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Houston Professional Chapter

Houston, Texas

Marek 11, 1961

Miss Nina J. Cullinan 
3694 Willowick Dr. 
Houston 27, Texas

Dear Miss Cullinan,

I have the pleasure to inform you that you haye been selected to receive Theta 
Sigma Phi's Matrix Award for Outstanding Civic Endeavor as a result of your 
contributions to the people of our city. The award will be presented at our 
annual "Ladies of the Press Breakfast" to be held at 10:30 a.m. Sunday, May 7, 
in the Emerald Room at the Shamrock Hilton Hotel. Four other women similarly 
will be honored for their exceptional work in the fields of Education, Business 
or Professional, fhe tots and Journalism. >,

The members of Theta Sigma Phi hope that you will be as happy to receive the 
honor as we are to bestow it. Please let us know if you will be able to attend 
the Breakfast as one of our special guests and personally accept the award. At 
the same time, we should greatly appreciate a list of persons or groups you 
would particularly like invited to attend the breakfast. We ask for this infor­
mation in order to reach the organizations before their April meetings for this 
announcement. For that reason, our invitations committee does much of its work 
in March.

Pritchett, 
Chairman,

civic contributions 
will find it con-

1001 Taylorcrest Rd.
Houston 24, Texas

Elaine H.
Breakfast
Theta Sigma Phi

kvV

It is my personal pleasure to have a share in recognizing your 
. and I am eagerly awaiting your reply with great hopes that you 

venient to accept the award and attend the breakfast May 7.

yoursSin rely



TIIK Ml SKI M HF FME HITS

February 5# 1962

Dear Miss Cullinan:

The Museum is planning a reception to view a 

group of fourteen mediaeval enamels from the 

collection of the late Mr. Simon Seligmann 

Friday evening, Februay 9 at 5:00.

Vie feel you might be interested in seeing1-these 

with a group of close friends of the Museum 

before this exhibition is opened to the public.

We will be very happy if you can join us on' 

Friday evening.

JJS:mc

Jam

Sin

In Sweene;



JAMES H. DURBIN

30 ROCKEFELLER PLAZA 
NET YORK 20, N.Y. 

April 2, 1962

Dear Nina,

Thank you for your note of March 30th enclosing 

copy of the Museum's report on the Endowment Funds. Time 

has indeed rewarded your generosity to the Museum, and this 

I know gives you the satisfaction that comes with a well done 

job.

Miss Nina J. Cullinan 
3694 Willowick Road 
Houston 19, Texas

Sincerely yours,



m MISKIM III' H\i: HITS

bctober 16, 1962

Dear Miss Cullinan:

I am enclosing a carbon of my letter to 

Mies van der Rohe telling him of your suggestion 

that he visit Houston.

With all kind regards,

JJS:sa

Enclosure

Sincerely

\

Misp Nina Cullinan 
3694 Willowick Road 
Houston 19, Texas

Houero’- *



October 16, 1962

Dear Mies:

I am Just back a fortnight from Mexico, where I had the 
privilege of seeing your Bacardi offices inside and out. It 
was very gratifying to me to stand in the interior and look 
across the open space of the first floor. I was sorry that 
Laura was not with me. I know how much she also would have 
enjoyed it.

I have Just been talking with Miss Nina Cullinan about 
it and about you. She remarked what a fine thing it would be 
if you could case down to Houston for a day and a night and 
see Cullinan Hall as it is. It would mean a great deal to me 
to hear the suggestions I know you could offer toward realizing f
more fully what you had in mind in its design. And it goes 
without saying I would enjoy a day or two with you, as I know 
Miss Cullinan would also.

Miss Cullinan's suggestion was that you should be entirely 
by yourself without interruptions while here. By that I mean 
no more social activity than you wish — none at all if you 
feel that way.

I do hope you can make it. All warm regards.

As ever.

JJS:sa

Mr. Ludwig Mies van der Rohe 
200 East Pierson Street 
Chicago, Illinois



THE MUSEUM OF FI\E AllTS

JAMES JOHNSON SWEENEY. DIRECTOR November 14, 1962

Dear Miss Cullinan:

This morning I had a letter 'finally from Mies apologizing for his 
delay in writing. He says that ever since his return from Europe last 
June he has been having "a bad time with arthritis and travel has been 
out of the question." "Tomorrow, however," he adds, "I am entering the 
hospital for a minor operation. It is believed that it will improve my 
condition so eventually, with luefc, I may be able to see you and Miss 
Cullinan ,in Houston."

It is too bad to hear that he, has been having such a difficult 
season, but I hope that his optimistic anticipation will be borne out. 
It would be good if he could get down here before we take the current 
show away, but I am afraid this now will not be possible.

With all kind regards,

Sincerely

JJS:sa

Miss Nina Cullinan 
3694 Willowick Road
Houston 19, Texas

THE MUSEUM OF FI\E HITS
14 NOV

Miss Nina Cullinan 1 

3694 Willowick Road

Houston 19, Texas



THE ML1SEIM OF FME HITS

November 17, 1962

Dear Miss Cullinan:

I have wanted to speak to you about the 

replacement of the donor's plaque in Cullinan

Hall in another location.

I must go to Washington on Monday, but 

hope on my return you will let me call you 

to have your advice and wishes in the matter,

With all kind regards

JJS:sa

Miss Nina Cullinan 
3694 Willowick Road 
Houston 19, Texas

Sincerely,

«ooi eieeoNNtT HOueroN e



SIR JOHN BARBIROLLI, CONDUCTOR IN CHIEF

TOM M. JOHNSON. MANAGER MUSIC HALL • HOUSTON 2. TEXAS • CAPITOL 2 - 9 82 3

i'lay 2, 196-3

Miss Nina J. Cullinan 
3694 Willowick 
Houston 19, Texas

Dearest Nina: 

as you know, we are looking forward to a 50th Anniversary year 
for our Orchestra which should even more firmly establish its 
pre-eminence in the musical world.

I would like very much to pay a personal call, but at the 
present time I am still under some restrictions and am taking 
this means of asking you to continue the support of the Symphony.

I believe you will take added pride in the accomplishments of our 
Orchestra if you know more in detail what your assistance to the 
Houston Symphony Society is helping to achieve in our community, 
and I would personally deeply appreciate it if you would read 
the enclosed copy of a letter I recently wrote to our I’dana^er, 
Mr. Johnson.

We need your continued assistance and I am enclosing the card 
and would be very grate if you would return it to me at your 
earliest convenience.

MH: jw

Enclosures
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MRS CAMPBELL GEESLIN

HOUSTON 25. TEXAS
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THE FINE ARTS

Notes of a Peripatetic Gallery goer

IN THE heady if sometimes discon­
certing atmosphere nebulously 
called "the New York art world," 

we tend to overlook propitious straws in 
the wind from other parts of the coun­
try and even from our own small island. 
Briefly described below are several such 
"straws” that have particularly im­
pressed me during recent months.

Topping the list is the Houston Mu­
seum of Fine Arts, where in three years 
an extraordinary revitalization has taken 
place under the leadership of a new di­
rector, James Johnson Swteney. Buying 
with obsessive fervor, knowledge, and 
courage, Mr. Sweeney has wisely con­
centrated on sculpture—often monumen­
tal pieces that have stunning impact 
when seen in Cullinan Hall, a celebrated 
modem wing designed by Mies van der 
Rohe. Here one finds not merely good 
examples but definitive masterworks by 
such contemporary artists as Calder, 
Chillida, and Consagra. In fact, no­
where in the world is Calder so brilliant­
ly represented. Mr. Sweeney has also 
tracked down a group of notable primi­
tive carvings from Africa, Latin Amer­
ica, and the North and South Pacific. In 
contrast, a sophisticated, larger-than- 
life-size bronze figure of Ephebus by a 
Greek sculptor from the school of Poly- 
cletus is a work of such superlative sub­
tlety as to leave one breathless.

In Washington, the newest art event 
is Philip Johnson’s recently completed 
wing for the Robert Woods Bliss Col­
lection of Pre-Columbian Art at Dum­
barton Oaks. This small building, which 
everywhere opens out on handsomely 
landscaped gardens, is a flawless setting 
for superb art from the Olmec, Mayan, 
Incan, and other Pre-Columbian cul­
tures. The museum and the collection 
act IK an object lesson in selectivity. 
Only examples of the highest quality are 
shown in uncluttered surroundings 
where every detail, every texture, every 
color complements the art itself.

Out West the Oklahoma Printmakers 
Society, founded six years ago by seven 
citizens of Oklahoma City, sponsors an 
annual national survey of prints, water­
colors, and drawings from which, mirac­
ulously, it sells better than one-third of 
the works shown. The exhibition (an ex­
cellent one, as a rule) is judged each 
year by a well-known professional but 
is otherwise efficiently administered en­
tirely by volunteers. The purpose of the 
organization, put succinctly by one of its

officers, is "to bring good art to Okla­
homa while aiding good artists and 
avoiding factionalism.” A small group of 
intelligent citizens working together 

-Ayithout pomp or desire for prestige ac- 
cofnplishes more than many overorgan­
ized, overpublicized institutions.

Also noteworthy is the Winston-Sa­
lem Callery of Fine Arts in North Caro­
lina, which has made history as the first 
full-time, nonprofit sales organization 
devoted to art in the South. Opened in 
1956, it sells and rents works selected 
from a five-state area by competent pro­
fessional jurors. The gallery, located on 
the main square of Old Salem, a beauti­
ful Moravian town now being restored, 
is again run by a dedicated staff com­
posed almost exclusively of volunteers.

Last December eighteen sculptors 
opened their own cooperative gallery in 
St. Louis, a venture described by art 
critic George McCue in the Post-Dis­
patch as filling a "long-felt need for an 
avenue of communication between 
sculptors and architects." In addition, 
he said, it offers "a businesslike opera­
tion, taking over the sculptor's market­
ing problems while allowing the artist to 
concentrate on his work." Called the 
Sculptors Gallery, the venture not only 
arranges frequent exhibitions but spon­
sors numbered editions of small pieces 
that can be produced economically and 
yet properly supervised so that quality 
is not forfeited. An indication of the in­
terest generated by this organization 
was the number of visim^s (2,500) that 
crowded the opening. '■ -

The Primitive Museum and Isia 
House in New York and the Philips^ 
Collection in Washington continue tcyre- 
assure us as classic examples of first-rate 
specialized galleries. One can always 
depend on them for well-selected exhi­
bitions, informative catalogues, and im­
peccable standards. While larger organ­
izations, swayed by numerous trustees 
and committees, often water down their 
decisions, these more privately directed 
institutions^adhere uncompromisingly to 
their original principles. It is comforting 
to findtnem still undiluted by group 
pressures.

For me, two recently published art 
catalogues stand out as exemplary: Mar­
garet Scolari Barr’s book on Medardo 
Rosso and H. H. Amason’s sjjidy of 
Jean-Antoine Houdon, the latter pre­
pared for an exhibition at the Worces-

(Continued on page 71)
—Collection of Mr. and Mrs. Laurence Tiech. 

One Way, by Richard Lindner.

—Houeton Mueeum of Fine Arte. 
Enhebus; school of Polycletus.

■
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