chairperson and mem­
bers Hinke Schroen, Irene Nicolaou, Wanda Hill and Julia Johnson have worked 
very hard to gather up ideas from members and the guild officers. They have 
written a draft for membership approval and we will present this Scholorship 
Program plan at our Feb. Meeting. It is in each members interest to attend 
this meeting. The proposed program will serve to benefit all members educa­
tionally, which is the main purpose of our guild.

FEBRUARY 
MEETING 
THE 20th 
7:30

We will return to the Farmers Branch Community Building for the February meet­
ing, beginning promptly at ?:30 p.m. However arriving early at ?sGO p.m. will 
allow you to participate in the ordering of books, browse through the various 
libraries and purchase from the fine assortment of yarn and fleece. So, come 
at 7:00 p.m. for all the sales!

PLEASE BRING YOUR NAME TAGS TO THE MEETING!!!

The program this month will be a slide presentation and narration of the "Howk- 
Coverlet Collection". The slides are arranged in the following two groups: 
Part I pictures the earlier coverlets of overshot, geometric double weave, sum­
mer and winter weave and reverse twill. Design motifs represented are pine tree 
border-snow ball variations, block and geometric patterns, star designs and var­
iations of the vdieel motif. Part II traces the double and single woven Jac-



FEBRUARY 
MEETING 
GONT.

HOSTESSES

JANUARY
MEETING

NOTE

COMING
EVENTS
APRIL
MEETING
2

Farmers Branch Community Center
2919 Amber

quard developments and includes both two piece seamed coverlets and one piece 
full width coverlets. Emphasis is on design. Many of these later coverlets 
(dating from the 1830*s until a decade after the Civil War) contain woven cor­
ner panels with the weaver's name, location and date. Patriotic and centennial 
patterns of the 1870's are included.

You will find out about the Colonial Coverlet Guild of America and how to apply 
for membership. Also, I need your help in location and gathering coverlets and 
any books on this subject to exhibit. Please let me know if you or a friend 
own a coverlet! Thank you ...Sherry Owens

u*
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Hostesses for the February 20th meeting are: Gene Drummond, Martha Granger, 
Phyllis Wirth and Stephanie Comfort. __ ________

ToReiT LA VC. 7/*h

>« RgLT 1-//6 
?<U>Y I

Deborah Papathanasiou of The Front Room Gallery was our guest speaker for the 
lanuarv urogram on "Marketing Your Craft. Thank you Deborah, for enlightening 
us 2?abou??he relationship of the gallery to the artist. You answered many 
difficult questions and we appreciate your honesty and willingness to share your 
thoughts with us.
And many thanks to all of the "mini-speakers" for sharing their
The display of portfolios, brochures and slides on commissions, gallery o clotSg were all ve^ exciting and encouraging to »=== of us just begin- 
nine to market. Contributing artists included Diane Burchard, Letha Kieffe , 
Reid Barnhart, Deborah Reed, Carol Audelman, Louise Hunt, Stephanie Comfort, 
Irene Nicolaou and Beth Halladay. Good work is being exhibited and sold, 
may be a "slow" market, but it is there!!!
Also, THANKS AGAIN to Wanda Hill and the staff of the Arts Magnet High School. 
The student exhibit added much to the atmospbere^plorlng ^1-gpossl- 
bilities. '**  

If you did not receive a hand-out for the November and/or January programs, ex­
tra copies will be provided at the February meeting. _

The April 17th meeting is really going to be exciting. Fantastic food, 6°°^



thing you would, like to donate to the guild for the auction and bring these with 
you to the April meeting. Get your "shed" together and lets have a great auction.

THE STORY OF THE COVERLET is out-of-print. Please see Judy Grant at the Febru-
REMINDER ary meeting for a refund if you had ordered and paid for this booklet.

THE BIG 
EVENT

Convergence ^...Conference and Workshops June 21-30, 1978 at Colorado State 
University in Fort Collins, Colorado. All applications must be postmarked Feb-

CONVERGENCE
•78

ruaiy 1, 1978 and thereafter. Submit your application soon to be assured of a 
reservation. See the winter 1977 issue #33 of "Shuttle Spindle and Dyepot" for 
registration form and more information. If you are interested in attending, con­
tact Diane Burchard, or Sherry Owens, •

THANK YOU Thanks to Mary Albrecht for printing an article on the "Handweavers" in the Sun­
day Jan. 29th edition of the Dallas Morning News in the Intowner section. I've 
had several calls from people interested in weaving and spinning because of that 
article. Lets keep up this 'good communication'!!! ...Ellen

WORKSHOPS Only spots remain open for the Walter Nottingham workshop. If these are not 
filled during our February meeting, then we will invite members of other guilds 
to fill them. See Hazel Sigsby at the February meeting.__________________ __

SHOWS The DW Co-Op Gallery invites members to submit slides of clothing they have wo­
ven for a show planned for the May-June period. The show is entitled "Clothing
as Art". Those interested should send their slides to Linda Surls, DW Co-Op 
Gallery, 3305 McKinney, Dallas, Texas 75204. Please send a self-addressed 
stamped envelope for return of your slides.

AND The jury for the Waterloo Music and Crafts Festival will not meet until the end 
of February, 1978. This is a big event in Austin, Tx. April 8-9. Application 
information will be on the bulletin board.

An application for the Acadiana Weavers & Spinners Blue Ribbon Show in Lafayette, 
Louisiana will also be posted for those interested in entering. Deadline for

SALES mailing entries is March 17» 1978. ___

BINDERS
ARE 
NEAT

Don't forget to buy your binder at the February meeting. They are just great 
for keeping up with your newsletters and other important papers. Only $4.00 
See Ellen Holt at the front desk as you come in.________________________ ___

MEMBER
NEWS

Sherry Owens is collaborating on a book concerning effective approaches for de­
veloping a sequencial related arts program for children.

Jill Bourland has a weaving on loan to Skyline Library in Dallas.____________

.SoALmWJ , BE A FAT CAL..
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SPECIAL
INTEREST
GROUPS

ACT

ARTS
CENTER

INSTRUCTION

BOOKS!

4

TRADITIONAL WEAVE: Designing and. drafting: Meets every other Thursday PM at 
Bridget Tulbert's, . Dallas. Call before going,
telephone:

LAST FRIDAY SPINNERS: Held their last meeting at Old City Park, Dallas. We 
had fun-just a spinning on the Saxony wheel. It was different!!! A deli­
cious luncheon was served to us in the Brent House. Our next meeting will 
be fold at Reid Barnhart’s home, , February 24, 1978. Until
then, will you spin and weave, knit or crochet the fibre you have spun? 
Be able to tell us about the fibre and how long it took you to spin and 
make whatever you plan to show. Any questions, call Mildred Sponsler... 
telephone

FIRST MONDAY EVENING SPINNERS: Mar. 6, 7:30 PM, Hinke Schroen's
, Dallas, . Always call if you plan to attend.

rrtTHt OFFICIAL ARTISTS COALITION OF TEXAS
QDUAIBA /

FOR ACT/ An invitation is extended to all Dallas Handwea­
vers & Spinners members to attend the Artists 
Coalition of Texas meeting on Monday, February 27. 
Our program this month, which will include most 
of the arts organizations in Dallas, will be an 
informative and lively affair. All participa­
ting groups will have information tables set up 
with info on their groups activities, what's 

" showing where, and have reps there to answer any
of your questions. What a great opportunity for all,of you ’new Dallasites’ 

and DHSG members to see what is going on in the arts in Dallas. The meeting 
will be held at Fretz Park Recreation Center, Hillcrest at BeltLine Rd., begin­
ning at 7:30. Refreshments will be served. DO PLAN ON ATTENDING...BRING A FRIEND.

Qotta. Hueet 
TO OUT 
THt , 'S/C>

At our last meeting held at the Mag. School in Dallas, Grace Johnson spoke on 
the recent 'Arts Center Facility' which Artists Coalition of Texas (ACT) is pre­
sently trying to organize. A questionnaire was handed out with pertinent ques­
tions regarding an Arts Center and your needs as an artist. The POSITIVE res­
ponse from the returned forms was overwhelming--- indeed we all agree an Arts
Center is a necessary, vital and much needed facility in our community. I have 
compiled the returned questionnaires and have listed the results below.

Of the 28 returned forms as of 1/24/78:
A. 24 persons would not rent studio space for personnel use
B. ALL were in favor of having art gallery facilities available to exhibit 

their work and/or exhibit regional and national exhibitions
C. ALL were in favor of having facilities available in an Arts Center for month­

ly meetings of art organizations, lectures, workshops, seminars, etc.

For those of you who could not attend our last meeting (it was a great one) 
there will be questionnaires at the membership desk for you to complete and re­
turn to me. THANKS go to all of you that took the time and effort to answer 

...Ellen Holt our request. ,

See bulletin board for Craft Guild class schedule—Check your Oct. newsletter 
for a list of instructors in spinning, weaving and dyeing.

Glance through the folders from the various publishers for great savings on books.
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LOOMS FOR SALE: BARBARA V & HARRISVILLE: Order before the price increase. 
...Diane Burchard

NEARLY NEW: $200.00 plus tax-EACH LILLSTINA 28", harness, converts from
treadle to table, 12,8 dent reeds...PIONEER DESIGNER 15", 8 harness table,
12, 8 dent reeds. Call Julie Me Donald

FOR SALE: Leclerc MECO LOOM, U. harness, wire heddles, 22 inches,; floor stand 
with 6 treadles...$222.00 Candee Montgomery, Days

FOR SALE: Round oak table with pedestal base, good shape, reasonable! Also- 
wooden hutch, early American, with two drawers and two swinging doors. Pro- 
per name for it is a 'Jelly Roll Cupboard*. Call Ellen Holt for details & cost, 
telephone

BARGAIN
HUNTERS

REDUCED MEMBERSHIP FEES in Februaiy. Come visit and JOIN in the fun!

NEW. MEMBERS
Amr

i C5KRECTI0NS
j TO YEARBOOK

1 1
1

Our WARMEST WELCOME to these NEW MEMBERS:

Debby Bingham Deborah Papathanasiou
THE FRONT ROOM GALLERY

Irving, Tx. 75062 661? Snider Plaza
Dallas, Tx. 75205

Kathleen K. Higdon
CORRECTION TO YEARBOOK

Dallas, Tx. 75228 Janelie Lindley (not Lindsey)

NOMINATING 
COMMITTEE 
REPORT

The following slate of officers for 1978-1979 is recomended by the nominating 
committees
President ^ulia Johnson Treasurer Kitty Baker
President Elect XQ^llis Murray Librarian Emily Walker
1st". Vice Pres. «arol Audelman Historian Margaret Dempster
2nd. Vice Pres. l^Iicity Sentence Parliamentarian Diane Burchard
Secretary Rebbecca Shanks Editor Peggy Norton

Other nominations will be accepted at the meeting...Shirley George, Chairman

Please give this_A.Eplication_to_a_grosgective_DH&SG_member______________
APPLICATION FOR MEMBERSHIP IN DALLAS HANDWEAVERS & SPINNERS GUILD, INC.

I wish to become a member of the Dallas Handweavers & Spinners Guild, Inc. I 
enclose $____ which pays my dues for the remaining portion Feb. 20-May 31,1978.
Regular or Student membership entitles me to receive all Newsletters and partic­
ipate in all activities throughout the year. I am 18 years old.

NAME   KSGULAR $7-50 -------

ADDRESS   STUDENT $3-75 -------
" (full time)

CITY ___________ STATE_______ ZIP___  FAMILY $ *50 -------
(spouse/child of Reg.)

TELEPHONE____________________NEW ____  RENEWAL -------
Make checks payable to: Dallas Handweavers and Spinners Guild, inc.
Mail checks to: Ellen Holt Dallas, Texas 75230
Special Interest: TRADITIONAL ____  CONTEMPORARY ____  SPINNER -------
OTHER ____  Specify:________________ ___________________________________ __ 5
SCHOLORSHIP FUND DONATION____________ '



Dallas Handweavers Post Office Box 8193 
and Spinners Guild Inc. Dallas. Texas 75205

CALENDAR 
OF 
EVENTS

Feb. 20 March NEWSLETTER deadline!
Feb. 20 DH&SG regular monthly meeting
Feb. 2l* Last Friday Spinners
Feb. 2? A.C.T. regular monthly meeting
Mar. 6 First Monday Evening Spinners
Mar. 20 April NEWSLETTER deadline!
Mar. 20 DH&SG regular monthly meeting
Mar. 27 A.C.T. regular monthly meeting

I SHARE
1 A1 RIDE

The following people would like to share rides to guild meetings: Rebecca B. 
Shanks, Denton; Willie Kay Farmer Grand Prairie;
Jean Loughry Murphy (east of Plano), If you would like to parti­
cipate in car pooling or sharing a ride, sign the SHARE-aRIDE sheet at the meeting.

1 LIBRARY Take advantage of the GUILD LIBRARY and check out a book at the next meeting, 
but please always return them. The late return charge is $1.00,..See Reid

1 FIBER1 AND1 YARNS

Barnhart and Joan Martin at 7:00 before each meeting for great savings on many 
lovely fibers and yams. Remember, let Reid and Joan know what pref erances 
you have in fibers and yarns, so they will know how to order to serve you best.

I EDITORS1 NOTES

(

Newsletter Deadline is the 3rd Monday of each month. Material must be copy-ready!
------------------------------------- —— ----------- r—r---------------------------------।
Peggy Norton, Editor Telephones: . (H) (O) (21^) 821-2700
________________ _________________ , Garland, Texas 750^1 _______________ *

re ' k PM
s,'- V'

X ITT

Mary Albrecht
6211 W. N.W.Hwy
Dallas, Tx. 75225
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February 5. 1978

9TIa6. 9«otg« <5. 9licofaou

to forward the following
Designers, Creative

Irene Nicolaou, President 
Fiber Designers, Creative 
Stitchers, Incorporated.

Dear Mary,
Grace Johnson asked me 

information concerning the Fib, 
Stitchers, Incorporated to you.

Q+otP organization with Chapter groups 
?==aarte«da^uB°t=rs« Antonio, and Dallas.

The purpose for which the Intent In
ganlzed are: to an^stlmulate^lnte^^^.
creative, Personally xp fibers as an art
to further the ar^st?;° t dards of crafts-
form; to aim for the h^® and participating
manship by sponsoring establish better communica- 
in competitive shows; to artists; and toSon and exchange ^eas among fiber artis g; 
stUdyoSeg“u£°=arSes out the purpose by means of 

an eduoa8tlonL program whloh^a^oonslet^^,
lectures, exhibits, de y nd scholarships.
—0 rir?Slrlnnovatlve

3Sr?glnal concept of the 

craftsman doing the work.
Anyone interested may fMrs°njoe

year are glO.OO. Dues may ^sent^. 75o8q
L. Grigsby, •

F0r information please call: Irene^Icolaou, 
president, Dallas Chapter,
Grisby
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"I don't know much about art, but I know what I like!"

Was that you? Did you actuaIly say that? Good grief! Bite your tongue!

Muffle your mouth! Look ashamed!

Did those remarks catch your attention? The "I don't know much about 

art..." comment all too often is true. But, why? is a very common, often-heard

remark at exhibitions =particuI ar Iy at those shows where the juror has chosen 

work to be exhibited that stresses origmmality and ingenuity of thought and use 

of materials. If kax the joror has been selected with care then he also is 

totally aware of all the techniques and craftsmanship involved in the creation 

of the peeces.
Is the person who makes the "K don't know much... " comment saying

I like, and I don't like what he said

. /

J

How would it sound if he said, "I don't know much about French, but I know what
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Theatre Three is a non-profit, cultural/educational organization
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DALLAS. TEXAS 75201 
TEL (21 4) 748-5193
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ART ACADEMY OF DALLAS
3400 UNIVERSITY • P O. BOX *28H

DALI AS, TEXAS 75205

WAI TER < ARUTH EMERSON
Durcro*

^-/r-757

214/526-7862 214/528-8458



Dallas County Community College District

June 20, 1978

Ms. Mary D. Albrecht 
P. 0. Box 25026 
Dallas, Texas 75225

701 Elm Street 
Dallas, Texas 75202

Dear Mary:

metropl ex area.

%oard of Trustees:

R. L. Thornton, )r. 
Chairman

Mrs. Eugene McDermott, 
Vice Chairman

Jerry Gilmore

Sincerely,

Ann McGee
Resource Specialist rnc<-^-irt
Dallas County Community College District

bh
Mrs. William |. Powell

Robert H. Power

Durwood A. Sutton

Carrie E. Welch

Chancellor.
Dr. Bill I. Priest



Memo from

I l Hl 11 I - I 11 »'»
P. O. Box 223000 - Dallas, IX 75222

9/19/78

MARY D. ALBRECHT

Dear Mary:

I enjoyed your article. Hope you are making progress.

Since

enclosure







OF DALLAS
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Ms. Mary D. Albrecht
P.O.Box 25026
Dallas, Texas 75225

November 16, 1978

Dear Ms. Albrecht:

I have been enjoying your column... for its 
content, information and style.

We have something at our bank that YOU 
may enjoy!

For a few weeks we have been loaned five 
pieces of sculpture by Nicolaus Koni. We'd 
love to have you see it. Just drop by in 
the Main Banking Lobby, or come first to 
my office on the sixth floor. Personnel, and 
I will take you down.

We will have the Human Rights Sculpture 
until the end of the year. But the other pieces 
will probably not be on display after the 
first of December.

Do try to come!

Emma Lou Nielson
Communications Director

Sincerely

ONE MAIN PLACE • P.O. BOX 50688 • DALLAS. TEXAS 75250 • (214)655-8000 
MEMBER FIRST CITY BANCORPORATION OF TEXAS, INC.



From: Emma Lou Nielson
Communications
(214) 655-8251

FIRST CITY BYNK 
OF DALLAS

Date:

KON1 SCULPTURE OF "THE HUMAN RIGHTS" ON DISPLAY

Dallas gets its first view of the Human Rights sculpture by world renowned 

sculptor Nicolaus Koni, starting Tliursday, November 16. It will he displayed 

in the lobby of First City Bank of Dallas at One Main Place.

Loaned to the bank by Nortliwood Institute, the unusual art form represents 

man's freedom. Dedicated to the American democracy and free enterprise 

system, it is the essence of the Northwood idea.

The Human Rights Commission of die United Nations asked Koni to design 

a symbol representing human rights. To do it he created a new medium, Konilite, 

an acrylic crystal. The sculpture depicts the world sphere, one arm stretching 

upward holding aloft the torch of liberty; while the other hand, still In iron chains, 

attempts to reach for freedom. The experiment with Konilite is a unique revelation 

in the treatment of the scientific material. With it, Koni has achieved a multi­

dimensional color synchrony producing a maximum of trutii and optical reality 

to nature in a new art form.

The sculpture will be on permanent display at the Cedar Hill Campus of 

Northwood after the first of the year. The public is invited to view it now, 

Monday through Friday, from 9 AM to 3 PM in the lobby of First City Bank 

of Dallas, One Main Place.

-0-

For more information: Call Public Relatione 
One Main Place• Dallaa.Taiae 782S0 • FDIC



B
’ Konl brings out the •spirit asleep in 
nature.' The cutting, the lorm itselt. the 
inspiration must be born from the 
block .. from its features, its colors. 
Its cryslalUzation. His sculptures 
emphasize this concept Every ci rve is 
thought out with a lapidary s mind, 
trying to extract Die gem's inner lire '

"His is the work of creator." 

Pierre Bourdelle, sculptor; France

A Elude, oil painting

B La Femme Solitaire, bronze

1COLAUS KONI
. orld renowned as a master sculptor in bronze, 
tarble. wood. jade, coral, gold, silver, copper, terra 
otta, granite and crystal alabaster, Nicolaus Koni is 
imed as well for his watercolors and oils. In 1977 
e introduced his challenging new modern art 
>rm: Konilite.
oni was born in Transylvania and early displayed 
te earmarks of the great talent that was to come.

prenticed to his uncle, Hofpainter at the Court of 
mperor Franz Joseph, by age 12 young Nicolaus 
is recognized as a master artist.

iternational recognition came at 24 when Koni
>n the competition for a monumental sculpture of 
e Polish patriot Pilsudski. Acclaim led to Vienna 
,d his 1935 meeting with then unknown American 
nger Marian Anderson. Her portrait bust remains 
long his noted works and is in the collection of 

le Metropolitan Opera Company, Lincoln Center, 
.■w York and other museums.
hiough tiie early war years Koni worked in 
ngland where he had been summoned to do 
irtrail bust commissions by a number of 

tominent Britons. Much of that work tragically was 
>ied to be destroyed in the London bliU.

1941, with salvaged fragments of his work. Koni 
>s sent to the United States under the sponsorship 
the British Ministry of Information. Exhibitions 

iroughout America brought immediate acclaim for

his superb creations. Here was a proficient worker, 
undaunted by adversity, displaying equal genius as 
a monumental sculptor, painter and portraitist.
Passionately involved with his newly adopted 
America, Koni joined the U. S. Army Medical Field 
Services.
Following the war he carved and cast the works for 
which he is best known today. His powerful war 
memorials, the delicate Homo Nascendus which 
was exhibited internationally under the 
co-sponsorship of the U.S. State Department and 
the National Museum in Washington D.C., and his 
La Femme Americaine are among the master 
works of this period.
Today, an American citizen. Nicolaus Koni lives and 
works in studios in New York. Palm Beach and 
Florence.



KON1UTE

"Konl mainlains an aloofness, an 
obfectivity toward his pieces, 
concentrating on his amazing technic 
mastery"

The New York Times

A Primavera. Konilite

B The Morning, bronze

EXHIBITIONS AND LECTURES
In 1977 Koni introduced an entirely new art form 
which he has named "Konilite." The entirely new 
technique uses crystal man-made transparent 
materials imported from the Orient to create 
multi-dimensional color synchrony in conjunction 
with light reflecting effects.
The transparent sheets are extremely heavy in 
weight and must be cut and polished before the 
artist approaches the material. "Etching must be 
100 per cent," notes Koni. "It is not conceivable to 
make a mistake." Preliminary studies are followed 
by drawings on the material, the etching of the 
material and then the application of paint to bring 
the piece to glowing life. Each piece is then lighted 

I with a special attachment that brings a radiance to 
the subject matter.
Koni sees great possibilities for Konilite in 
architecture, interior design, industry, murals and 
fine art in general.

The unusual collection of Nicolaus Koni, containing 
sculptures in bronze, marble, wood. jade, coral, gold 
and copper plus 20 paintings executed in pastel, 
watercolor and oil. has been exhibited in museums 
and galleries throughout the United States and 
Europe.
In addition Mr. Koni has executed a large number 
of portrait commissions for private collectors and 
public and governmental agencies.

Along with his collection Mr. Koni delivers lectures 
on The Classical School; Its Influence and Values 
in Modern Art.’ Communicating the essential 
meaning of art and its role in human life.
Mr. Koni's lectures also are available on tape for 
use by educational institutions and interested 
groups. Lectures are accompanied by color slides. 

The Koni lectures and slides provide an 
introduction to the meaning of sculpture, clarifying 
the meaning of classical modem and abstract art, 
and furnish insight into how the sculptor creates. 

Recently. Koni was chosen to be the subject of a 
half-hour television special on Public Broadcasting 
entitled "Koni: A Sculptor Bringing Out the Spirit 
Asleep in Matter."
Filmed on location at the artist's Long Island 
studio, the program was sponsored by the New 
York State Council on the Fine Arts.
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COLLECTIONS
The works of Nicolaus Koni appear In collections 
throughout the world. Selected Collections: 
Metropolitan Opera Association, Lincoln Center, 
iNew York
[New York University
[The Kennedy Center, Washington D.C.
IThe Forrestal Building, Washington D.C. 
iNaval Academy Museum, Annapolis 
iMuseum of Modern Art, Oklahoma Art Center 
[Brooklyn Museum of Art
■Rockford Museum of Art
■Washington County Museum of Art
■National Museum of Israel
■Reynolds Foundation, Winston Salem
■Texas Museum of Fine Arts
■The Arthritis Foundation
iGalerie Moderne, Paris
■Wake Forest College
[Seminole Golf Club, Palm Beach
[Cincinnati Enquirer
[Birmingham Museum of Art
[New Vienna Conservatory, Austria 
[The Deutscher Volks Theatre, Vienna 
[Lafayette Gallery, Bucharest, Roumania

"My style is contemporary modern 
based upon classical tradition. Classi 
means Just this: an overall excellence

Nicolaus Konl

"He is contemporary in that his work 
represent the spirit of modern time b 
do not lose the classical influence an 
skilled technique which together reac 
a logical concept of modern art

Nan Sheets, Oklahoma Art Center

A Koni with Hackney Pony, bronze

B Homo Nascendus — The Birth of 
Man. crystal alabaster

In 1951 Homo Nascendus wascho 
by the Cultural Division of the (J S 
State Department to be exhibited 
world wide. On loan from the artist 
traveled for four years to major woi

C La Femme Americaine -The 
American Woman, bron/e. 6 blar I- 
wood base

PATRONS
Among Mr. KonPs private collectors:

Lady Nemony Balfour 
Mr. and Mrs. Paul Baron 
Mrs. Samuel Brimberg 
Lady Pamela Chichester 
Mr. and Mrs. Paul de Cleva 
Mr. and Mrs. Milton Cremer 
Princess de Croy 
Mrs. Amo Dalby 
Mr. Sidney DeYoung 
Sir and Lady Duff Cooper 
Sir Anthony and Lady Eden 
Vice Chancellor Emil Fey. 
Austria
Mr. and Mrs. John Folger 
Mr. and Mrs. George Friedland 
Mr. and Mrs. H. J. Fulton 
Mr. and Mrs. Stanley Gardner 
Mr. and Mrs. William Green 
Sir A P. Herbert
Mr. and Mrs. Nelson Howe 
Mr. and Mrs. Walter Joyce 
Mr. and Mrs. Charles Lachman 
Sir Allan Lane
Count Adolf Ledebur, Austria 
Mr. and Mrs. Herold Mantaque 
Mr. and Mrs. Julius Mark 
Mrs. Cyrus McCormick 
Mis. Algin Meadows

Mr. and Mrs. Frederick J. 
Oppenheimer
Lord and Lady Oren More and

Princess Natalie Paley 
Mr. and Mrs. Richard Pistell
Mr. and Mrs. R. J. Reynolds 
Miss Patricia Rinehardt 
Mrs. J. Myer Schine 
Dr. Louis Schlater
Mr. and Mrs. Serge Semenenco 
Sir C. Aubrey Smith 
Mr. Abe Sonabond 
Miss Beatrice Straight 
Mrs. Clifton Taggart
Mr. Paul Von Ganthard 
Princess Irma Werckesheim 
Mrs. Lona Duval Wershaw 
Lady Joan Westmoreland
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Novanber 17, 1978

Ms. Mary D. Albrecht
P. O. Box 25026
Dallas, TX 75225
Dear Ms. Albrecht:
I too find the ornnission of "Dallas Arts Alive" in the weekend guide 
listings of the Dallas papers a bit disconcerting.
As public relations coordinator for Cityfest '78 and its numerous 
festivities, I can assure you that both the Dallas Morning News and 
the Dallas Times Herald received the information on "Dallas Arts 
Alive" in advance of their respective weekend guide deadlines. It 
was an "editorial decision."
However, in their behalf, I must state that the media did not, by any 
neans, ignore Dallas Arts Alive. The Dallas Times Herald ran an 
article in "What's Happening in Dallas" on September 22 explaining 
the ccxicept of the juried art show and soliciting participation. They 
again listed the event in their "What's happening at Cityfest '78" 
on October 27.
The Dallas Morning News mentioned Dallas Arts Alive in a feature article 
on Cityfest '78 on September 28. Pete Oppel wrote an article for "Call 
Board" on October 26, and a three column picture ran in Section A of 
the Sunday Morning News on October 29. On Saturday, October 28 and 
again on Sunday, October 29, Dallas Arts Alive was featured on WFAA 
Channel 8 News. As is always the case, we would have preferred greater 
coverage for this worthwhile event and expected, at least, a listing 
in the weekend guides.
Cityfest '78 was a first for Dallas. At the time of its conception, 
no one could anticipate how the cormunity or the media would respond. 
It was a gamble that proved to be successful.



There will be a Cityfest '79. We hope for greater support both 
fran the rredia and the major Dallas corporations who help fund the 
various events. It is to the pioneers of Cityfest '78, the Central 
Business District Association, The City Arts Program of the Dallas 
Parks and Recreation Department and the Junior Chamber of Caunerce 
that we owe our thanks. And a great deal of appreciation goes to kind 
people like you who took the gamble with us and helped make it all 
happen. Thank you for making your opinions known to Dallas readers 
and for listening to mine.

Carol Anderson-Stabler
Senior Account Executive

CAS:nm
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(non-profit organization)

February 15, 1979

( FOR IMMEDIATE RELEASE)

WILLIAM HENRY EARLE, Wilton, Conn.

Lecture-Demonstration -........... Oil Painting Workshop

Artists and Craftsmen Associated announces the return of widely acclaimed 
Artist-Instructor William Henry Earle of Wilton, Conn, on Sunday, February 25. 
He will hold a lecture-demonstration beginning at 7 P.M. at the Lakewood Bank, 
seventh floor, 6323 LaVista and Gaston. The demonstration is open to the 
public, there is a $3.00 per person donation at the door.

Mr Earle will hold an oil painting workshop February 26th through March 9th 

at The Artist Courtyard.

William Henry Earle has been instructor of Art with the State Department in 
South America, also, Avon Old Farms School, Walden School, Buckley School, 
Greenvale School, The Art Career School in New York City and New Canaan 
County School, Conn. He has lectured and/or taught in the following Texa 
areas 19 years with Artists and Craftsmen Associated, 8 years at Brownwood, 
Texas, 3 years with Coppini Academy of Fine Arts in San Antonio, 2 years at 
the Houston Art Center, 3 years at the Civic Art Center at Lubbock_and 3 yea 
in Breckenridge. He has taught 10 years with the Froman School of Art, 

Cloudcroft, N.M.

Mr Earle is a member of the Grand Central Galleries in N. Y. City, Artists 
Fellowship, American Artists Professional League, Hudson River Valley Ar 
Association, Artists and Craftsmen Associated, American Watercolor Society> 
Coppini Academy of Fine Arts and the National Association of Independent Schools.

NEWS RELEASE

Artists and Craftsmen Associated
Dorris Cleere 253-0134
Publicity Chairman



ABOUT THE AUTHOR

W
ILLIAM HENRY EARLE was bom July 12,1925, the third son of Harry 
Woodward and Rose Lillian Agnew Earle. At an early age Mr. Earle 
evinced a talent for art and when his brothers and sister chose to study 
music he opted for art. At age eleven Bill was studying with Harry Townsend at the 

Silvermine Guild in Silvermine, Conn. He also studied with Delos Palmer who gave 
him lessons in return for his sister’s sitting for him.

Mr. Earle is a graduate of St. Lukes School in New Canaan, Conn. His academic 
training was interrupted at age seventeen when he entered the U.S. Navy, however he 
returned to St. Lukes three years later to receive his high school diploma. After high 
school he studied at the Art Students League in New York City, and the Beaux Arts 
and I^e Grand Chaumicr in Paris.

Mr. Earle has taught with the U.S. State Department in South America, Avon Old 
Farms School, Walden School, Buckley School, Greenvale School, Art Career School, 
and the New Canaan Country School. He has been a member of the Salamagundi 
Club and the National Arts Club and presently holds membership in Artists and 
Craftsmen of Dallas, The American Artists Professional League, the Coppini Acad­
emy, and the American Watercolor Society. Mr. Earle is the subject of biography in 
The National Social Directory and Who’s Who in the East.

He has executed murals for the E. R. Squibb Company, Norwich University, The 
Museum of Art Science and Industry, and Mrs. Barbara Rockefeller. Bill has won 
awards from The Hudson River Valley Art Association, the New Canaan Outdoor 
Show, Artists and Craftsmen of Dallas, Huntington Art Museum, Salamagundi Club, 
National Arts Club and the Greenwich Village Outdoor Art Show. He has lectured for 
the public high schools of New York City, the Salamagundi Club, The Art Center for 
the Oranges, The Hudson River Valley Art Association, the Classical Arts Club of 
Connecticut, the National Arts Club, Artists and Craftsmen of Dallas, the Coppini 
Academy, the Ramon Froman School of Art, the Brownwood Arts Club, and in 
Brownfield, Breckinridge, Houston, and Tyler. He recently returned from lecturing in 
Kaiserslausen in Germany and Lucerne, Switzerland.

He has designed sets for theater, television, and cinema, has had one man shows at 
the Vera Lazuk Gallery on Ixing Island, Grand Central Galleries in New York City, 
the Dauinos Gallery in Sao Paulo, Brazil, The Bruce Museum in Greenwich, Conn., 
The Wadsworth Atheneum in Hartford, Conn., The Museum of American Art in 
Hartford, Conn., The Farragil Gallery in New York City, the Wichita Art Museum in 
Wichita, Kansas, and the Fine Arts Gallery in Hartford, Conn.

Mr. Earle has written a series of articles for, “The Artist,” this is his first book.
His allusions to music are drawn from twelve years of piano study with Mrs. Mary 

Gclders, Mrs. Betty Mason Ginnel and presently with David Tate at The Westport 
School of Music, in Westport, Conn.
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ANNUAL PRIZE AWARDS SHOW

The Annual Membership Exhibition of Artists and Craftsmen Associated will 
open Thursday, February 22nd at Richardson Square Mall, 501 S. Plano Rd., 
Richardson, and will remain on display for two weeks.

Artists and Craftsmen Associated is a Dallas based organization of 
approximately five hundred members, many nationally known, from through­
out the United States.

The awards will be as follows:

Ramon Froman Award of $250.00
Seven awards of $100.00 each
Honorable Mentions (as judges choose)

Artist Choice Awards
1. Accepted Show - Art Book (as voted by attending artists)
2. Runner's up Show - Art Book (as voted by attending artists)
3. Public's Choice at Richardson Square Mall - Art Book

Distinguished judges for this show are two well known professional artists, 
Jodie Boren and Paul Milosevich.

Jodie resides in Abilene, was a teacher at Abilene Christian College (now 
Abilene Christian University) for fourteen years. Has won many awards, 
including the Silver Plaque in the watercolor division of the Kansas City 
Society of Western Art. Was awarded the silver medal for hie oil at the 
George Phippen inside show in Prescott, Arizona.

Paul Milosevich, resides in Lubbock, received the MA degree in art from 
Long Beach State. Taught at the college level for ten years, first at Odessa 
College, where he was Art Department Chairman, then at Texas Tech 
University in Lubbock. His drawings and paintings have received regional 
and national awards.

The Artists and Craftsmen Associated Prize Awards Show at Richardson Square 
Mall will be on public display from 10 A.M to 8 P. M. daily beginning February 
22nd through March 3rd. The public is invited to view the exhibit.

NEWS RELEASE

Dorris Cleere 253-0134
Publicity Chairman



Contemporary Artists & Sculptors Association

Helen UcBeuj, Publicity Cnairuan

Dallas, 1'exab 7b2^8

Pnone:

IMi^DIAPE RELEASE

Tne Con temporary Artist and Sculptor Association (CASA) , 
pr«”nt two .wnlbltion. of art wotk. aurins to. com.y 

weeks to wiiicn tne public is cordially invited.

Tne first snow 
from February 
a juried snow 
tnrougn April

will be in tne lobuy of Number One Main Place 
fourth tnrougn tne 17th. 'Die second will be 
presented at Nwrth Park from Marcn 18 tn 
first.

noun exiiibius .ill feature oils,
and sculpture.

acrylics, water colors
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of interviews and

Commission.

TEXAS ARTS AWARDS Nominations are now being accepted for

received adequate 
many were not

AIS SPONSORSHIPS OPEN There is no deadline for^sponsor^applications for 
Lpviuvi j •"••v ----- ** * . -
$40,000 remains available for the current school year.

ARTISTS' DEADLINE EXTENDED Artists who could not meet the February 2 deadline for Artists 
in-Schools now have a second chance to participate. A second deadline of March 2 has been 
set for submission of application materials for Artists-in-Schools residencies.

Originally, the deadline was advanced from July to February so approved artists could 
contact potential sponsors during the spring when school budgets are planned. Applications 
received by the first deadline will be reviewed during February and the artists approved 
may begin seeking residency sponsors.

The second deadline was set in response to artists who felt they had not 
notice of the early deadline. Although notices were mailed in December, 
received until late January.

Artists meeting the March 2 deadline will be reviewed in a second series 
should receive notice of approval by April 1.

BUDGET HEARING SET The Commission's budget request for 1980-81 was presented to ^he 
Senate Finance Coimittee January 23 and a hearing is set for February 19 with the House . 
Business and Industry Committee. The budget will also be presented to the House Appropria­
tions Committee before the lengthy process ends with passage of the biennial aPP^P^ation 
bill by the House and Senate. The committee hearings are open to the public and written 
testimony may be submitted. For information, contact the

- • Artists-in-Schools.
Sponsor" as' iing as' finds are available. Approximately

• ' • the annual presentations which 
^gniz^Biarvo^n^r^nWlTti^a-totte-aris in the following categories: 
individual, organization, school, business, media, community, creativity, and professional.

-more-
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The awards are jointly sponsored by the Texas Commission on the Arts and Humanities and 
the Texas Arts Alliance and will be presented during the 1979 Texas Arts Showcase in Austin 
Aoril 3 Although only Texas Arts Alliance members can submit nominations, non-members 
are invited to contact a Texas Arts Alliance member to suggest nominations or to join the 
Alliance (membership fee is $10). Nominations are due February 28 and should be sent to 
the Texas Arts Alliance, P.O. Box 5513, Austin, Texas, 78763.

Tickets to Showcase are available from the Alliance for $15 per person.

NEW GRANT CATEGORIES Funds were allocated for two new special grant programs by the 
Commission in December:

categories may be submitted 
on first come, first served

at any time and awards will be 
basis. A total of $7,500 is

Original Works of Art - Grants of up to $750 are available to arts councils or other com- 
munity groups to foster the creation of original works of art in local communities. Funds 
may be used to sponsor competitions, hire consultants or designers, and other activities 
relating directly to the creation of original works of music, drama, literature, murals, 
sculpture and other art.
Comnunity Theaters - Grants of up to $750 are available to fund technical consultants to 
work with community theater groups to help solve long-range problems. Funds cannot be used to sol”bl=ms related to a single production nor for materials or salar.es related 
to productions.

Applications for the special 
made to qualified applicants 
available in each category.

-30-

Texas Commission on the Arts and Humanities 
P.O. Box 13406, Capitol Station 
Austin, Texas 78711

BULK RATE 
U.S. POSTAGE

PAID 
PERMIT NO. 2720 

AUSTIN. TEXAS

ARTISTS COALLTUJN-UF TEXAS 

PO BOX L2*4 
DAUr*S; TX 75225

salar.es


Stewart
Gallery

NEWSLETTER

GALLERY DIRECTIONS
by John Stewart Houston

We have been very fortunate during 
the last five years. Our gallery art­
ists have experienced remarkable suc­
cess, on the local, national and in­
ternational levels. Our original 
staff has expanded to include a Qi^ed 
curator-historian. Our Stewart Gallery 
facility now houses the associated bus­
inesses of J and B Houston Agency, Inc. 
which acts as the national and inter­

national agency for Hathan Jones, Arie 
Van Seim, Lau Chun and Dick Phillips) 
and Houston-Brice Graphics, a limited 
edition publishing company now specif­
ically working with Arie Van Seim s 
lithographs. .

We are pleased that since our staff 
addition of Gene Amend, we have been 
able to provide several new gallery 
services. These include art appraisal 
services of both contemporary and his­
torical works, historical collection 
procurement and corporate art portfolio 
acquisitions.

Though we will continue our policy 
of representing a select group of ex­
cellent artists, we will, from time to 
time, introduce special exhibits such 
as our just completed French impression­
ist show. We feel that these special 
programs afford our patrons an oppor­
tunity to observe diverse and inter­
esting areas of the art world.

PORTRAITURE
Many of you are aware that two portrait 

artists are available through the Stewart 
Gallery for you to commission; they are 
Albert Lake and Lau Chun. The reason for 
two different portrait artists is two-fold 
different artistic style; and the history 
of portraiture per se.

Alhprt Lake, a recognized national por-

go beyond the mere state of 
capturing the essence of the sitter 
terms of pose, light, careful d^ftsmanship 
and intuition of the moment allowing few 
detractions from the subject.

L

Portrait of Mrs. J. L. Williams 
by Albert Lake

and 
ancest-

Lau Chun, whose art also receives 
national acclaim, treats portrait painting 
in a more contemporary manner. The sitter 
in Chun's portraits becomes an integral 
entity in an environment of constant flux, 
dynamic diagonals and color juxtaposition 
playing prominent roles in the overall 
composition .

Both Al belt Lake and Lau Chun are por­
trait artists but of different schools. 
Simply stated, Mr. Lake is ingrained in a 
more traditional approach to Portrait 
painting, while Mr. Chun practices with a 
contemporary brush. Nevertheless, each is 
highly qualified in his own school and re­
flects a long tradition of portrait painting.

Even though little is written about 
portrait painting today, it has a very 
long history in the United States. In 
fact almost the entire realm of American 
art of the 17th, 18th and earlv 19th 
centuries (well over 250 years) is in 
the form of portrait painting. It re­
flects the sobriety, directness 
forceful statement of our early 
ors character.



These early portrait artists were 
usually itinerate craftsman and artists, 
who with little or no training called 
upon the leading citizens of budding 
cities and townships. Indicative of 
the men and women of the westward ex­
pansion, their art reflects a slightly 
archaic simplicity but severe honesty 
of spirit.

Today, portraiture is more than yester­
year's precursor of the photograph, and 
it is enjoying a resurgence of popularity 
as a viable art form. Therefore, we 
present two type of portrait artists; one 
with a more traditional approach, the 
other, a contemporary approach. If you 
are interested in having your portrait 
done, please give us a call.

w
Portrait of Mrs. Dave Markley 

by Lau Chun

ABOUT THE ARTISTS

NATHAN JONES

It appears that 1979 will be as ex­
citing and successful for our master 
artist as was 1978. The sixth annual 
Christmas Show at the Northpark Inn 
brought many new collectors to us and 
we were pleased that Jones' new limited 
edition landscapes, "Misty" and 
"Louisiana Bayou", received such immed­
iate response.

We just received word from Dennis 
Trout of WFAA (Channel 8) that the 
upbeat, success oriented program, 
"PM Magazine", will be doing a segment 
on Jones. This show will probably be 
aired sometime during February. Also, 
"American Artist Magazine ", with the 
largest circulation of all the nation­
al magazines, has contacted us about 
publishing a feature article on him. 
We expect this article to be published 
during the late spring or early summer.

LAU CHUN

Lau Chun is now back in Hawaii, 
having just completed a one-man ex­
hibit at The Village Gallery in 
Lahaina; He will remain in the is­
lands until late spring when we will 
bring him over for an exhibit in 
Houston. The special commission piece 
for Ray Ellison Industries has been 
delivered and installed in the cor­
porate offices in San Antonio. The 
formal unveiling will be in the 
spring when Chun returns to our area.

We know many of you will be pleased 
to learn that a very beautiful color 
brochure on Lau Chun's works is now 
available at the Gallery. Work is 
also progressing on a major catalog 
that will be published when several 
of his future commitments are done.

GEORGIA HOUSTON

With a major commission painting just 
completed and another one coming up, I am 
rather surprised to see Georgia Houston 
with three classes scheduled to begin on 
Monday, January 15. However, she has 
created such a following with her beau­
tiful color technique with oils that 
her classes are filling very rapidly. 
For information about future classes, 
call Alleen Willis at

Also noteworthy are significant develop­
ments with Art Connections, Los Angeles 
based design group, working specifically 
with corporate collections throughout the 
United States.

DICK PHILLIPS

We had so much going on these last few 
months that we were unable to follow up on 
Phillip's very successful exhibit and work­
shop here at the gallery and courtyard. We 
placed the remaining works of art from the 
exhibit in the atrium of Park Central III



where they were on view until the end of 
January.

As has been Phillips' custom, both of 
his watercolors submitted to the annual 
Southwestern Watercolor Society Show 
placed, one winning a cash award.

We feel very honored indeed that he 
asks us to represent him as his agency 
on a national basis, and we look forward 
to seeing that he becomes as well known 
nationally as he is in Arizona and Texas.

ARIE VAN SEIM

Arie Van Seim's international exhibition 
schedule will conmence on February 24, at 
The Stewart Gallery with a special showing 
of his personal collection and the intro­
duction of his first limited edition litho­
graph. The print, entitled "The Sea.... 
Never Far Away", will have its premier 
showing on this evening. Collectors will 
also be able to see the full page, four 
color advertisement of the piece in the 
March issue of "Art News". Van Seim's 
private collection and lithograph will 
be exhibited next at Texas Womens 
University in Denton, Texas at the re­
quest of museum director. Dr. David Smith.

On March 17, The Village Gallery in 
Lahaina, Maui, Hawaii, will have a one-man 
exhibit of Van Seim's most recent works. 
We were sorry to have to disappoint the 
very successful and hard working DeLigny 
Gallery in Fort Lauderdale, when we 
found that we did not have enough paint­
ings to provide them with a show this 
February.

On the international scene, we have 
just completed final negotiations for 
Van Seim's one-man exhibit in his native 
land of Holland this coming fall.

To follow up Van Seim's Caracas 
exhibit in November, over 60% of the 
show sold on opening night, and Gallery 
Rapanui just informed us that only two 
of the eighteen piece show remains.

ART VIEWS 
by E.M. Amend

INVESTING IN THE ARTS
Over the last few years, but especially 

this past year, there has been a great 
proliferation of articles in various jour­
nals, magazines and newspapers about art 
as an investment. In fact the word "invest­
ment" has become such a cliche in the gallery 
operation during this time that one feel's 
that a new word will have to be coined, to

indicate true investment art. Nevertheless, 
one has to ask: "What is the true status of 
art as an investment?" and "How does one get 
involved?"

The former question has to be analyzed 
from a historical point of view. In gen­
eral, it is safe to say that the invest­
ment angle of art is a relatively new 
field in American business. This phenom­
enon parallels the historical fact that 
mass public recognition of the arts is a 
relatively new happening in the United 
States.

Since the field is relatively new -- 
is it not then just a passing fad? Hardly! 
One only has to gauge certain occurrences, 
such as the record sales being recorded at 
the largest auction houses in this country, 
Sotheby Parke Benet and Christie's, where 
sales of $150 million have been accounted 
for this past season (1977-78). Also, one 
has to consider the successes of many 
smaller auction houses and galleries through­
out the United States. This action has been 
a gradual growth, and from all indications 
the surface has only been scratched.

The appeal of art, from the investment 
angle, is that it can be enjoyed for its 
own intrinsic value, while at the same time 
its value is appreciating. Thus, there is 
a marriage between the ideal (art) and the 
real (business) in a culture which tradi­
tionally has advocated realism over ideality. 
Concerning the arts, to phrase it differ­
ently, one can have his cake and eat it too!

The point to comprehend here is that 
twenty years ago this essay could not have 
been written. It has only been since the 
sixties that the arts truly have caught the 
attention of the business world (i.e. the 
majority of Americans). This is because more 
people are involved and asking questions — 
questions which reflect many social trends.

The arts today are receiving tremendous 
support from all levels. Education now 
starts at the earliest levels. Museums 
are changing their traditional role from 
great musty warehouses to viable community 
centers. Government funds are appropriated 
more readily than ever before. There is an 
awakening in the general public for the 
arts. These factors and many more do exist. 
Without it, the art investment possibility 
would have no base.

It is not always a question of the classic 
supply and demand syndrome because the arts 
are a non-utilitarian entity: they are a 
luxury. Nevertheless, luxury plays a major 
role within our society today.

All these factors must be acknowledged



when investment in the arts becomes a con­
sideration. The question then arises: 
"How does one invest?"

This question is a very complex issue, 
because of the very nature of the arts. 
Therefore, some of the possible courses of 
development of a feasible art investment 
plan will be outlined in the March issue.

HISTORICAL COLLECTIONS
The Gallery now has access to several 

private "historical" collections, which 
are being made available to the public, 
(historical being defined as the arts 
rendered before World War I, which 
delivered the final coup de grace to the 
concept of traditional society). Works 
by nineteenth century artists are the 
nucleus of the collection, including 
pieces by Mattie Dube, Douglas Adams, 
A.J. Jansen, Henry Andrews and several 
other listed and unlisted artists.

Mme. Dube's painting (approx. 33" x 54") 
is thought to be an interpretation of 
classical subject matter from the pages of 
the Iliad or the Odyssey. It is a fine ex­
ampl (Fofthe French Academy conceits of 
the middle to late nineteenth century. Like­
wise the painting reflects the influence of 
her mentors, Bouguereau and Robert-Fleury.

Also in the collection is a large Douglas 
Adams hunting landscape scene which is 
representative of the English hunt and land­
scape paintings traditional to the nine­
teenth century. The title of the painting 
is "The Moors - 12th August 1895" and is very 
typical of Adam's style as documented in 
various catalogues, surveys and monograms.

One of the jewels of the collection is a 
masterfully rendered copy of Raphael's 
"Madonna with the Goldfinch", the original

being housed in the Uffizi Gallery in 
Florence, Italy. To view this original 
copy and to compare it with the original, 
one discerns that the unknown artist who 
rendered this piece was a master in his own 
right, executing compositional control 
worthy of praise from the master. Re­
search is now being rendered to ascertain 
the origins and complete history of this 
exquisite, antique copy. There are many 
other fascinating and beautiful pieces. 
If you are interested in viewing these 
pieces for your collection, please give 
Gene Amend, our historian, a call. Slides 
and photographs are available.
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TRINITY ARTS GUILD & GALLERY

Bedford Boys Ranch Park 
Harwood and Forest Ridge, Bedford Texas 

Mailing Address: P.O. Box 671, Bedford Texas 76021 
Area Code 817 283-1422

5 Feburaiy 1979

JURIED ART EXHIBITION (

BEDFORD, TEXAS. Trinity Arts Foundation is proud to announce its first 

Annual TRINITY VALLEY ART EXHIBITION. The exhibition vill be displayed 

in the Trinity Arts Gallery between April 7 th and 2? th. The Gallery is 

located on the Bedford Boys Ranch Park.

Open to artists within 100 mile radius of Fort Worth. Media: Paintings, 

Graphics, and Three-Dimensional Art. Juried entry with Cash Awards and 

over $ 500.oo in Purchase Awards. Fee: $ 5.oo tor each entry. Commission: 

20£ for works sold from the Gallery only. Art works to be hand ielivered on 

March 31 and April 1 st. All entries must be original ( no copies, prints, 

or kits ) and must have been executed since January 1978. Cash Awards will 

be given in every catagory that has ' adequate representation. The juror 

for paintings will be Ronald Thomason of Weatherford, a well known Texas 

artist that has won many Awards with his paintings, and his works are in 

many collections, including many museums. The juror for three-dimensional 

art will be Mary Albrecht of Dallas. Mary is a sculptor, gallery owner, 

and founder and presently President of ACT, Artists Coalition of Texas. 

For Entry Blank and Exhibition details write Trinity Arts Foundation, 

P.O. Box 18345 Fort Worth, Texas, 76118, or call (817) 283-1422 / 282-0087 

evenings..

PS An Arts and Craft Sale will be part of a Community sponsored Fair on 
April 7-8 at Bedford Boys Ranch Park. For more details on the sale write; 
Trinity Arts Guild, Box 67I, Bedford, Texas 76021, or call (817)283-1422.

W. L. Cole, Jr.
V.P. and Exhibition Chair.



BOARD OF TRUSTEES

Russell H Perry 
Chairman

Travis T. Wallace
Vice-Chairman
Fred M. Lange
President
Alberl Susman
Treasurer

Sheffield A. Kadane

William H. Seay

James W. Simmons, Jr.

ADVISORY COUNCIL

Charles S. Sharp
Chairman
George P. Cullum, Jr.
Vice-Chairman

J. Lynn Roberts
Executive Vice President

Dallas Community Chest Trust Fund, inc.
Fred M. Lange Center 4605 Live Oak Street, Dallas, Texas 75204 (214) 826-5231

April 18, 1972

Mrs. Mary Albrecht 
7646 La Bolso 
Dallas, Texas 75240

Dear Mrs. Albrecht:

Attached is a check in 
the sculpture known as 
Park Department of the

the amount of $800.00 for 
"With the Wind" for the 
City of Dallas.

JLR:jap

Yours very truly,

MEMBER: COUNCIL ON FOUNDATIONS, INC.



F"i n e Ar t s Association

P. O. BOX 5023 • AUSTIN. TEXAS 78703 

453-5312
July 13, 1971

Mrs. Mary Albrecht
Dallas, Texas 75240
Dear Mary:
We are indeed pleased to inform you that your 
painting, "The Image of Man", has been selected 
for circuit by being awarded Circuit Merit.
Also, your sculpture, "Up Reach" was awarded 
Jurors' Choice, but will not go on circuit.
Please send a short biographical sketch of your­
self to this office at your earliest convenience. 
This information is necessary for all work 
included in the traveling exhibition.
Sincerely,

Mrs. Crohn D Haltom
President



CITY OF DALLAS

For further information, contact: 
Steve Rosen 
Special Events

Or:
Mary D. Albrecht

For immediate release:

An exhibit of sculpture by the Texas Society of Sculptors will 

be on display in the West Lobby of Dallas City Hall from October 1 

to October 26. Hours will be 8:15 a.m. to 5:15 p.m., Monday through 

Friday.

The 18 sculptors, who will be showing over 60 pieces of various 

media and technique, are members of the chartered, professional, non­

profit organization interested in promoting sculpture. Objectives of 

the Society include educating the public about sculpture and the many 

mediums of this art form, promoting sculpture by Texas artists in the 

construction of public works, and conforming to an ethics code, assur­

ing that each piece maintains a fine arts status.

For further Information, call or

###

DEPARTMENT OF BUILDING SERVICES CITY HALL DALLAS. TEXAS 75201 TELEPHONE 214/670-4237


