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Abstract of some remarks ..ade at  -ootir." of t/.o Houston Art

Lea.^ao 12th April 1918.

'.7e are all roadin- solliera* lott rs. 3o .3 of t:.a. 

at first hand, others through friends, and still .-.any othors 

in print. I had lately the privllc. o of readinr; sach letters 

addressed to a father by his son and one of t..o 1 -tt r*s class­

mates. Tho young mon v.-oro aboard an Amricar. b .ttlc:/.; 

Corei.rr. vrators. They had boon recotL-ner.dod .’or romo.ion 

earned in the service. Arduous as A .d Veen their Antics they 

still had had timo for reading. And h.ny wore rcadiz . 'J.ey 

j—learned to read at lice. .‘aid ■•.v.at do you su pose V.vj v.'cro 

reading? They were reading books on Aistoi-y, law and ol.„ical 

philosophy they had picked up from port to port. Laying out 

anovz their fundanontal principles, they wrote, for the days of 

reconstruction that shall follow in the wake of these d-.ys of 

conflict. Recalling with appreciation and renewed understand­

ing, they said, courses in these subjects which they had followed 

at Rice, under the direction and tutelage of Professors Guerard 

and Taanoff, Axson and Caldwell.

.‘aid as I road 1 recalled, three linos from another soldier. 

lrnis time a postcard from the first Rice B.A. to reach tho 'Tostcrn 



Front. Ke too had felt the Drains of the place, -no. hie j.ife 

had been changed by its beauty. He too had been touched by its 

thought, and his thinking been thrilled by its beauty. Ho I’.ad 

lived under the noblo architecture of his university - an avo; 

tecture established by Dr. Ralph tdams Oran, an honorary ^.foer 

of this League, and its traditions maintained, by throe o' -.ar 

members of the League, in the instruction of Professor htkin 

and his associates Messrs. Tidden and Chillman. ;.o nad read 

great pooti-y in college. He had heard the music Houston’s ..usic- 

loving v/omon had brought to Houston. Ho had himself sung -..e 

songs of many composers. He had attended this League's exhib­

itions. Hear his complaint. "On a -.reek’s furlouc;"-", he ■.r-x.vt) 

on the back of a print from Versailles. "Old buiic.lngs 2me, 

but Paris all changed. Bio Louvre is closed!" "She Louvre is 

closed!" Such vzas the inspiration he sought to carry him over 

the top. And he did well to seek, for men can no more win bat­

tles on empty souls than they can fight them on empty stomachs.

Every age has its keyword. Our age lias its xey/zora. 
Our age had that keyword long before -gIo "‘ar. '-he keyword of 

our age is life. Better life for the millions of men, better 

life also for the leaders of men developed from those millions 

of men. Only recall the headlines and captions, rt and Life, 

Literature and Life, Religion and Life, gcicnco and Life. > nly 

recall the three splendid '-.-'eeches to -hich you have 1'. 
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this afternoon. These are indicative of v:r real!..... t.. .t Id. 

relate letters and science, politics d. religion, art d /..ilo:- 

ophy, to life. Hot to life in the abstract, but .- _1in the 

concrete. To your life and to r.rz life. To the life of "-"octor, 

la'.vyer, merchant, chief, rich man, pool* . n, be; :ar :aan, thief." 

To the life of each of those, not as a tiiinhing, or a foelin.--, 

or a willing being, but to his life as a feeling and thinking and 

willing boing. To his mental life, to his -oral lifo, to his 

physical lifo, to his spiritual life.

This keyword is also the keynote of this Loa uo*s pro ramrao 

for, as I understand that programme, it would bring ,trt into the 

life of the conz.Tunity and Life into tho art of the comnunity. 

Because vrc so understand it, v;e are hore to Lid you good cheor on 

this anniversary day. YOur resolve for an Art husexun is a high 

resolve. "Vfiiere there's a will there's a way", is more profoundly 

true tiian are most proverbs. 'Jnore's only ono thing in this world 

stronger tiian a resolute will, and that is a more resolute will. 

You are not allowing the L'ar to break your wills, nor will you 

allow the '..ar to block the vzay. Your work in education of public 

opinion must not be interrupted. Your work in encouragement of 

private collecting of works of art must not be interrupted, for 

tnis also is one of the first steps towards a co .mmity feeling 

of need for a "'.useum. You will continue to take your work as 

seriously as though there were no war. 1 • ips ' tc : r.ori 



4

as Steiy took his uncle.

"where is your uncle, _’c- -•?" ir.-. i-od x _'ri I of tr.o f. jly.

"In Franco", the lad. re; liod.

"V.'nat is he doing?"

"I don't .mow; but I think he’s in c"’.aa,"e of tine ■zar.""

John lloi^ly in his .’nocollcctions’ rel .60s a curious story 

about huskin tliat ho carried av/ay from one of ..xar.y visits to Gladstone 

twenty-five years ago. • t.iskin used to attend "r. lladstono's Lrc >- 

fasts, and at ono of them the host pronounced throe fjsrnnd thiir-s to 

be done to the ways of the world by :.iarJ:lnd. First, the intrcdHction 

0- .acre lenient and humane practice with prisoners; second, a ;-aneral 

sentiment against war; and third, the abolition of slaves. ’Yes', 

said .hiskin in his mild tones, 'but then I dont think prisons ou ?.t 

to bo made humane; and I'm not against slavery; and I'm not a/ainst 

war."1 Thus did the last of the prophets in art meet the great liberal 

in politics halfway! But the Directors of this Lea-ue are Imown for 

their tact. /md they recognise, as all propliats have learned, that 

without tact the way of the promoter or reformer is just about as hard 

as is that of the transgressor.

You have a great programme. On that programme you have 

alroady mado groat process. You hrxve a roat pnrnose. In that 

warpose you should bo sustained by hope co •ronnondinyly rroat. 0 

s.'-are that great hope, for, -./hen good women ■ ork and pray and •.■.ult, 

we men >-ave learned to watch out. 'or . co-..-.go .ont, - r. it 

mo to recite a few incidents of local ?h ,-y.
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Shore v/as no Hico Institute. . any . :ople saM th-.-ro ;x.vLi 

be no :lco Institute. Shore c .-.Is the "llo .• In:^ituto, shini. - 

against the slry, and. fairly sin-in; throu- -:,.o shinln : re ■■ .

'ivc the land to the city. Behold its broad acres and cirolir.r; drive.-, 

a»d the -ro-ond on which we stand.. There ms no rrain Boulevard. Behold 

the Boulevard. Shore -ms no system of parhs for the city. -.ore is 

a treat system of parks evolving. -nore -ms no symphony orchestra.

Por three years we've enjoyed its twilight concerts. There is no 

-U-t lAzseum. There will be on Zo-t lltseum, for these women h.ave re-

■
the faith is firm and sound.

In her 'Prionds and homories', 2'nude Valerie '.Yhite records 

a visit to Vtitts the painter, she had gone to his house one after­

noon to play him a song she hud bitten. m7e had a iM;io

she says, -'and then he took us into his studio, where his rout - icturc," 

•Love Triumphant over Death and Time*, still I 

ful ecstatic figure of Love flying upwards affected me very strongly. 

I only remember being moved to tears by two pictures in all my i<fe, 

and there was the same look of ecstasy in the faces of both the prin­

cipal fibres.. one was Titian's .Assumption of the Lkxdonna' in the 

Accademia in Venice, and the other was this picture by 0. p. -jatts.

-•atts, as is well known, boro a strong resemblance to Titian." "A few
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./atts, accoiTpanied, by a beauti '"1 . .Leto, -• o- t;. e 

picture by which I 2u.d been so stron.-ly ;.-.ov- i. he hoto' ra h 

hur.r; for some years over the piano in y -.t-ge -t I'aon.-.ln .. 

One day I found by Sicilian servant Giovannino gasir.r at it very 

e .mostly. As I came into the room he turned to me and said -

'I am glad this picture hangs over your piano )i.norlnai*

I was surprised and said, ,T7hy are you lad I hun- it t". ■■ 

•Because’, he ansvrered, ’you work h^re, lij-. orina, and that 

-i.'v.ro', pointing to the ccntr-.l figure of Love flyi . nv-ru-vc, ■ 

to me as if it were saying to you, Cora.'--lol Wv r.ti:'"

On this commemorative occasion I venture to bid you -:c for- 

v.-..rd with Treat courage in your high purpose. And I can do s: in 

no -otter words than those of the song-writer's Sicilian servant 

vdio had caught from a dlstii^ished work of art the spirit of in­

spiration you seek to bring to all of us v/ho dwell in Houston.

3dgar Odell Lo\


